lOuwn. 


15 CENTS 
IN CANADA 


se i } 


e MOST ABUSED 


u : 


‘GIRL in PICTURES” 
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thats what makes it bette 


It’s the amount and the quality of the CHICLE used that 
makes such a big difference in chewing gums—Beech-Nut 
Gum contains a larger proportion of the world’s finest 
chicle than any other gum on the market. That explains 
its greater chewing quality and smoothness. That’s why 
Beech-Nut Gum stays fresh and smooth-flavored far longer 
than any ordinary gum—that’s what makes all the differ- 
ence between a good gum and the finest gum you can buy. 


Riding to greater smoking pleasure 


“You get more enjoyment from smok- 
ing than anyone I know.” 


“Of course, I use Beech-Nut Gum 
between smokes . . and it 
certainly makes the 
next smoke taste g@# 
better, =) 


“Makes the next 
smoke taste better” 


PEPPERMINT - SPEARMINT 
and WINTERGREEN figvors 


heres something really NEW 
DIFFERENT, DELIGHTFUL 


DW —the world’s most popular flavor 
CHOCOLATE—in a package handy 
pocket or purse. A crunchy delicious 
bit of sweet for everyone—and every- 
one enjoys chocolate. A single package 
will convince you that they are delight- 
fully different from any candy you’ve 
ever tasted. Now on sale throughout 
the United States at 5¢ a package. 


BEECH-NUT FRUIT DROPS, TOO, 
800 California oranges; 1,000 Italian 
lemons or 9,000 limes from the West 
Indies—to make a single pound of 
flavor—that’s what makes Beech-Nut 
Orange, Lemon and Lime Drops so de- 
licious—so refreshing! 5¢ everywhere. 


ae » FOOL SHE IS! 


oO DouBT of it! Many a heart 
N:.: been won by the jaunty little 
tilt of a jaunty little hat! 

But lady, consider! There may come 
a day when the smartest hat in the 
world won’t hide the fact that you 
are no longer pretty when you smile! 

White, bright, sound teeth are most 
terribly important to that appealing 
smile of yours—and sound, sparkling 
teeth are dependent on firm gums. 


Your gums are not hard and healthy. 

It’s like this: Nature expects human 
beings to eat coarse, tough foods. And 
civilized human beings don’t do it! 
And while you eat soft, creamy foods, 
your gums simply sit back with 
nothing to do. They’ve become lazy, 
flabby, weak-walled. They tend to 
bleed. You have “‘pink tooth brush’. 
And ‘‘pink tooth brush’’ warns you 
of the advance of serious gum troubles 
— gingivitis, Vincent’s disease, even 
the rare, but dread pyorrhea! 
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Clean your teeth with Ipana Tooth 
Paste twice every day. But each time, 
tub a little extra Ipana right into 
those soft gums of yours. 

Ipana has ziratol in it—and ziratol, 
with the massage, stimulates circula- 
tion through the gum walls and hard- 
ens them. 

In 30 days your teeth will not only 
be glistening, dazzling white—but 
your gums will be firmer. Don’t stop 
using Ipana with massage—and you Il 
never need to fear ‘pink tooth brush’’! 


BRISTOL-MYERS CO., Dept. Y-32 
73 West Street, New York, N. Y. 

Kindly send me a trial tube of IPANA TOOTH 
PASTE. Enclosed is a two-cent stamp to cover partly 
the cost of packing and mailing. 


© 1932, B.-M. CO. 


A Good Tooth Paste, Like a Good Dentist, Is Never a Luxury 
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Clara Bow has writ- 
ten her Life Story 
especially for New 
Movie. The young 
men pictured 
below have played 
an important part 
in her life. Read 
about her — and 
them — beginning 
in the April issue. 
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Why SHE TAUGHS AT WASH DAY —by Aloghs 


~HELLO JANE, —NEW LINENS 
WORRYING OVER : —SO SOON! WHY 
YOUR BUDGET a ares oue ae YOURE ONLY 
Wet e cove MARRIED A YEAR —1 KNOW, BUT 
SCRUBBING WEARS 
THINGS THREADBARE 


NEW LINENS 
THIS MONTH 


YOURE RIGHT! 
AND ITS WONDER- 
FUL FOR COLORED 
| THINGS, TOO 


I'VE HEARD A 
LOT ABOUT THAT 
SOAP. | MUST 
TRY IT NEXT 
WASHDAY 


—WHY, JANE—- OF COURSE 
SCRUBBING RUINS CLOTHES! 
BUT NOBODY SCRUBS ANY 

MORE —GET YOURSELF SOME 
RINSO. IT SOAKS CLOTHES 
WHITE AS SNOW 


| SEE YOU TOOK MY 
ADVICE. THATS A RINSO 
WASH. | CAN TELL BY THE 
WHITENESS 


\ WSN 
NS 
Wi 


ae ) 
i i \ i 


oa “1B: ki xl 


(Millions Use Rinso, Thousands write us letters pra 


oe what a lot of work 


ising it.) 


THANKS TO RINSO 
THIS 1S THE FIRST 
MONDAY IVE HAD FREE } 
IN & LONG TIME 


6 
undergarments 48 handkerchiefs 10 pillowcases 


12 men’ : 
3 pear 6 tablecloths 1 bedspread , ey anoas 
30 12 napkins 12 shirts aightgowns 
towels 8 sheets 4 dresses 


6 union suits 
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Sally of the B 


UST seven years ago—she remembers that the 

date was the twenty-seventh of January—there 

arrived in Hollywood five feet and one half inches 

of Ireland. Her. father’s name was Thomas 
Francis Patrick Noonan. And her mother’s name was 
Hannah Kelly. 

With this very green bit of the ould sod, on the train, 
were six brothers, three sisters, seven trunks, ten suit- 
cases, and a small and incredibly unbeautiful dog 
named Micky because Mabel Normand had cnce been 
in a picture called that. 

Micky’s owner and adorer sported a skirt that ended 
four inches above her bony little knees, a bright 
sweater, and a hat called a “finale hopper,” which she 
wore on one ear and part of her neck. She was four- 
teen years old, and her name was Sally O’Neil—Chot- 
sie Noonan, really, because she didn’t pick up the Sally 
until later, when she went into the movies and they 
told her that Chotsie was a ridiculous name, even if 
your darling old nurse did give it to you. 

For the Noonan clan, or delegation, or army, or 
whatever it was, marching down upon Hollywood in 
force, at the moment had not the faintest idea that 
Chotsie ever was to become a movie star. That was 
to come later—not very much later. 

The family was hardly settled in its new home in 
sunny California (on 
which rain had been fall- 
ing steadily for weeks) 
before one of the brothers 
decided that Sally ought 
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Just a few of the things that have 
endeared Saily O’Neil to everyone 


g Heart 


BY 
JACK 
JAMISON 


Here's three cheers for 

the scrappy little girl 

who'd give up the world 

to stick by her kin and 
her friends. 


Hal Phyfe 


to be a star—“the brother that gets all the silly ideas,” 


as Sally characterizes him for posterity. But Sally, 
at the moment, was not thinking of the future. She 
was thinking of her brief past; wondering if she would 
ever See the big house in Bayonne again; wondering 
if the kids back home in New Jersey had forgotten her. 

The kids back home had not forgotten. “Gee, Chot- 
sie’s gone away,” they were saying to each other. 


“Gee, when she was your pal she sure stuck up for- 


you. No matter what you said or what you did, you 
could always count on Chotsie.” 

“At fourteen, Sally had left a legend of loyalty be- 
hind her: not a bad past to look back upon, whether 
you’re fourteen or whether you’re forty. 
girls who went to school with her who still tell the 
story of Sally and the raisins. The school was a con- 
vent. The raisins were the subject of an experiment 
to be made in the chemistry class. You can guess the 
rest of the story. Schoolgirls are notorious for their 
perpetual hunger. 

A few hours before the experiment was to be per- 
formed, Sally discovered the raisins—two big boxes 


-full. She called a meeting of the senior class, and in 


something well under two minutes there were no more 
raisins. This, some hours later, the chemistry teacher 
learned. As often occurs in schools, a mountain was 
made of a mole-nill. A 
confession was demanded. 
Not a girl owned. up. 
Knowing that the entire 
(Please turn to page 104) 
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We 6 Laura LaLllante 


19 Joyce Compton 2047-2, Harlow BE 


Frances Dade 22 Noel Francis 
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They know the Secret of 
keeping Youthful Charm... 


HE screen stars have no fear of grow- 
ing old! Birthdays have no terror for 
them! They know the secret of keeping 
youthful freshness right through the years! 


“‘Guard your complexion above every- 
thing else,” they will advise you. And even 
the youngest of them give their own peach- 


Not afraid of the Birthdays Ahead 


bloom skins the most zealous regular care. 


““We use Lux Toilet Soap,” they confide. 
Those in their twenties—those in their 
thirties—those in their forties!—keep their 
skins youthfully smooth and aglow with 
this fragrant white soap! 

Of the 613 important Hollywood ac- 
tresses, including all stars, actually 605 
use Lux Toilet Soap! 


Surely you will want to guard your com- 
plexion this wise, sure way. Begin today! 


LUX Toilet Soap-io: 


ES <. 
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Joseph M. Schenck,. head of 
United Artists, one of the 
great figures in the films. 


He began as an errand boy. 


By 
Lynde Denig 


Pioneer GOLD 


LTHOUGH he has but recently entered upon an 
active middle age, Joseph M. Schenck, president 
and chairman of the board of directors of the 
United Artists Corporation, belongs to the Old 

Guard. 

He dates back to that interesting group of penniless 
young men recruited from Europe in the ’90s and the 
early days of the century. Some had entered the fur 
trade; others were drawing a few dollars a week from 
other mercantile sources. 

Most of them lived on the East side of New York 
below Fourteenth Street, which, socially speaking, was 
undesirable. They were sketchily educated, these 
youths from abroad; their clothes were scanty and their 
accents crude; but they pushed their way from Bowery 
basements to Park Avenue pent-houses or Hollywood 
estates. 

The group to which Joe Schenck and his brother, 
Nicholas, belonged, included Adolph Zukor, Marcus 
Loew, William Fox, Carl Laemmle 
and Samuel Goldwyn, among others 
who started behind scratch and 
ended in the money. 

Chinatown, the Bowery, Five 
Points are all invitingly picturesque 
to read about, but they were pretty 
tough places to live in, even when 
lager beer was selling at five cents 
a schooner. Precious little sentiment was expended on 
poor boys from Europe. They must learn to battle for 
their bread or go hungry. 


OE SCHENCK was born in a small town in Russia 

on Christmas Day, 1882. He was ten years old 
when his parents brought him to New York and al- 
lowed him to earn a few dollars running errands for a 
drug store near Chatham Square on the Bowery, the 
far-famed Chinatown district. . 

As nothing more inviting presented itself, Joe 
utilized his few spare moments studying to become a 
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MEN WHO MAKE 
THE MOVIES 


registered druggist and in due time was permitted to 
serve behind the counter of the drab little store shaded 
by the elevated railway structure. Lacking the dignity 
of a formal name, the store was known throughout the 
neighborhood as ‘““Number 6.” 

Now it happened that one of the most notorious re- 
sorts in that morally wide-open section of the city was 
Salter’s saloon, known for its free lunches and its sing- 
ing waiters. This rendezvous of the Bowery’s elite, 
commonly referred to as “Nigger Mike’s,” employed a 
waiter with a particularly sobby catch in his voice 
when he sang the tear-soaked ballads of the day. His 
name was Izzy Baline, and, like Joe, he was starting 
a career from behind scratch. 

The two Bowery boys became fast friends. They 
took seriously the copybook maxim, “America is the 
land of opportunity,” and decided that life in a stuffy 
tenement with the rattle of the elevated trains for a 
lullaby was not good enough for them. Izzy Baline 
became Irving Berlin, no less, and 
Joe Schenck became one of the 
wealthiest and most powerful mo- 
tion picture producers in the world. 

Izzy married into America’s aris- 
tocracy; Joe married Norma Tal- 
madge, one of the screen’s best- 
loved and most highly respected 
actresses. 

Izzy and Joe remain fast friends and they still be- 
lieve that America is the land of opportunity. 


A: about the time the singing waiter was preparing 
for his leap to fame to the strains of “Alexander’s 
Rag Time Band,” the Schenck brothers, Joe and 
Nicholas, better known as Nick, looked around for an 
opening through which they might enter the amusement 
business. 

A trip to Coney Island and its Midway convinced 
them that a miniature Coney Island located on the fringe 
of Manhattan would be a (Please turn to page 114) 
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STARTING A NEW PARADE 
of HITS for 19328) wis 4 smasiine 


BOX | SCORE in 1931! 
M-G-/M BEGINS THE 
SEASON WITH 


TWO 


SENSATIONAL DRAMAS 


CLAUDET 
POSSESSED 


(Just to mention a few) 
And BIGGER hits in 1932! 


Wallac Marie 
‘BEERY DRESS 


The old “CHAMP” himself — greater than ever! 


ClokG ABL BE euch. 
WHO MAKES 


YOU LAUGH 


and MAKES YOU 
in THE NEW CRY BUT AL- 


MIRACLE | ways MAKES 
PICTURE— YOU HAPPY! 
The THRILL 


from the 


SKIES! 


‘ M-G-M’s sensational new star 
a — 


n 
CLARENCE BROWN’S 
Production 


with 
aah | RICHARD CROMWELL 
JEAN HERSHOLT 
Story by FRANCES MARION 
Adaptation and Dialogue by LEONARD PRASKINS 
Additional Dialogue by ZELDA SEARS 


hos CONRAD NAGEL 
CA GEORGE HILL MARJORIE RAMBEAU bet tod by 
Production DOROTHY JORDAN WES 


MARIE PREVosr | Clarence BROWN ihe 
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GERSHWIN 
In Celluloid 


Another “Rhapsody in Blue’’—Bing Crosby 
Goes Over Big—Eddie Cantor Scores 


In “Palmy Days” 


EORGE GERSHWIN has done much to make himself one 

of the outstanding figures in modern American music. 

And now he gives us “The New York Rhapsody,” undoubt- 

edly the biggest contribution yet made to the music of the 

sound screen. It is more—much more—than just another musical 

offering. It is a true symphonic poem of concert calibre. And the 

significant fact about it is that it was written especially for motion 

pictures. If you have not yet heard it, by all means take the first 

opportunity to attend the Fox musical romance, “Delicious,” star- 

ring Janet Gaynor and Charles Farrell. If you liked Gershwin’s 

“Rhapsody in Blue,” you will like his ‘““New York Rhapsody” even 
more. 


ale CROSBY is making a hit in films, if you don’t know it. 
Mack Sennett saw possibilities in Bing long before he became 
a radio star, and has just released his second two-reel picture, “One 
More Chance.” It has gone so big that it played both-the Rivoli 
and Rialto theatres in New York the same (Please turn to page 110) 
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MUSIC 
OF THE 
SOUND 
SCREEN 


BY JOHN | 
EDGAR WEIR | 


*? 
‘26 


i 


bop te came. t8 


George Gershwin's "New York Rhap- 
sody," written especially for films, lends 
distinctiveness to the new Fox picture, 
"Delicious." Charles Farrell and Janet 
Gaynor, shown above, are sterred; and 
Virginia Cherrill, Chaplin's discovery (in 
panel with Farrell), has an important part. 
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Grimmer than that grim picture, “DRACULA,” more gruesome 
and awe-inspiring than “FRANKENSTEIN,” EDGAR ALLAN 


~POE’S remarkable mystery story “MURDERS IN THE RUE 
-~MORGUE,” laid in the dark caverns of Paris, will thrill you to 


your finger-tips. Beautifully enacted by 


BELA LUGOSI «nd SIDNEY FOX 


The Original “DRACULA” Star of “STRICTLY DISHONORABLE” 
Directed by ROBERT FLOREY 


SUE Q soni 


UNIVERSAL PICTURES 


UNIVERSAL PICTURES CORPORATION CARL LAEMMLE, President 730 FIFTH AVENUE, NEW YORK CITY 
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Barbara Weeks got a job in the 
chorus when she was fourteen. 
Later she was glorified by Flo 
Ziegfeld. Sam Goldwyn brought 
her to Hollywood to grace 
"Whoopee." That led to a fea- 
tured réle in "Palmy Days." 


ID you ever go to a motion- 
picture preview? 
Previews are the first runs 


of new pictures before they 
are shown to the sophisticated audi- 
ences of the big cities. Out here in 
California, the Hollywood producers 
try out their screen masterpieces be- 
fore suburban and small-town audi- 
ences before releasing them. 

At many of these previews, cards 
are passed out which contain such 
questions as: 

“How did you like the picture?” 

“What performer did you like 
best?” 

“Have you any suggestions?” 

In this manner, audiences are in- 
vited to criticize the show. 


A! a recent preview of Eddie Can- 
tor’s sensationally successful ve- 
hicle, “Palmy Days,’ a card was 
turned in on which was written: 

“Who is the pretty girl in ‘Palmy 
Days’ ?—and I don’t mean Charlotte 
Greenwood, either.” 

This is the kind of a query that 
sends producers baying on a hot trail. 
Who, indeed, is anyone in whom the 
public is interested? The producers 
will find out if it takes the last sleuth 
in the studio. 

In this case the answer was easy— 
she was beautiful Barbara Weeks— 
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K. O. 
Hollywood Calls Barbara 
Weeks, New York show 


girl who made good, a 
knockout 


By IVAN ST. JOHNS 


until recently a New York show girl whom Sam Goldwyn 
imported for “Whoopee” and nearly a year later gave 
the lead with Eddie Cantor. Probably you, too, would 
like to know more about Barbara. 

There’s that about Barbara Weeks. 

I sat in the presence of this beautiful child and 
cudgeled my brain to think of a word exactly de- 
scriptive of her. 

Barbara Weeks commands description— 
precise description. 

It is inadequate to say that she is tall; 
that she has blue-gray eyes; that her 
features radiate glorious youth; that 
her hair has the sheen and softness of 
brown velvet. 

I knew there was a word which 

would picture her exterior loveli- 

ness and which would also reveal 
the secret of her supremacy over 
other merely beautiful girls. 

Noah Webster came to my rescue 

when I got back to my typewriter. 
He told me to eall her a “winner.” 
There you have it. 

A winner, said Webster, is, “One who 
gains by success in competition or con- 
test.” 

“To win the prize in a game, to gain 
by labor, to win money, to win a battle, 
to win love,” he cited as examples of 
the capacities and abilities of a winner. 
That wisdom of Webster’s gets Barbara 
over with a bang! 

There are fighters who can’t fight when 
big stakes are involved; there are race 
horses that can’t run their best when 
challenged in the stretch; there are beauties 
whose beauty fades when confronted by the 
dash and verve of a winner. 


BARBARA WEEKS is beautiful—she has 
proved it in competition with the most 
exquisite beauties. But let’s forget her beauty 
for a while; let’s see what other qualities 
she has that have helped her to get so far 
out in front in the Hollywood sweepstakes. 
Let’s see why she’s entitled to be called 
a winner. It takes more than beauty to 
get where she is now and where she’s 
going. 
Barbara was born in Boston, eighteen 
short years ago, and when she was four 
years of age her mother, a former 
musical-comedy and dramatic artist, 
determined to make a dancer of her. 
We can skip the few years devoted to 
infant efforts. 
One day, (Please turn to page 81) 
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Tom Mix and his former wife—principals in one 
of the sweetest romances and also one of the 
ghastliest marital dramas in Hollywood. 


Gif 


al Fie 


A corner of the Mix living-room in their mod- 
est Carleton Avenue home. Note the type 
of decorations—as compared with the Bev- 
erly Hills living-room on the next page. 
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LONE 
Cowboy 


The Romance and the Tragedy of Tom 
Mix and Victoria Forde—by one of 
Tom’s closest friends, JAMES EDWARDS 


“WH F I should ever get married again,” Tom Mix said 
recently, “J think I would re-marry Victoria.” 
In that statement lies one of the sweetest ro- 
mances and one of the ghastliest marital dramas 
of Hollywood. 

The romance of Tom Mix’s and Victoria Forde’s 
marriage is the very essence from which tragedy is 
fashioned. 

Too; the causes of the gradual withering of that ro- 
mance and the eventual failure of that marriage also 
are peculiar to a community where reality frequently 
outruns fantasy. 

Completely to understand why Tom Mix and Victoria 
Forde separated one must know something of their 
meeting, their early life- together, and some of the 
things that happened when those two terrible twins, 
Fame and Fortune, came to abide with them. 

When, after an interlocutory period of one year, 
Victoria’s divorce from Tom became final the other day, 
a little more than thirteen years had intervened since 
their marriage. 

In that time they had moved, slowly at first but with 
increasing speed and sureness, up the social and eco- 
nomic trail from a two-room shack at Newhall to one 


The little two-room shack where Tom Mix took 
Victoria Forde as his bride thirteen years ago. 
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of the largest and most splendid 
estates in Beverly Hills. 

Tom had come to Hollywood from 
Prescott, Ariz., and was making pic- 
tures for Colonel Selig when he first 
met Victoria. She, also, was working 
in pictures, for Al and Charles 
Christie. 

Tom was crazy about her from the 
start. She was so different from the 
girls he had been used to all his life. 
To this day he cannot tell you in what 
respect she was more charming than 
all the girls he had known in Texas, 
Oklahoma, the Pennsylvania oil fields, 
Cuba, the Philippines, China or dur- 
ing the years already passed since he 
first began making motion pictures. 

She simply was. That’s all. Vic- 
toria was the girl as far as Tom was 
concerned. 

Christmas time came and on 
Christmas morning Tom mounted 
“Old Blue,” predecessor of the now 
internationally famous “Tony,” and 
set out for Hollywood. 

Tied to his saddle with a slicker- 
string was his Christmas present for 
Victoria. : 

So presently Tom and “Old Blue” 
came to 1600 North Bronson Avenue. 

In a convenient shed Tom hitched 
“Old Blue,” knocked some of the dust 
off his clothes with his hat, pulled his 
pants legs out of his boots and, with 
his Christmas gift in his hands, 
stomped up to the front door of Vic- 
toria’s home. 

Proudly he presented his gift and 
bashfully he (Please turn to page 83) 


¢ Their palatial 
mansion in Bev- 
‘erly Hills—the 
scene of their 
marital tragedy. 


At left: The or- 
nate and spa- 
cious. salon in 
the Mix mansion. 


At right: The 
swimming-pool 
which attracted 
so many to the 
Mix's Sunday af- 


ternoon affairs. 


The expensive 
yacht—just one of 
many of the ex- 
travagances_ that 
Tom showered 
upon his wife. 
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The New Movie 
Hollywood 


Can you pick a star? Is your choice 
among the youngsters below? 


Clarence Sinclair Bull 


Kathryn Craw- 
ford (above) a 
Wellsboro, Pa., 
girl who came to 
pictures from the 
musicals. You 
saw her in "'Fly- 
ing High." Will 


she be a star? 


Hal Phyte Peggy Ross, just seventeen, Otto Dyar 

Weldon Heyburn, 26, was born in Washing- was born in Vancouver, B.C. Another starlet — Dorothy 

ton, D.C. Broadway stage réles helped him She plays Will Rogers’ daugh- Tree, of Brooklyn, N. Y. Her 

to arrive in Hollywood. Does he remind you ter in "Business and Pleasure." first screen réle was in 
of Clark Gable? Can she climb the heights? "Husbands' Holiday." 
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Magazine's 
Kindergarten 


Select your favorites from this month’‘s 
Starlets and watch for their success 


Elda Vokel 
(above), of 
Brownwood, 
Texas, played in 
stock companies 
and on Broadway. 


See her in 


"Charlie Chan's 


Chance." 


Hal Phyfe 


Ray Jones Claire Maynard, another Brooklyn 
Arletta Duncan is only six- girl, modeled in a gown shop. You Susan Fleming, of New York City, danced 
teen. In "Frankenstein" she saw her in “Over the Hill and her way from the Follies to pictures. Her first 
lives up to many flatter- "Good Sport." Is she your idea short subject brought her a bigger part in 
ing things said about her. of star material? "Dangerous Affairs." 
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Photograph by Hurrell 


LEILA HYAMS 
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RAMON NOVARRO 


CLAUDETTE 


COLBERT 
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CONSTANCE BENNETT 


By POLA NEGRI 


LL the blunders of love are made by women. 

I know, because I have made my share. And 
that is why I have no sympathy whatever for 
the girl or woman who involuntarily loses her 
man. 

Having lost the love and affection of a man, the mod- 
ern woman—and the old-fashioned ones, too—will think 
of en manner of excuses and blame anything and any- 

ody. 

An unsuccessful woman has no alibi but herself. 

Any of us, even those to whom nature has been cruel 
and stingy when beauty was being handed out, can 
sooner or later win the love of a man. 

He may not be an Adonis. They generally aren’t 
worth winning. He may not be wealthy. He 
may not be powerful .. . what an attraction 
that is! 
But any of us can attract at least one 
man, who has enough of the man about 
him to be a success—in the world 
and at home. 
If we do not hold that man—if 
we do not make something out 
of him and his love—the place 
to find the reason for the 
failure is in our own look- 
ing-glass. 
And what a miserable 
creature such women 
behold when they look. 
We can hold our 
men if we will only 
use our heads. Get- 
ting and keeping 
a man ought to 
be a woman’s 
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"A woman who is unsuc- 
cessful in love has no alibi 
but herself," declares 
Pola. (At right) Pola and 
Basil Rathbone in her 
first talking picture. 


Beginning The Exotic Film Star’s Advice on | 
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What LIFE has Taught — 
ME about MEN 


greatest career. It is a career that begins on her wed- 
ding day. Most women consider that day the comple- 


tion of their conquest—the finish. 
It generally is, under such condi- 
tions. 

I have known a great many 
men. I have known them under 
all sorts of circumstances. And 
I never knew any man ever to win 
a woman who did not want to 
capitulate. 

I wish I could also say that no 
woman ever won a man who did 
not desire to be won. But that is 
not true. It is the woman who 
picks her man—who is endowed 
with the weapons to fascinate him. 

It may be the man who, by cus- 
tom, waits at the altar, but it is 
the demure little bride at the 
back of the church who: put him 
there—and very often without his 
knowing exactly how it was done. 


ARRIAGE has often been 
called “a woman’s greatest 
problem.” It should really be a 
woman’s pleasure. If it were so 
regarded we would not be hearing 
from every side all the attacks on 
marriage that we do. To-day, 
marriage seems to be regarded as 
a necessary evil—a sort of step- 
sister to love. 


I have come to wonder if marriage is really necessary 
to love, to happiness. JI know that marriage helps love 


POLA WRITES: 


@. Any of us can win the 
qt will 
be a happy day for Ameri- 


love of a man. 


can women when men put 
them in their place. @ The 
American girl is at her best 
when attracting a man; the 
Evropean woman when 
qd. When a 


man is out of love his ped- 


holding him. 


estal is vacant. Almost any 


applicant can occupy it. 


because it appeases convention. It kills off love’s dead- 
liest enemy, secrecy. 


At first secrecy gives zest to 
romance; that is, a little of it, 
but only a little of it. Secrecy is 
to romance like water to a grow- 
ing rosebush. A certain amount 
is a good thing, but a torrent 
sweeps the bush into oblivion. 

So, when I say “love,” I am 
going to mean just that. And 
when I say “marriage” I mean 
something entirely different. It 
is the crust of the pie. And how 
many lovers have hated each other 
because the little bride made the 
pie-crust too tough! 


T is most difficult to know where 
to begin a discussion about a 
man and a woman. Together they 
make the most fascinating, the 
most complex and the most fearful 
subject. Apart, they’re nothing! 
I must confess that I know men 
better than I do women. That is, 
I know men from a woman’s point 
of view, better than I do women 
from a woman’s point of view. 
Women who are attractive to men 
are solitary creatures as far as 
other women are concerned. 
No woman really confides in 
another woman; is really honest 


with her. They do not dare to be. They are too sus- 
picious, too antagonistic. 


(Please turn to page 91) 


How to Win Love and How to Hold It 
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By Gladys Hall 


AROUND 


! The Cloc 


Attention, All Ye Curious—and 
We'll Take You Through a Typ- 
ical Day With This Newest Sen- 


sation In Screenland 


enchanted twelve hours, each hour a thrill, shot 

with excitement, fraught with glamour, stormy 

with adventure, different—different from life 
as other men live it... . 

Well... 

Clark is a regular fellow, you see. As regular as 
the clock we will follow him around. The stuff of life 
to him is man-stuff. Out-doors. Books. A pipe. A 
horse. The sea. The sky. The woods and hills and 
open, strange roads. 

He never goes to the Cocoanut Grove or to other 
places of Hollywood’s pleasuring. He never goes to 
parties. He never gives them. His friends, with the 
exceptions of Wally Beery and the late Robert Wil- 
liams, are not among the picture people. 

His fellow actors admire him, as a man, as an artist. 
Maurice Chevalier recently said to me: “It is too bad 
if they publicize that fellow too much as the sheik, as 
with the beeg sex an’ appeal—-he is a great actor—he 
has more than jus’ that sex an’ appeal beezness——” 

Mary Pickford said to me: “He is fine. He is a 
wery fine actor. People should not lose track of that 
genuine ability that goes deeper than the surface at- 
traction. of the man.” Pat O’Brien gave him praise 
wast one comprehensive, emphatic word—“Tre-men- 
dous!” 

The men on the Metro lot like him. MHard-boiled 
newspaper men like him. He doesn’t wear slave brace- 
lets. He doesn’t give a darn about clothes. He likes 
’em old and comfortable. He underdresses rather than 
overdresses. He is shy, not bold. He has no pose. 
Men who know him well say that the attempted com- 
parison with Valentino is completely ridiculous. 

The two men are utterly dissimilar. He is unim- 
pressed by the sky-rocket of his fame. He says it 
never lasts with anyone and will not last for him. He 


AW enchanted clock, wouldn’t you say, girls? An 
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A book, a pipe, a horse 
and the open spaces— 
that's what he likes. 


Photos by 
Hurrell 


with 
CLARK 
GABLE 


claims that if he cannot live in Holly- 
wood as he wants to live, quietly, 
simply, unobtrusively, he will not live 
here at all. He worked without fame 
before he came to Hollywood. He can 
do it again. All of which may some- 
what prepare you for your trip around 
the clock with Clark Gable— 


ICK-TOCK—tick—tock— 

It is somewhere between nine and 
ten a. m. of a Saturday morning—a 
non-working day in the life of Clark 
Gable. He is in his bedroom in his 
apartment at the Colonial House in 
Hollywood. He doesn’t need an alarm | 
clock. He wakes up when he has 
planned to wake up the night before. 
And he wakes instantly, alive, alert, 
sleep gone. No “one more naps” for 
him. No stretchings. No deferrings. 
He rises swiftly. He takes a cold 
shower. He sings under the icy spray. 
Songs he doesn’t know the names of, 
nor the words. He just “makes a 
noise.” Any Saturday morning be- 
tween nine and ten when he is not 
working you may have this mental and 
vocal picture of Clark Gable before you 
and it will be a true one. 

10:00 — “Breakfast” — the word 
breakfast is in quotes because Clark 
never eats any breakfast. Never. Not 
for dietary reasons. Just because he 
doesn’t like the thing. He always has 
one cup of black coffee, no more, no 
less. He takes (Please turn to page 88) 
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know. We (Please turn to page 87) 


The STARS Reveal 


"| guess we did about 
every embarrassed 
thing a boy and girl 
can do on meeting," 
says Lola Lane. 


Photo by Freulich 


How SHE Met HIM 
And then What Happened 


By Lola Lane 


CANNOT say that the romance that made me 

Mrs. Lew Ayres was exactly love at first sight, but 

it comes awfully close to it. I saw Lew on the 

screen before I ever met him. It was in “All Quiet 
on the Western Front.” After I saw that I was really 
anxious to meet him, not so much because he was such 
a fine actor, but because he seemed to be such a sincere 
and lovely boy. 

Two days after I saw Lew in that picture, I went 
into the Brown Derby for luncheon. I was alone. At 
another table I saw Lew sitting with Archie Mayo, the 
director, with whom I was acquainted. Pretty soon 
Mr. Mayo came over to my table and asked me if I 
would object if he brought Lew over; he wanted to meet 
me. I guess we were both thinking the same thing. 

Even now I cannot express my emotions when I met 
Lew. I had been on the stage and in pictures for some 
time and had met lots of boys without getting as excited 
as I was at that moment. As I look back on that meet- 
ing now, I guess I must have appeared rather giddy and 
silly. I must have looked a hole clear through Lew, 
searching in his eyes for the warmth and boyish sweet- 
ness I had seen on the screen. I can’t even remember 
what we said after that introduction. 

When Mr. Mayo and Lew started to go, I dropped my 
purse on the floor. Lew and I (Please turn to page 86) 


By Dorothy Mackaill 


HE first time I saw Neil Miller I didn’t—well, I 
just saw him. 
It’s strange but true—in fact, I don’t suppose 
I ought to tell it, but I didn’t look a second time 
at Neil when I met him, and although he now declares 
he did, I don’t believe he looked a second time at me. 

He was merely a very handsome and personable young 
man with whom I danced at the Waialae Country Club 
in Hawaii. I had gone to Honolulu for a vacation—to 
get away from the eternal round of talk about pictures. 

Hawaii was perfect. It was a place to drift and 
dream—a dolce far niente come true. I loved it. I was 
happy. I was welcomed as Dorothy Mackaill, the movie 
star, the first day, but after that I was let alone. 

The third day I happened to dance with a man named 
Neil Miller at the Royal Hawaiian. It was just a dance. 
I ascertained that he was in Hawaii studying the sugar 
situation for one of the big New York financial houses. 

But after all, there are a lot of well-educated young 
men doing the same thing in Hawaii. A few days later 
I happened to dance with him at the Oahu Country Club. 

I am very fond of tennis. And one day I dressed and 
went out on the courts. . Unfortunately I found them 
busy. There was a set of singles on. The people on the 
court were very courteous, and immedately offered to 
double up. They would form a doubles team with my- 
self and the young man who was 
walle to play. we geteet se "Why did | hap- 

The young man happened to be " 
Neil. We played—and lost. es By mer 

How did I happen to marry? Mackaill np Y 
Why, because we played that game meee spe = 
of tennis. Perhaps it was because SOLIS IE played 
he was such a good loser. I don’t tennis together 
one day." 
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Their LOVE Secrets 


By June Collyer 


HEN, one morning on a movie set in Hollywood, 
I first met a “dumb comedian” with a violent 
cold and a red nose, did I ever dream that to- 
gether we would sizzle an automobile trail 
across the desert, past plenty of wide open spaces (and 
towns), to Yuma—the Gretna Green of Arizona? 

Did I ever think when I lunched with that same 
blond comic that we would be the first of the season’s 
group of film couples to visit a tiny little Arizona town 
now so popular for That Certain Purpose? 

I don’t have to say NO... you just know I didn’t! 

I had known Stuart Erwin casually for months. He 
was just a “hello” acquaintance, just another actor. 

Then along came “Dude Ranch.” “Stu” was cast in 
the comedy lead and I was playing the heart-interest 
lead opposite Jack Oakie. 

The first morning of rehearsal I saw: “Stu” standing 
over by the the cameras, Jooking so forlorn I felt sorry 
for him. 

“Good morning,” I smiled. 

“Good bordig,’ answered “Stu.” 
code id the head!” ; 

“T hope it’s nothing serious,” I remarked. 

“Serious!” exclaimed “Stu.” “It couldn’t be serious.” 

But, girls! (And maybe boys, too!) This will sur- 
prise you—“‘Stu” never really proposed to me at all. 

On those dinner nights together, we began to talk 
about the kind of furniture we would have in “our 
heuse;” the motor trips we would take together into 
faraway lands, when we were “Mr. and Mrs.” Our 
“marriage dreams” grew to be (Please turn to page 87) 


“T got ad awfud 


"When | first met the 
"dumb comedian’ he 
had a violent cold," 
says June Collyer. 
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By Helen Twelvetrees 


GUESS it was really love at first sight. I saw this 

good-looking fellow standing on the. set and sud- 

denly had an intense desire to know him, whereas 

I am usually indifferent to strangers. He im- 
pressed me at once as having splendid qualities, and he 
looked as though he was very well able to take care 
of the woman who belonged to him. Before I knew it, 
we were smiling at each other. 

Later, Phil Holmes introduced us and we all had lunch 
together in the studio commissary. I was delighted to 
find that Jack was not only charming but also had a 
marvelous sense of humor. I found it hard to tear 
myself away from his company: and go back to work. 
The scene was that of a Panama cafe where the big 
fight takes place. In spite of the excitement, I could 
not keep the handsome stranger out of my mind. 

Next day I was pleasantly surprised to find that Jack 
was again on the set, and when he asked me to lunch 
with him, I gladly accepted. He asked me to accom- 
pany him to the Cocoanut Grove that night and I broke 
a date to do so. Seems that from then on we had some- 
where to go every night. 

Wher his real estate business suddenly took him out 
of town for a few days I was disconsolate and arranged 
with one of his associates to send 
for him on a supposedly pressing 
matter of business. I guess that 
was when I realized how much we 
meant to each other. So far as I 
recall, there was no formal pro- 
posal. We just found. ourselves 
saying “after we are married” so 
and so, as a matter of course. 

(Please turn to page 87) 


Helen Fwelve- 
trees writes: | 
“There was no 
formal proposal. 
We just found 
ourselves saying, 
"After we are 
married.’ “ 
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JIM TULLY, the famous literary rebel, puts his 


microscope on the star who calls himself an— 


Ugly MUG 


HOUGH an actor, William Powell has few illu- 

sions. He realizes that handsome is as handsome 

taiks in talking pictures. For, without them, he 

might still be one of the numerous unknown vil- 
lains of the screen. 

He feels that it is the day of the “ugly mug” in films. 
The position occupied by such men as Beery, Bancroft, 
Robinson and others would seem to prove his point. 

Of the changed condition, he says: 

“A director, in the old days, could take a pretty face 
and say to the owner, ‘Now, Miss What’s-Your-Name, 

you look at that nail up there.’ 
“And she would look at the nail while the cameras 
ground and the director threw in a moonlight love 
scene of exquisite beauty. But not now. 

“The public would never have accepted me, 
or any number of others, as the romantic 
interest in a silent picture. But they 

seem to now. They are even willing that 

I should get away with the right girl 
now and then.” 

He comments shrewdly: 

“People don’t see you as 
clearly on the talking 
screen as they did in si- 
lent pictures. Their 


Photo by 
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William Powell and his wife, 
Carole Lombard, herself a ~ 
star in the film firmament. e 
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perception is divided between two senses. They are 
listening as well as watching, and neither sense-is as 
sharp as the single sense of sight was in silent pictures. 
So some homely mugs get by. 

“But for talking pictures I would probably still be a 
first-class villain in every silent picture in which I 
appeared. I was practically doomed by my face and 
my screen reputation to play the menace every time. I 
tried to make him a human menace, a character that 
was possible, not just a mechanical force to oppose the 
plot. But I couldn’t have got away from the villain 
role if the screen had not learned to talk. But when 
the public heard my voice I had another chance.” 


[* will be seen that Powell has a proper ap- 
preciation of his position in the whirling 
cosmos. 

His eyes are far apart and benign. 

There is in them a touch of curiosity, 
as if he were seeing everything in the 
world for the first time. He is the kind of fellow whom 
you would like to accompany on a long journey. Far 
more sentimental than suave, though this is not 
generally known, he is more intelligent than most 
actors, and less egotistic. 

He came out of the Middle West by way of 
Pittsburgh. His father, an accountant, was al- 
ways in modest circumstances. There were even 
periods in which the family of three touched the 
edge of want. The elder Powell, a battered member of 
the White Collar Brigade, was worse off than the aver- 
age laborer; he had, like so many in America, a position 
of pseudo-respectability to maintain. 

Their son, an only child, was destined to go the aver- 
age way. After declaiming well about something dur- 
ing high-school days in Kansas City, it was decided by 
the parents to have him 
enter the University of 
Kansas and study law. 


Photo b: 
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About this time Mr. ( 
Delmas made his speech pe 
to the jury that tried VF ‘ 


Harry K. Thaw, (Please 
turn to page 89) 


"Bill" Powell in 
the old Harry 
Davis Stock 4g 
Company days. 4 


As he is today, more senti- 
mental than suave, and 
with a deep appreciation 
of his position in this tur- 
bulent world. 


The New Movie Magazine, Mareh, 1932 33 


34 


Next month begins one of the 
most human, absorbing true 
revelations ever published— 
CLARA BOW’S OWN STORY 
—not a defense nor an apolo- 
gy—a wonderfully plain, frank 
statement from the girl who 
has found herself and happi- 
ness at last 


CLARA BOW 


Photograph by Robert Richee 
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Announcement: ELSIE JANIS, noted star, joins The New Movie 
staff, turning the spotlight on her friend, CLARA BOW— 


THERE, Little Girl, 
DON'T CRY 


Bey cols ago newspapers carried these head- 
ines: 
CLARA BOW MARRIES REX BELL 
REDHEADED IT GIRL REFUSES TO ADMIT MAR- 
RIAGE, BUT WEARS WEDDING RING! 

There you have a perfect example of the naive and 
almost childlike mind which struggles valiantly to func- 
tion in a sophisticated fashion under its rebellious roof 
of henna! 


Several days later the same 
papers were flooded with pictures 
of the bride and groom, complete 
with marriage license, Clara wink- 
ing at the camera! 

A wise woman would know that 
a camera is apt to take advantage 
of such familiarity, but Clara is 
not wise. She is a simple kid 
who, when she should have been 
saying what flavor of ice cream 
soda she preferred, was trying to 
cope with motion picture execu- 
tives. She said, “TI’ll take vanil- 

la!”—and they have given her 
everything but carbolic 

acid! 
This is no plea for 
sympathy for 
Clara Bow. 
She does 
not need 
it. She 


Says Miss Janis—’“My weakness for 
Clara does not let me down far 
enough to ask anyone to give Clara 
a break, or a chance to come back 
or any other sobbing request. I! 
hope she doesn’t come back.” 
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Wide World 


Ry Sto 


iS a great person, a great actress if given the right 


cpportunity, and a great friend if given the right un-~ 


derstanding! Now, after trying all sorts of stimulants, 
sedatives and fiancés, she has found an antidote—Clara 
has “rung the Bell’? and its tone is one of purity and 
unselfishness. 

Many men have loved Clara Bow, the Paradox of 
Paramount, but Rex Bell has married “a baby from 
Brooklyn,” who lost her illusions in an avalanche of 
close-ups and has been looking for them ever since. 


M* personal experience with the Blind Bow Girl 
+ (apologies to Carl Van Vechten) was illuminating 
and stimulating. 

I had thoroughly resented her publicity and didn’t 
care whether she had “It,” that, and those, with a 
quelque chose thrown in. Being one who had really 
worked for my billing from the ripe old age of five, I 
disapproved of any one who could soar from a popu- 
larity contest in Brooklyn to a top spot in the Hollywood 
constellation on the wings of “It”! 

Then I met her. Despite all the misdirected press- 
agent bunk about Clara’s being the sizzling hot-shot of 
the screen, the truth is that she has a very definite 
flame, but it must be carefully fanned. Too strong a 
breeze, it flares and burns itself out, leaving nothing 
but the cold ashes of public criticism; too weak, and 
it dies in the depths of her heavily lashed eyes. 

The steady fuel of friendship is what she needs. It 
is what she has found in Rex Bell and in a small way 
I think that is what she sensed in my feeling toward 
her. 

When I arrived on the set at the studio in Hollywood 
to try and convince her that she should appear in the 
revue, “Paramount on Parade,” which I was supervis- 
ing, and in which every luminary under the Paramount 
banner had agreed to take part, with the exception of 
Clara, I was informed that Miss Bow did not like any 
one to watch her in her scenes. 

1 thought, ‘Well, really'!—and this from Brooklyn.” 

I sneaked around and found a spot where I could 
watch without being caught, fully expecting to see a 
somewhat arrogant and 
headstrong upstart, re- 
fusing to take direction, 
no doubt. 

I saw a discouraged 
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Next Month Clara Bow Gives Advice to 


Girls Who Aspire to Become Movie Stars 


Several days later the 
same 
flooded with pictures of 
the bride and groom, 
complete with the mar- 
riage 
winking at the camera. 


papers were 


license, Clara 
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child looking at the microphone as if it had been Big 
Bertha or any other long-range gun. I heard her falter 
in her lines and look at the director with an expression 
that would wring sympathy from an income-tax col- 
lector. 

“Tm terrible!” she said as she forgot her lines and 
the director called ‘Cut!’ 

I wanted to cry out, “You’re wonderful, because you 
know you’re terrible.” 

I had been on many sets where the sound equipment 
of the talkies was hitching its wagon to a star whose 
silence had been golden. I had seen them not only for- 
get their lines but their location and the fact that the 
microphone picks up bad language with the same facil- 
ity with which it swallows bad dialogue. 

I had never heard anyone admit that she was terrible, 
and I had never seen anyone whom I wanted so much 
to put my arms about and whisper to “There, little girl, 
don’t cry!” 

I got no chance to follow my inclination, however, for 
Clara had been forewarned that it was my job to con- 
vince every star on the lot that their scene would be the 
best one in the revue. When, during a short wait, I 
was introduced to her, she eyed me so coldly that I 
talked about the weather, murmured, “James, my 
sables!”’ and left. 

“Perhaps we can get along without Bow after all,” I 
said when I got back to the front office, still shivering 
from my encounter with the Ball of Fire. But to my- 
self I said confidentially, “She has simply lost her faith 
in Santa Claus. I’ll go without my beard next time.” 


M ZANWHILE I entered the office each day, saying, 
“Good morning; what about Bow?” 

“Forget about her; she won’t come in,” I was told. 

“Perhaps she won’t,” I said, “but I can’t forget about 
her.” And I didn’t. 

Months passed. I saw her occasionally in the studio 
restaurant. The revue was nearing completion and 
Clara was nearing a breakdown. Her love affairs were 
being dragged through the streets of Hollywood like 
the football pennants of the losing side. I had written 
a song for her, called 
“There Ought to Be 
More Like You,’’ but 

(Please turn to 
page 101) 
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P. Tomatis 


PRESENTING 


REX ING RAM IN “BAROUD” 


. 


DIRECTED BY 


ALICE TERRY 


A HERB HOWE Production 


Nice, France 
OW do you expect me to do anything when you 
talk to me like that?” wails Rex. 

“How did you expect me to act amorous 
when you used to say I looked like a fish?” 
snaps Alice Terry, cracking the whip. 

For ten years Rex directed Alice. Now she’s repay- 
ing him blow for blow, directing him in “Baroud.”’ 

Even a Christian husband, who naturally expects to 
be henpecked, would chafe under such direction; so you 
can imagine how a Mohammedan feels. 

Hver since he made “The Arab” in Tunis, Rex In- 
gram has been Mohammedan in sympathy, but he only 
took the vow recently in Nice. Abdul Medjid, ex- 
Sultan of Turkey and Caliph of all Islam, performed 
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the initiation. Rex recited verses from the Koran and 
swore there was no other god but Allah. (Just how he 
knows is something quite beyond Alice’s ken—not that 
she minds.) 

Alice wasn’t quite sure what her religious standing 
was when Rex turned Mohammedan. She was an 
American citizen when she married Irishman Ingram 
and now discovers she’s British. 

“T wasn’t sure whether I was Christian or Moslem 
until someone wrote asking me to contribute to a club 
for converting people to Mohammedanism,” says Alice. 
“Then I knew I was a Christian. If it had been the 
other way round, and he had sent me money, I no doubt 
would have felt Mohammedan.” 

Rex is proud of being a Musselman. He says the 


“How do you expect me 

to do anything when you 

talk to me like that?" 
wails Rex. 


- : ire d P. Tomatis 
only publicity that ever gave him a kick was an edi-_ the set one day, young Director Ingram fell in love and 
torial in a Mecca newspaper extolling him. He has _ cast her for the leading role in “Hearts are Trumps.” 
influential friends among the Arabs. The Nizam of Thus her taoistic philosophy ‘proved its wisdom: 


Hyderabad wisited the set the other day. , “But, of course, he had to change me all-over,” says 
“He’s the richest man in the world;” Rex told me. Alice.. ‘““My hair was the wrong color, sa*I had to wear 
“He won’t be,” I said,’ “if he gets interested.in motion a blond wig. My teeth had to be straightened. I was 

picture production.” too plump and had to reduce. Finally I asked him if he 


As a true believer, Rex has Arab cooperation in mak- chose me for the part because I was so different.” 
ing “Baroud.” The Glaoui, pasha of Marakeech and Rex replied by asking her-to marry him. Alice 
overlord of the Atlas mountains, is permitting 
him to film scenes in the Spahi strongholds of 
Morocco. Thus the picture will have some- 
thing more than fictional interest. 


EX isn’t so proud of becoming an actor. 
He never thought much of actors—Lew 
Stone always excepted. Says he would never 
have gone in for it if he had thought he would 
have to wear make-up. His summer tan of 
the earlier scenes wore off and he had to 
apply goo to match it. 

Alice gurgles at his discomfiture, recalls 
the trials to which he subjected her, Valentino, 
Novarro. 

“It was for your own good,” says Rex. 

“And now it’s for yours,” prattles Alice. 

Rex, feeling sheepish, grabs her and kisses 
her: “You don’t love me.” 

“T beg your pardon, Mr. Ingram!” cries 
Director Alice. 

Rex says apologetically that he turned actor 
because of the easy money. ; 

Alice retorts that’s why she turned director. 
“You can sit while directing,”’ says she. 

I recall Rex asking Alice years ago in Tunis 
what she would like best to do in this world. 

“T’d like to get a desert island,” said Alice, 
“and just sit.” 

Alice is one movie person who hasn’t 
changed. ; 

She told me that when she was an extra she 
was very ambitious. (Her best friends are 
pardoned in doubting.) She said she used to 
get knocked down fighting her way toward the 
camera. Soon she realized that aggressive- 
ness got you nowhere. With this realization 
she selected a spot as far from the camera as 
possible so she could sleep through the mob 
scenes. i 

Once she awoke to find herself alone in the 
darkness, the whole company departed. There 
was no bus to take her to town and she shiv- 
ered five miles afoot. After that she managed 
to keep awake even though not much inter- 
ested. E Rosita Garcia, a flaming bit from Cuba, who plays 


Beholding her seated in Buddhistic calm on opposite Actor Ingram. 


M. Lambert, Nice 
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thought it would be too much trouble. 


P. Tomatis 


Two interior 
views of Alice's 
villa, where there 
are quarters for 
Rex if he gets 
tired of his own 
menage—just as 
there are quar- 
ters for Alice at 
Rex's villa. 


Se 


e £ 


Rex persisted. 
Finally Alice said, “Oh, all right.” Anything to avoid 
an argument. 

“Everyone told me that marriage would change every- 
thing,” says Alice. “But when we left the church I 
noticed people were going about their business as 
though nothing had happened. I made up my mind 
ee then that nothing you do can alter things in the 
east.” 


N2 two people have been separated so often by Holly- 
wood gossip. _ 

“That’s probably why we’ve kept together,” says 
Alice. “We’ve been married ten years now and they’re 
still separating us. If they keep it up we doubtless 
will be photographed for the roto sections on our 
golden anniversary, all crippled and gnarled.” 

Only last year when I was in France I heard that 
Rex and Alice were living in separate apartments. 

“We were,” says Alice. “My sister Edna came over 
and I took an apartment for her in town because there 
wasn’t room in Rex’s villa. I stayed with Edna. Rex 
stayed in his villa—because he couldn’t stand the apart- 
ment. He said I had furnished it with a lot of studio 
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crerea 


Rex's villa at Nice—in reality almost as 
austere as a monastery, but filled with the 
costliest of paintings and sculpture. 


talking. That’s probably why we bought that villa up 
there on the hill. It’s a monument to our matrimony. 
Neither of us is living in it.’”’ Alice chortles. 

Alice has her villa. Rex has his villa. Each has a 
room for the other but neither likes either. Alice is 
thinking of having the chauffeur’s quarters done over 
for Rex so he will have more room in case he cares to 
stop there. At the present moment Alice is living in a 
hotel, Rex in his villa on the studio grounds. Both 
say it is a matter of convenience while filming the 
picture. 

Alice’s villa, as Rex always refers 
to it, is on a hill commanding a view 
of the mountains, the sea and the 
bright-colored city of Nice. The pre- 
vious owner named it Binh Hoa. 
Alice never took the trouble to learn 
what Binh Hoa means; she says she 
thinks it is Chinese for a bad woman. 

The: grounds are circled by vine- 
traced walls. On three sides it is 
flanked by terraces that are shaded 
by plane trees, giant oaks, mimosas 
and palms. Water trickles over mossy 
rocks into a pool of goldfish. 

When the long French windows are 
open the rooms are perfumed with 
roses, carnations, violets and honey- 
suckle. 

Rex himself remodeled the interior. 
It has the beauty of both the modern 
and Grecian simplicity. Alice turned quite rural under 
its influence. She took an interest in the gardening, 
laid out a miniature golf course in the drive and placed 
tea tables under the wistaria. She found it an ideal 
sitting spot until Rex decided to make this picture. 
Then she moved into a hotel downtown to be closer to 
the studio. 

“Why Alice wants to live in a hotel when she has that 
villa I can’t understand,” says Rex. 

“Oh, well,” says Alice, “I never was very swell.” 

The villa is very swell; it requires five servants, and 
five servants require much supervision. 

“What I really want,” says Alice, “is a cabin with a 
couple of rocking chairs.”’ 


REX wanted Alice to play in the picture. She would 
have had to reduce. Alice always plumpens be- 

tween pictures and she has been between for quite a 
long time now. 

“The only part I see-for me,” said Alice, looking over 
the cast, “is Mebrouka, the fat colored nurse.” 

“That’s Alice for you,” says Rex. 

“Well, I turned blond for you, didn’t I?” prattles 
Alice. “Why can’t I turn (Please turn to page 107) 
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Otto Dyar 


BUDDY ROGERS: Doesn't drink or smoke. Plays 

fifteen musical instruments. Likes big automobiles. 

Dotes on flashy sport clothes. Constantly be- 
seiged by women. 


W. E. Thomas 


Otto Dyar 


PHILLIPS HOLMES: Takes things 

seriously. Does not want to marry. 

Draws fine salary from Paramount. 

Keeps several dogs and insists they 

have freedom of house. Finicky 

about his food and likes to stay 
home and read. 


EDDIE QUILLAN: 
the ladies. Plays golf. Greatest 
ambition is to win 
to play practical jokes on wife. Has 
brattiers and sisters (count 
‘em), all of whom would become 
in-laws, you must remember. 
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Little devil with 


gold cup. Likely 


Which 


Leap Year 


Our Own Catalogue of Holly- 
wood’s Eligible Bachelors—com- 


piled by JAMES M. FIDLER 


pas is Leap Year. It is open season on bachelors. 
Girls who have not been clever enough to make 
men propose may now reverse the process. Will 
Heaven please protect the poor working men? 

Investigation discloses that two powerful argu- 
ments will be advanced by very-willing-to-be-brides 
of 1932; to wit: 

We can help end the depression. Two can live as 
cheaply as one. Let us marry and boost prosperity. 

Every fifty years there is a-terrible war. This 
country will have no man power for the next conflict 
unless people marry now and have children. 

Hollywood’s supply of unmarried men is plentiful 
this season. The city is indeed a happy hunting 
ground for hopeful husband-seekers, and before an- 
other twelve months have passed, many newlywed - 
grooms will be recalling with hungry hearts the gay 
days of their bachelorhood. 

To all outward appearances, Hollywood men 
sparkle with the attractiveness of worms to hungry 
trout, but never forget the worms are often attached 
to hooks. Cautious women will want to know more 


JAMES DUNN: Fine fellow, but 

cross him off your list—won't marry 

until he has saved enough money for 

life's comforts. Breezy, and uninter- 

ested in matrimony. Enthused by his 
movie career. 

Hal Phyfe 
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is your 


Valentinee 


Vital statistics for several mil- 
lion girls who will want to 


marry movie stars this year 


about men they propose to, and it is for these women 
that a Catalogue of Eligible Hollywood Bachelors has 
been prepared. 

It is with some regrets that the author of this 
1932 directory glances through the previous Leap 
Year catalogue (1928) and observes passing into 
a matrimonial state such charming ex-bachelors as 
Richard Dix, Ben Lyon, Charles Farrell, James Mur- 
ray, Richard Arlen and others. Of the outstanding 
husband-prospects listed four years ago, only George 
O’Brien, Buddy Rogers, Ramon Novarro, Gary 
Cooper, Robert Agnew, William Haines and Buster 
Collier remain unattached-by-benefit-of-clergy. GARY COOPER: Hates social gatherings; pre- 
pare to hibernate if you marry Gary. Likes to 
ride horseback alone. Takes hours of coaxing to 

get him into dinner jacket. 


N addition to these few veterans of 1928, who have 

withstood feminine appeals through many roman- 
tie sieges, the 1932 catalogue presents a field of 
brilliant newcomers, some bona fide bachelors and 
others classed as secondhand wares (gentlemen who 
have experienced connubial bliss but are now divorced 
and are, therefore, fair prey). The entire catalogued: 
group of eligibles, alpha- (Please turn to page 98) 


ARTHUR LAKE: An overgrown boy. 
Likes to slide down bannisters, and 
his wife may expect him to thus 
burst into any social gathering. Likes 
modern ha-cha-cha dances. Free with 
his affections and his money. 


IVAN LEBEDEFF: How'd you like 
to have your husband kissing other 
women’s hands and telling them how 
beautiful they are? Wears mono- 
cle and bright-colored silk pajamas. 
Thinks man should be master of 
home. Has a private income. 


CARL LAEMMLE, JR.: About five 
feet, two inches, dark eyes and 
black hair and several millions of 
dollars! Er—what else matters? 
Often works until early morning 
hours. His wife can give all her 
friends starring contracts. 
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"ANNA MAY WONG AND MARLENE DIETRICH Secs 


Anna May Wong, Chinese American star, and Marlene Dietrich, the German sensation, in a pose that disproves 
Kipling's famous saying, “East is East and West is West, and Never the Twain Shall Meet." They can be seen to- 
gether in “The Shanghai Express." Clive Brook plays the male lead. 


PART-TIME Wite nous 


A 


How Claudette Colbert solves the mar- 


riage problem by making it a vacation 


cc 


F you had to choose between your husband and 
your career, which would you take?” 

The question wasn’t new—I’d asked the same 
thing of hundreds of actresses before. And hun- 
dreds of times had received the same, stereotyped 
answer. 

But not from Claudette Colbert! 

“Td choose the career,” she unhesitatingly responded. 
“Because you can be sure of your career—-and you can 
never be sure of any man!” 

The reply was so unexpected that the barber who 
was busy trimming Claudette’s black curls almost 
dropped his shears. 

“But it’s just this element of uncertainty that makes 
for happiness in marriage,” Claudette went on—and 
Claudette should know. Her first and only marriage, to 
Norman Foster, is a notable success. He still sends 
her orchids after nearly four years of matrimony— 
which fact she attributes to two things: 

“The most important requirements for a successful 
marriage are living apart and lack of jealousy,” Miss 
Colbert volunteered. 

“T do not live with my husband! 

“He has his own apartment and I have mine with 
my mother. Except for that, we are just like other 
pienaied people—though maybe we don’t quarrel as 
often. 

“To begin with, what we call jealousy is usually 
wounded pride. And wounded pride is really just our 
own ego expressing itself. 

“For instance: A woman sees her husband dancing 
with a woman she doesn’t like. She doesn’t honestly 
think that her husband is falling in love with that 
woman—but she just doesn’t like for other people to 
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Norman Foster and the 
vol wife, Claudette Colbert, 
enjoying a rare scene 

together. 


see him dancing and enjoying himself with her. 
“So she takes him aside and gives him a firm lecture. 
Naturally he resents it—and a real quarrel develops. 
“Now, that woman is wrong. 
“For even though she is married to that man she 
doesn’t own him body and soul. He is a free agent and 
surely has the right to dance with whom he pleases. 


“Tt was wounded pride—not jealousy—that that 
woman felt!” 


“Then what is jealousy?” I asked. I wanted to learn 
all I could, for it isn’t every (Please turn to page 105) 
Claudette on Marriage: 

As between a husband and a career, I’d 
choose a career. @| Uncertainty makes for 
happiness in marriage. @|The most im- 
portant requirements for a successful mar- 
riage are—living apart and lack of jeal- 
ousy. € Remember, no woman owns a 
man—she holds him through his desire for 
her. @Men will always have more free=- 
dom than women. There will always be 
a double standard. 
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Drawings by 
Chamberlain 


Herb Howe SPEAKING. 


How are we going to keep our Boulevardier 


in Hollywood now that he’s seen Paree? 


Paris-New York: 

OINVILLE, the Hollywood of France, is a bangle 
on the skirts of Paris, thirty taxi minutes from 
the Place de l)Opera and thirty francs by the 
meter. Her geographic relationship to the city 

resembles that of Hollywood to Los Angeles. Holly- 
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wood is about thirty minutes from Pershing Square, 
some sixty francs by the meter. In the skirty old days 
Hollywood was just a ruffle; today she’s practically the 
seat of the civic pyjamas. Joinville will never be any 
such patch on the pants of Paris. 


MADE several starts for Joinville. Helas! there 

are so many diversions for thirty minutes and 
thirty francs in Paris. . There’s the Louvre, for in- © 
stance, and— (Kd. note: This is a family maga- 
zine. ) 

Perhaps it was the tropic warmth from the char- 
coal stove, abetted by the morning café et cognac, 
on the terrasse of the Café de la Paix that flushed 
me with a vague nostalgia. Anyhow, on this bright, 
crisp morning I turned a deaf ear on sweet glances, 
a blind eye to the coo of “cheri!” and leaped one of 
those Cossack-driven taxis with the overhanging 
mustaches. Shaking and quivering, the palsied old 
droshky bounded over the grand boulevards, scur- 
ried through the leafless Bois de Vincennes and ar-- 
rived with its precious cargo in a village of ancient 
houses and lurching streets such as you see on the 
back lots of Hollywood studios. 

The gate-keeper made me feel instantly at home 
by giving me the old familiar glare. Admitted 
under suspicion to the outer office, I presented my 
credentials, submitted to finger-printing and told 
truthfully the number of times I had been in jail. 

When finally I got on to the lot and found every 
one in conference, I confess the big velvet orbs 
filled with tears—it was so much like dear old 
Hollywood. The reason they 
were all in conference was 
that there’s a bar on the lot. 
I found them all there for- 
getting depression, just as 
they do in Hollywood behind 
dressing-room doors. And, 


Wally Beery and 
Jackie Cooper 
kept us from the 
rails on a specially 
rough afternoon. 
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Photo by Clarence Sinclair Bull 


| Gone is the famed Garbo bob. In this photo Greta shows her latest coiffure, 
smoothed close to the head and combed back tight. The glamorous one recently 
LA DANSEUSE had the Eastern fans agog with a surprise visit to New York. She is now at 

work on "Grand Hotel''—she plays the dancer. 
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tollywood 


Wiis eee 


AAR 


Watch NormaShearer’s clothes 
—for now they’re getting fit- 
tings onalife size bust of Norma 
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Movie Gossip Off 


ARBO’S MISTAKE: Hollywood hears that the thing that tipped 
off Greta Garbo’s presence in New York was her sending three 
dozen red roses to Katharine Cornell. — 


| ote STILL IN PAJAMAS: The pajama craze that struck 
Hollywood over a year ago continues in popularity for informal 
wear. These pajamas range from mannish flannel sport styles to 
elaborate chiffon and lace in very delicate pastel shades. Hvery 
party, whether it is tennis, luncheon, tea or formal dinner, is well 
represented by the pajama exploiters. 

Joan Crawford, Marlene Dietrich, Mona Maris and Tallulah Bank- 
head favor navy blue in some heavy material for comfortable wear at 
home and for going to or from the studio, or for rehearsals. 

Connie Bennett is one of our most persistent pajama addicts. She 
has gingham or colorful silk for house wear, lace and chiffon for 
evening. When she gave an announcement party for Sister Joan 
she greeted her guests in a gorgeous creation of pale blue lace and 
chiffon pajamas, giving the effect of an evening gown. 

Joan wore black velvet ones trimmed in ermine, making her 
beautiful self look regal indeed. Marion Davies also favors black 
velvet. 

Diana Fitzmaurice wore brown lace pajamas with green velvet 
girdle and jacket, which made a most striking ensemble with her 
slippers of matching green. The guest list included Mr. and Mrs. 
Richard Barthelmess, the Hoot Gibsons, Watterson Rothackers, Reg 


Warner Baxter caught at an off moment on the set, 
when the camera found him fast asleep. 


Bandwagon 


Stage and On 


Denny and, of course, the groom to be, Gene Markey. 
When in doubt as to what to wear in Hollywood pick out a pair of 
your pajamas and you'll find that you’ve worn just the proper thing. 


Polly Moran is all burned up over a newspaper article which quoted 
her as saying she got her start as a cleaning woman in an eastern 
saloon. What she claims she really said was: “I have played so many 
chambermaids in pictures that I just naturally read all the want ads.” 


NYWAY, IT’S A RING: That little misunderstanding, if any, 

between Clarence Brown and Mona Maris was fixed up just in 

time for Clarence to give Mona a huge diamond ring for Christmas. 
Or, maybe it’s an engagement ring. 


Se before we went to press we telegraphed Betty Compson if 
the report were true that she was to marry Irving Weinberg. 
She wired back: 

HAVE NEVER BEEN ENGAGED TO MR. WEINBERG STOP HAVE 
NEVER RECEIVED FINAL DECREE OF DIVORCE FROM MR. 
CRUZE STOP BEST REGARDS 


BETTY COMPSON 


That business about Carmel Myers and her husband, Ralph 
Blum, going to adopt a baby is just a gag. 

They are going to have one in May and it will be their 
own. 


Edward G. Robinson taking Marilyn Miller for a ride—at 
Grand Central Station on their arrival in New York. 


Photo by Cosmo News 
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Photo by 
Bert Longworth 


Alice White goes in for a bit of 


exercise onthe beach at Malibu 
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Photo by Ferenc 
Loretta Young plays a Chinese girl in "The Hatchet 
Man." It is an excited Loretta these days, since she heard 
she's to make her first trip to New York when she com- 
pletes "Eight to Five." 


ERNA STAMPING: 

Since Jimmy Hall 
went away from Holly- 
wood for a _ personal 
appearance tour, 
Merna Kennedy has 
been buying her air- 
mail stamps by the 
gross. 


N ARIE DRESSLER’S 
laundress, known 
as Begonia, is getting 
religion again, in a 
large way, attending 
revival meetings. She 
told Marie: “Ah’m tell- 
in’ yo, Miss Marie, dat 
evangelist am a sancti- 
ii@Cl wigid,  WeS=wliaa, 
When he sing dem 
hymns, he hollah clean 
to glory. And can he 
play dat pi-anno, what 
I mean play, Miss 
Marie? He play dem 
white keys and dem 
black keys, too!” 
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Hollywood goes in for gayer and gayer 


lounging pajamas at informal gatherings 


Another little glimpse behind Hollywood’s cur- 
tain the world seldom sees: 

Marion Davies, late for a function, made all 
kinds of excuses for tardiness. But she didn’t say 
anything about having dashed from the deathbed 
of a housekeeper whose last moments she com- 
forted. 


VERYONE is curious to know if Ernst Lubitsch 

and Ona Munson are to be married and, if ‘so, 
where. We asked Mr. Lubitsch by telegraph. And he 
wired back: 
EXPECT TO BE IN NEW YORK EARLIER PART OF 
FEBRUARY STOP SORRY TO HAVE NO OTHER IN- 
FORMATION FOR YOU STOP HOPE TO SEE YOU IN 
NEW YORK STOP KINDEST REGARDS 

ERNST LUBITSCH 


Roe PLANS A COME-BACK: When Rod LaRoeque 
and his wife, Vilma Banky, left Hollywood recently 
for. New York, each had something to say about their 
professional future. Rod, going East to fulfill a 
theatrical contract with Arch Selwyn, declared he will 
return to make a come-back in pictures. The LaRocque 
fans will applaud this. 

Vilma said she was completely and finally through 
with pictures. But the German stage has been whis- 
pering a siren song to her and she’s determined to end 
her professional career there. 


LARK’S AMBITION: Clark Gable is giving up his 

favorite exercise—polo—for the less strenuous ex- 
ercise of tennis. Clark is determined to master the 
racket as he has the mallet. Not that he has aspira- 
tions to becoming a Tilden, but just so he can beat his 
fourteen-year-old stepson who has taken innumerable 
love sets from his famous dad. 


Marie Dressler and Jean Hersholt (below) in a scene 
from Marie's latest talkie comedy "Emma." 
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Rod LaRocque is planning a come-back— 


and Vilma may return to the stage 


prom RALPH TO RUTH: Ralph Forbes gave his wife, 
Ruth Chatterton, a combination radio and victrola 
for Christmas. It is housed in Ruth’s bungalow dress- 
ing room at Warner Brothers studio, which was for- 
merly occupied by Colleen Moore. 


lV heard that Linda Watkins and Hrwin Gelsey 
were contemplating matrimony. But Linda tele- 
graphed us: 
THERE IS NO TRUTH IN THE RUMOR STOP I HAVE 
NOT THE SLIGHTEST INTENTION OF MARRYING 
ANY ONE AT ANY TIME 

LINDA WATKINS 


UT NEWS TO WALLY BEERY: It must be quite a 

shock to a fellow to hear over his own radio that 
his lifeless body has been found on his dressing-room 
floor. 

Wallace Beery was at home when the news of his 
death came to him. A radio station broadcast the in- 
formation without bothering to verify it. 

Hysteria reached its highest mark in years. 

Some one even started taking up subscriptions at 
Metro-Goldwyn-Mayer studio to send flowers. 

A few days before, the same station had broadcast 
news of Tom Mix’s death and for hours afterward the 
corridors of the Hollywood Hospital resounded to 
clumping heels and rattling spurs as each and every 
cowpuncher for miles around rode in personally to see 
what could be done about it. 


Out at the MGM studio during the filming of 
“Freaks,” the Siamese twins, Violet and Daisy 
Hilton, faced a difficult problem. One had a terrific 
yen for Bob Montgomery, while the other was just 
crazy over Clark Gable. When the girls weren’t 
working and wished to go and watch their separate 
heart-throbs an argument would arise which had 
to be settled by tossing a coin—heads Clark 
and tails Bob. 


Photo by Charles E. Ballock 
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Photo 0 by Irving Lit : ma 
Ruth Holl one of the baby stars of 1931, mie you saw 
in "Local Boy Makes Good," is now in the cast of 


"Mendel, Inc 


WE telegraphed 
Gene Markey to 
ask if any date for his 
and Joan Bennett’s wed- 
ding had been set. He 
replied: 

j REGRET THAT I CAN- 
NOT AT THIS TIME 
GIVE YOU AN EXACT 
DATE FOR OUR MAR- 
RIAGE BUT I SHALL 
TELL YOU AS SOON 
AS IT IS DECIDED 

GENE MARKEY 


LD HATS FOR NEW: 

Although Douglas 
Fairbanks, Jr., bought 
himself five snappy new 
hats when he was in 
New York, he showed 
up at the studio, when 
he returned, wearing 


Ina Claire and Madame 
Chanel, famous French 
designer, get together to 
discuss Ina’s costumes 
for "The Greeks Had a 
Word for Them." 
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Anita Page has been cast in the all-star 
picture "Are You Listening?" William 
Haines, Madge Evans, Wallace Ford 
and Karen Morley appear with her. 


Johnny Weissmueller, swimming champ, 
who will be "Tarzan, the Ape Man," in 
M-G-M's picture of the same name, 
teaches Una Merkel a new technique. 


Photo by William Grimes 


Wally Beery reported dead—Lily Damita 


starts a new fad in headdresses 


the same old green relic, that has adorned his head 
since he made his first hit in pictures. Oh, no! Doug 
isn’t the least bit superstitious. : 


Lily Damita started a new Hollywood fad when 
she appeared at Edmund Goulding’s wedding with 
newly cropped bangs. Now Lupe Velez, Eleanor 
Boardman and Genevieve Tobin have gone in for 
the old-fashioned covering. 


[ ONELY IS AS LONELY DOES: Mervyn LeRoy hur- 
. ried home to Hollywood to keep Ginger Rogers from 


being lonely—and found Charles Butterworth had not . 


let her get lonely for long. 


PAN OTE RUMOR: Laura La Plante and her hus- 
band, William Seiter, are going different places 
at the same time and as a result are reported to have 
separated. It may be because Bill is working in pic- 
tures and Laura is appearing on the stage. 


XPRESSED INTENTIONS: Joan Blondell has de- 
clared herself against the Yuma and Tijuana form 

of wedding, so prevalent in Hollywood just now. When 
she leaps into matrimony, says Joan, she’s going to be 


married in the Little Church Around the Corner, in 
New York. 


pee GROWING: While Douglas Fairbanks was 
flitting around Europe on his recent jaunt, making 
new friends among the royal bloods, Mary was home 
supervising the construction of a $15,000 addition to 
Pickfair. The new rooms will be furnished in regal 
style so, in case Doug brings any crowned -heads for 
a visit, they will feel right at home. 


Madge Evans enjoys a bit of syivan soli- 
tude in the California hills. She will next 


be seen in “Are You Listening?”’ 
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Bessie Love and Carmel Myers expecting 


. offspring—tTallulah is Hollywood Hermit 


Once they get their names in electric lights, good- 
Z bye to simple childhood. Jackie Cooper was asked the 
other day what he wanted for Christmas. He didn’t 
think twice before he answered: 
“A chance to play opposite Greta Garbo.” 


A young director in Hollywood has been rather 
hard hit by parlous times and bad breaks. His wife 
knows a former star who was selling part of her ex- 
tensive wardrobe at prices hard to resist. Mrs. Di- 
rector was coaxing for a fur coat, going, she stated, 
for practically nothing. 

“By all means buy it, dear,” encouraged her gallant 
husband. “You’ll be the best-dressed woman in the 
bread-line.” 


TORK BULLETIN: Bessie Love and her husband, 
William Hawks, are 


making all preparations—as . 
we go to press—to receive obobpy Cocaan ang his 
what the stork will bring Pe ULCe VE 
them some time this month. lier, caught off-stage, 
just a-whittlin’. They 

ECAUSE of a maga- will appear together 
zine printing a report in “Love Me Tonight." 


pg ee ag 

CT 3 - ge J Seale AGAIN: Noah Beery 

‘ : Ae and his wife, whose disappear- 

: : : ance several months ago was a three- 

day sensation, are residing together 

again on the Beery ranch in the San 
Fernando Valley. 


R PERHAPS NOT: When Mr. 

Kipling wrote, “The pain of one 
maiden’s refusal is lost in the pain 
of the next,” he hadn’t seen Jack 
White—possibly trying to forget 
Pauline Starke—basking in the 
presence of Loretta Sayers, Colum- 
bia’s promising young leading 
woman. 

(Please turn to page 115) 


Richard and Joby Arlen, at left, say 
there's just nothing at all, at all in those 
silly reports of a separation. 


| that Dick and Joby Arlen were having marital trouble, 
we telegraphed them an inquiry. And we were de- 
lighted to hear that: 


WE DIDN’T KNOW SUCH A RUMOR EXISTED STOP 
I AM SO HAPPY TO TELL YOU THAT JOBY AND I 
ARE STILL DOING OK—THAT I AM GOING TO PAY 
FOR THIS WIRE MYSELF STOP BUT BETWEEN YOU 
AND ME HOW DID SUCH A FOOL RUMOR START? 
WISHING YOU A HAPPY NEW YEAR 


RICHARD ARLEN 


Ernst Lubitsch says that he will retire from 
| pictures soon and devote his time solely to 


producing plays 


* 
" 
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| Styles set by the Stars 


' 
\ 


| Miss Young has a good reason 


| 

for turning her back on her audi- Miss Young in her new little short 

: ence. Consider the back and jacket of Astrakhan, simply made, 

consider the gown—white satin, About face and the young First with no trimming save the stand- 
fashioned on Grecian lines by National star shows the effective up collar. But it is most becoming 

Ida Mae, the wide straps tying diagonal lines of her favorite eve- and smart as is the black satin hat 
in a colorful jade green and ning gown. A sash of jade and white clipped with rhinestones that she 

| white bow. ties in a knot and hangs at the side. wears with it. 

| 
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Regal white ermine, regally worn 
by Loretta Young, in three-quarter 
length over a gown of white satin. 
,_ The collar is deeply folded, resem- 


1 bling a cape at the back, and the 
_ sleeves are modified dolman type. 


(= 
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Loretta Young poses for you in her 


favorite frocks and coats selected from 


her winter and early spring wardrobe 


A trim and slim full-length 
street wrap of brown Rus- 
sian caracul is worn by Miss 
Young with a knitted suit of 
mottled tans, collared in 
white piqué, brown felt hat 
and brown kid pumps. 


All photographs by 


Elmer Fryer 


A fashion scoop for Loretta is this 
ultra smart fur suit. Made of 
black galyak, it is adorned with a 
lei collar of black fox. The gored 
skirt and snug jacket are fitted 
like satin, and a satin hat, black 
kid gloves, and black patent kid 
pumps complete the ensemble. 
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Harry Langdon, film comedian, and his 
dog. Harry, of course, is on the left. 


HEN Clark Gable first went the rounds of 
the studios seeking film tests they told him 
his ears were too big. 

They are big—big enough for him to hear a 
lot of things that upset him. 

Just the other day the gal who opens his mail 
spoiled Gable’s whole day. She reported that 
an increasing number of his devoted admirers 
were writing in to demand that he pluck his 
eyebrows. 


UT what worries Gable most these days is the feel- 
ing that he is being short-changed. 

He has the Pocketbook Blues. 

Gable knows that his name will save almost any 
picture at the box-office right now. 

But his stipulated salary is only $350 a week. 

However, he gets an extra $500 or so bonus in his 
pay envelope each week—but that isn’t enough for a 
fellow who knows that he is worth from $5,000 to 
$15,000 from the standpoint of box-office pull. 


Clark Gable has 140,000 children (rumor) 


Cook-Coo 


Scrambled by The Famous Humorist— 


S°: when you see an item that says Clark Gable 
has gone duck hunting it may mean that he has 
just walked out for a little while io give executives a 
chance to think things over—and perhaps tuck a little 
more bonus money into his pay envelope. 


ABLE has other worries. They concern his pri- 

vate life—wild reports that he has been married 
ten thousand times and has 140,000 children—chil- 
dren he refuses to recognize. 

As a matter of fact, Gable has been married twice 
and has no children of his own. The first Mrs. Gable 
is now an elocution teacher in Los Angeles. She mar- 
ried him after he had acted in stock three years—and 


PS ; Wide World | 
Glorious Gloria and her husband, Michael 
Farmer, at the private bar of their very new 

apartment in Paris. 


she trained him for better work. 

The first Mrs. Gable obtained a divorce after he 
went to New York. Gable there met his present wife, 
formerly Mrs. M. Franklin Langham of New York. He 
now has a stepdaughter, aged sixteen, and a stepson, 
aged twelve. They are the children of the present 
Mrs. Gable. 


WHO CARES? DEPARTMENT 


IMMIE GLEASON and his son, Russell, pass the 

collection plate in a Beverly Hills church. 

Helen Chandler’s husband is Cyril Hume, the 
novelist. 

Leonard Fields, now in China, writes back that the 
average soldier there is fifteen years of age. 

Clara Bow was smart enough to put aside a $200,- 
000 trust fund. 

Helen Hayes’ living-room has been redecorated in 
the Victorian manner. 

Ben Hecht has a five-year plan for working on a 
bawdy narrative poem of gargantuan proportions. 
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GOSSIP 


TED COOK 


Garbo likes to walk in the rain. 

Buster Keaton went home wearing the make-up for 
his proposed straight part in “Grand Hotel” and his 
children didn’t know him. 

Three youthful bandits held up Josef von Sternberg 
at the entrance of his home and took $100, his watch 
and overcoat. 

John Barrymore wants to do a characterization of 
Lord Byron and of Napoleon. 

Mae Marsh used to have reddish hair. 
platinum. 

Joel McCrea received phone calls from an anony- 
mous feminine fan. He invited her to call. She ar- 
rived in a $15,000 Rolls and was a good-looking society 


woman. 


Now it is 


SN : 2 


Photo by Cosmo News 


Theyre wearing gold eyelashes with evening gowns. 

Fifi D’Orsay lost twelve pounds trouping in vaude- 
ville. 

William Fox built up the $200,000,000 Fox Film 
Corporation from $1,600 original capital. 


‘(Sper is thrifty. : 
* * * 
She ran her household for more than a year on 
$150 a month. 


Every night she went over the grocery bills with her 
two servants. 
* %, oy 
Garbo tries to live in seclusion. But Peeping Toms 
find out where she lives—and wait on the sidewalk 
for her return from the studio. 
x * * 


When the gawking tourists become too numerous 


she moves into another house. 
* % * 


You can blame Garbo for the Eugenie hat craze. 
Designers saw her wear a Eugenie in “Romance.” The 
epidemic followed. 
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Photo by © Imer Fryer 

Loretta Young is be- 

ing escorted places by 

Leslie Fenton. Or, at 
least, so it is said. 


Monsieur and Ma- 
dame Chevalier pose 
for a moment on their 
arrival from France. 


In “Mata Hari” she wore a snug turban— 
just a suggestion of Javanese. Mata, you will 
recall, was a Dutch gal who passed herself 
around as Javanese. 

* + * 

When Garbo thinks things are going wrong 
on the set, she does not argue. She merely says, 
“I go home.” And does. 


* 


On one occasion Helen Hayes attempted to watch 
Garbo do a scene before the camera. Garbo refused 
to perform until Miss Hayes departed. 


* * % 


Garbo wears comfortable, mannish tweeds—and 
looks like anybody but Garbo. 
¥ *% 


* 


(Please turn to page 94) 
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Lawrence Tibbett likes standing on his head. 
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SOOK Y—Parcmount—Class B—Jackie 
Cooper and Robert Coogan in a con- 
tinuation of “Skippy.” Jackie continues 
to give a splendid performance equal 
to any of his past. If you liked 
“Skippy” you'll like this. 


GOOD SPORT—Fox—Class C—This time 
the husband is all wrong in his marital 
relationship, therefore he loses an amiable 
and attractive wife. Likewise his mistress 
drops him in favor of a newly discovered 
oil baron. Linda Watkins, John Boles, and 


Greta Nissen carry the leading roles. 


BLONDE CRAZY—YJ¥ arners-First National—Class B 
—An amusing portrayal of an over smart bell-hop. 
played by James Cagney. Joan Blondell and Noel 

Francis (above) are also in the cast. 


CORSAIR—United Artists—Class C—Hi- 
jacking on the high seas is offered as a less 
contemptible career than hi-jacking in Wall 
Street because it is more dangerous. Chester 
Morris (left) is the square-jawed youth 
who reveals the perfidy of a millionaire. 
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FILMS 
GLANCE 


PRIVATE LIVES—Metro-Goldwyn- 
Mayer—Class B—Norma Shearer and 
Robert Montgomery (right) bring 
vivacity to the screen version of this 
stage comedy. Two divorced couples 
and their new mates meet on their 
honeymoons with disturbing results. 


THE GUILTY GENERATION—Columbia 
—Class B—The sins of the gangster fathers 
are visited heavily on the sons and daugh- 
ters of the second generation in this smart 
melodrama. Leo Carillo (right) plays the 
role of a gang leader. 


> 


COCK O? THE AIR—United Artists—Class B—A 
picture without rhyme or reason but because it makes 
no pretense of reason has many good laughs. Billie 
Dove and Chester Morris (left) have the leads. 


UNION DEPOT — Warners-First National— 
Class B—Entire action takes place under 
roof of railroad depot which could be in any 
city. Douglas Fairbanks, Jr. plays semi- 
hardboiled vagrant who gets into all sorts of 
‘trouble. (Right) The girl is Joan Blondell. 
6 
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A—Excellent 
B—Good 
C—Fair 
D—Poor 


EMMA—Metro-Goldwyn-Mayer — Class 
A—The story of a faithful housekeeper 
who mothers a flock of children is un- 
folded with rare sympathy. Miss Dress- 
ler plays from the heart and lets the 
laughs take care of themselves. 


b me 
A 


A WOMAN COMMANDS—RKO-Pathe—Class - 
A—Pola Negri returns from royal retreat more 
than ever la femme fatale of filmdom. Melo- 
drama vies with romanticism in the Graus- 
tarkian motif of king, queen, and soldier, but 
romance triumphs. Roland Young, Basil Rath- 


bone, and H. B. Warner give added lustre. 


TWO KINDS OF WOMEN—Paramount—Class 
B—Miriam Hopkins and Phillips Holmes 
(left), in picture based on play “This is New 
York.” Story of mid-west girl who falls in love 
with New York play-boy. Love works regener- 
ation of New Yorker and after many complica- 
tions all comes to a happy ending. Entire cast 
gives good performances. Drunk scenes by 
Wynne Gibson take honors. 
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HIGH PRESSURE — 
Warner - First National— 
Class B—William Powell 
in an entirely new type of 
role, that of a fast talking 
promoter, who gets into 
many involved situations. 
At times story runs off 
track of straight comedy 
to sheer farce bringing 
George Sidney into place 
for clever acting with 
Evelyn Brent and Evalyn 
Knapp. Sufficient romance 
to balance masculine an- 
gle of commercial warfare, 
which makes pleasing and 
delightful screen fare. 


film offerings of the 


month 


LADIES OF THE BIG HOUSE—Para- 
mount—Class C—Based on the play by 
Ernest Booth. Sylvia Sidney, Gene Ray- 
mond and Wynne Gibson are the prin- 
cipals in this far fetched story of prison 
life. Concerns young newlyweds un- 
justly thrown in prison for murder with 
a last minute reprieve for the young hus- 
band about to go to the gallows. 


Brief comment on the 


SKY DEVILS—United Artists—Class B—Potpourri of sure-fire picture situa- 
tions presented in fascinating and hilarious manner. Spencer Tracey (below) 
and William Boyd dominate picture by their stupidity in coping with involved 
situations surrounding two wise tough guys who enlist in world war and think 
they can run the army. Yola d’Avril plays the enticing French girl. 
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-Rambles|InRadioland 


Ruth Etting spends her time running 
from footlights to cameras to micro- 
phones. But she doesn't run—she rides! 


G. Maillard Kesslere 


Intimate Glimpses into the lives 
of the people behind the voices on 


the air—their joys and their tears. 


Jarrett and the Movie Stars: I talked to Art 
Jarrett about the eighth-grade days when he and 
Clara Bow were classmates, hoping to get a sweet 
story about young love beneath the Brooklyn moon. 

But poor Art did not even get a chance to carry 
Clara’s books home in those days. He was an infant 
prodigy and the other boys shut him out. Not that 
Art minded, though. There were so many other nice 
girls in Brooklyn. And anyway, he was getting tired 
of having future movie stars in his classes, what with 
Dolores Costello when he was seven, and then that 
blonde Jergens girl who grew up to be Helen Twelve- 
trees. 

Incidentally, Art was one of the few people to see 
Clara’s first movie. It was a film taken in Public 
School 9 which shows a shot of her in cooking class 
stirring a pot—yes, Mr. Rex Bell, that’s where she 
learned. The school kids were quite thrilled with 
Clara, and told her to rush right over to Manhattan 
to see Ziegfeld. But Clara went and won a beauty 
contest instead. 


Parlor Sofas, Snoring, Ete.: It’s a habit with the 
Boswell Sisters. They even go on dates together. But 
they haven’t three parlor sofas at home... . Phil Baker 
usually gives away his old accordion at the end of the 
season. Then he goes out and spends from $500 to 
$1,500 for a new one. ... Fans have been asking the 
Sisters of the Skillet how to stop their wives from 
snoring. It can’t be done, but they can try to fall 
asleep before they do. ... Kate Smith doesn’t drink or 
smoke, and her sister weighs only ninety pounds. 


Broadcast Romance: Doris Janis and Edna Tor- 
rence have been helping make Wayne King an ineligible 
bachelor. . . . Billy (cough drop) Hillpot held hands 


NE Ga Arthur Studios 


Arthur Jarrett watched Clara Bow Jessica Dragonette was featured Russ Columbo doubled for voices in 
cook when they were classmates. in "The Student Prince." the early talkie days. 
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Newsy interesting gossip about the air-wave 


Mf 


studios and the people behind the 


with Jean Howard every night over the long distance 
phone while she was touring with the “Follies” ... 
Virginia (NBC) Gardiner won’t appear in George 
Gershwin’s musical because the part calls for a bathing 
suit. . . . Mildred Bailey is taking Paul Whiteman’s 
diet and is fading away ounce by ounce. If she loses 
seventy pounds like Paul did she will be a happy 129. 


The Orchestra Is Praying for Another Son: 
George Olsen, who is heard regularly on the air again, 
married Ethel Shutta while they were both drawing 
salary checks from Ziegfeld in “Whoopee.” The Olsens 
are very happy even though George can’t rhyme his 
wife’s name into a song. When George, Jr., learned 
how to say, “Papa,” George gave every member of his 
orchestra a raise. 

George does a lot of boxing to keep in trim—but 
not with strangers, any more. Once in a gym he took 
on a nice-looking chap. When after the first painful 
minutes he thought of asking him his name, George 
found he had been sparring with Willie Ritchie, light- 
Weight champion. 


Broadway Madness: They’re a funny lot, these 
Broadway people. George Jessel has been married 
three times and always to the same girl, Florence 
Courtney—he loves her so much. Lou Holtz has been 
hanging a cream-colored robe in his dressing-room 
for years—not to wear but just for luck. Often when 
Helen Morgan feels like going out for a walk she is 
too impatient to dress, so she throws her $45,000 fur 
coat over her nightgown and saunters off just like 
that. And Harry Richman makes portieres out of gold- 
painted champagne corks. 


When Belle and Eddie Were Young: When Belle 
Baker and Eddie Cantor appeared on the same vaude- 
ville bill on the road they used to go to the movies 
between shows, each treating on alternate days. At the 
end of the week Belle owed Eddie $3. 


Lady Peel Pulls A Boner: In private life Beatrice 
Lillie is a lady—Lady Peel. The difference between her 
and her hubby, Sir Robert, is one foot and three inches 
in their stocking feet. (She is the shorter.) 

Once Robert made a flying (Please turn to page 112) 


INGwIS ae: 
Virginia Rae (Olive Palmer). You 
heard her on the old Palmolive hour. 
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Here's harmony for you! Connie, Vet 


and Martha, the Boswell Sisters, smile 


it while they sing it. 


Some harmony. 


“mike 


N. B.C. 


The Tastyeast Jesters, Wamp Carlson, Guy Bonham and Dwight 
Latham, first tried harmonizing on a drive back from a triple date. 
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How Hollywood Entertains 


s. 


Little Sidney Fox 


Left to right: 
Anita Louise, 
Jean Nege- 
lesco, Sidney 
Fox, guest of 
honor; and 
Montagu Love. 


Photo by Ray Jones 


Has a Great Big Party 


season, it remained for Arthur Lyons, of New 
York, to launch the outstanding cinema party 
of the month in honor of charming Sidney Fox. 

Mr. Lyons’ dinner dance for Miss Fox was held in 
the Florentine Room of the Roosevelt Hotel. More 
than a hundred guests responded to invitations. 

The decorations gave the effect of a gay café on a 
Continental boulevard. At one end of the big room was 
a terrace arranged with gaily-colored porch furniture. 
Wrought-iron tables and chairs, shaded with huge um- 
brelias in reds, yellows and greens, conveyed a dis- 
tinctly Latin atmosphere. From the terrace stretched 
a canopy under which the guests passed to the supper 
room. 

The ceiling was draped with red paper moss and 
clusters of silver grapes. Supper tables each seating 
six surrounded the dance floor. The 
vivid color scheme was here carried out 
by red, yellow and green chair covers, 
red and blue tablecloths and napkins, 
and waxed brandy bottles holding vari- 
colored candles. At the corner of each 
table was placed a French tole cigarette 
container, and French tole bowls used 
for centerpieces were filled with silver 
metal flowers and white gardenias. 
Later in the evening the gardenias were 
presented to the guests. 

Music for dancing was provided by Eddie Durante’s 
Cuban orchestra, and an excellent program of enter- 
tainment was given during the evening which included 
a rumba dance by : 
Grace Poggi, tap 
dance by Cathleen 
Bessette, several 
songs by a quartet, 
and solos by the 
noted Hungarian 
cymbalum player, 
Julius Klein. 


A RRiVING in Hollywood at the height of the social 


IDNEY FOX was 

the tiniest per- 
son at the party, 
with the exception 
of little Jackie KE. 
Merkyl, who enter- 
tained and thrilled 
the guests by a 
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And, also, the 
Wampas fétes 


its Baby Stars 


Among the merrymakers at Sidney's dance were (left to right): 
Mrs. Robert and Robert Woolsey, Mrs. Bert and Bert Wheeler. 


seemingly uncanny ability for mind reading. 

At her table at the end of the room, petite Sidney 
Fox, the honor guest of the evening, held court. Her 
gown, a Chanel creation of pale pink with short ermine 
jaquette, was designed with a simplicity which en- 
hanced her ethereal beauty. Seated at the right of 
her host, Mr. Arthur Lyons, she was the target for 
all eyes, during the entire evening. 

Among the guests were Mr. and Mrs. Montagu 
Love, the latter wearing an ashes of roses gown with 
wrap to match; Mr. and Mrs. William A. Seiter (Laura 
La Plante), the blonde Laura, beautiful in a gown of 
robin’s egg blue satin with a white ermine wrap; Mrs. 
Ralph Blum (Carmel Myers), accompanied by her 
husband, wore black velvet with an ermine wrap; Miss 
Ginger Rogers’ gown of green velvet was distinctive 
with a black velvet wrap trimmed in white fox. 

Mary Brian, escorted by Russell Glea- 
son, wore an ensemble of blush rose 
chiffon velvet. Mr. and Mrs. Neil Miller 
(Dorothy Mackaill) were there, still re- 
ceiving congratulations on their recent 
wedding. Miss Mackaill wore a beau- 
tiful gown of royal blue satin with an 
ermine wrap. 

Little Anita Louise and her pretty 
mother arrived late. The youngest 
Wampas Baby Star was exquisite in a 
gown of maize velvet trimmed with ermine. Her 
mother wore a black velvet ensemble. 


Wampas Christmas Party 
N 0) pamembsiaaus 


fonder of his 
children than is 
Hollywood’s Wam- 
pas—that organiza- 
tion of motion 
picture publicity 
writers which has 
won fame for its 
foresight in select- 
ing an annual group 
of thirteen Baby 
Stars. And at the 
Wampas Christmas 
Dwr WwOr Nips 


; i, 
Photo by Ray Jones 


“Babies” that or- 
(Please turn to 
page 109) 
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NOW YOU CAN ADD TO EVERY GIFT 


: Soday's Smartest Souch 
in Packaging! 


| To make lovely favors 
| and table decorations 
l 


ef 


( Da aaa ae 


— y) Ya To protect fine laces 


o keep silver lingerie and gloves 
untarnished 


SEALED AND 
PROTECTED BY 


es 


Reg. U.S. Pat. Off. 


04 
For more attractive 
bazaar counters 


eo noticed that the finest things you buy come 

to you protected by Cellophane. Now you can buy 
Cellophane yourself, to use for countless gift and home 
purposes. Birthday, holiday and anniversary remembran- 
ces, party prizes, the fine piece of handwork or choice 
product of your kitchen you send to a friend .. . the spar- 
kling transparency of Cellophane will enhance their beauty 
and also perfectly protect. And in your home, use Cello- 
phane to protect prized belongings from air, dust, soiling. 


AT FIVE and TEN CENT STORES 
specially packaged by 
BROOKS PAPER COMPANY, St. Louis, Missouri 


CELLOPHANE EASTER GRASS 


will make your Easter baskets prettier and 


add an Eastery sparkle to the table center- 
piece of fruit or flowers. Big Cellophane- - 


wrapped bundles, silver, amber and green. 


AT YOUR FIVE AND 
TEN CENT STORE 


Mal01—Wear a trim little hat of 


e 
the latest mode with the help of Accessories 


this circular. 


Smart and New 
to Make at Home 


Mal02 — Here you 
will find full instruc- 
tions for making 
three scarfs to add 
charm to your new 
_ ensemble. SS 


Ma96—Four of the 
newest style collars 
and cuffs may be 
made with the help 
of this circular. 


CE 


Mal03 — Four of the 
newest French belts and 
girdles made from rib- 
bon or silk are fully ex- 
plained in this circular. 


Ma97 — Here you 
will find diagram 
and directions for 
making three bags 
of the smartest sort. 


Ma98—Directions for 
making four new col- 
lars and vestee sets are 
given in this circular. 


Ma99 — A 1932 
sleeveless jumper is 
easily made with the 
help of this circular. 


Mal00 — Make a 
smocked peasant 
blouse with the dia- 
gram pattern and 
directions given here. 


Write to Miss Frances 
Cowles, in care of 
this magazine, en- 
closing four cents for 
any one circular, ten 
cents for three circu- 
lars, or 20 cents for 
all nine. Be sure to 
indicate the circular 
you wish by number. 


Mal04 — A sleeveless 
evening dress is cleverly 
transformed by this de- 
tachable cape collar. 


U 


Renderings by Schell Lewis 


Would You 


a Little Colonial House? 


A charming adaptation of the New England Colonial house with its 


OTR, 


Like to Build 


traditional atmosphere of warmth and welcome 


EADY now for your final vote on our four favorite 


houses! 


We have chosen them from among hundreds 


of possible small house de- 
signs suitable for the average 
American family, and the house 
shown this month is a thoroughly 
up-to-date version of the sort of 
dwellings built in Colonial New 
England two hundred odd years 
ago. When you have studied the 
designs and plans, compare them 
carefully with the other three 
types of small house, presented in 
the last three months’ issues of 
this magazine, shown also in re- 
view on the following pages. Then 
you will be ready to write and 
let us know which one you like the 
best. We would like a word of comment, too, telling 
us why you have made this choice or suggesting possi- 
ble improvements on the designs as we have chosen 
them, but if you haven’t time for a letter of that sort, 
at least send in your vote. It is important for you to 
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READ THESE PAGES AND CAST 
YOUR VOTE 


Here is the last of the four houses 
that we have chosen from plans 
prepared by the Architects’ Small 
House Service Bureau, Inc. An in- 
teresting modern version of the 
Colonial house is here presented 
with a summing up of the other 
three types 


do this because the house that receives the most votes 
is the one we shall make use of first in going on with 
our house-building and home-furnishing service. 

The Colonial type of house, we 
are convinced, is a monument to 
the common sense of the Ameri- 
can home builder, and it stands 
also as a proof that the men and 
women who lived in the Atlantic 
seaboard colonies before the Revo- 
lution possessed taste and discrim- 
ination of as high an order as that 
of their old world contemporaries. 

By the time the architects have 
completed the designing of a house 
inspired by Spanish, English or 
French originals, so many addi- 
tions and alterations have been 

made to meet present-day condi- 
tions that the final product is truly American. And so 
when the architects have completed the design for a 
house inspired by Colonial influence, so much has been 
done to add to its convenience and comfort that the 
result is truly a twentieth century product. 
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In the Colonial house of our choice many departures 
have been made from the old Connecticut original by 
which it was inspired. But it still retains the essentials 
that give it the true Colonial flavor. It is picturesque 
in the best sense of the word without the slightest 
affectation. It carries with it the charm of old Colonial 
design by faithful adherence to certain fundamental 
principles of design characteristic of Colonial days 
rather than by ingenious tricks of a purely superficial 
nature. 

Among the characteristic Colonial features that you 
will see from the outside are the following: 

Chimney rising in the center of the roof. 

Wood frame construction finished by siding or 
shingles. 

Shingle roof. 

Central entrance doorway show- 
ing simple pilasters and other mo- 
tifs of Queen Anne design. By 
that is meant certain designs in use 
among good architects in England 
during the reign of Queen Anne— 
from about 1702 to 1714—which 
were adapted to local house build- 
ing by the British Colonial subjects 
in the new world. 

Small-paned windows with green 
wooden shutters. 

The interior of this house pre- 
sents an interesting variation of 
the arrangement usually found in 
Colonial plans. The location of the 
living room on one side of the 
house with kitchen and dining room 
on the opposite side is one of the 
most generally acceptable space 
managements in the house of moderate size. A typi- 
cally Colonial use of this treatment is by means of 
the central hall running from front to back of the 
house. The long central hall, however, requires greater 
width or else cuts too heavily into the floor space left 
for the other rooms to make it always desirable for the 
smaller house. The advantages to be gained for this 
conventional center hall are not proportionate to the 
added expense in a small house. So in the plans we 
have selected you will find an interesting compromise 
in the form of a central hall at the front with the back 
devoted to closets, lavatory and deep fireplace opening 
in the living-room. 

Other interior characteristics showing unusual adap- 
tation of the Colonial style 
to present needs are the 
following: : 

Bay window opposite the 
fireplace in the living room. 

Deep, rounded fireplace 
with wood closet at one 
side. 

A fair size porch open- 
ing on the living room. 

Lavatory downstairs and 
two bathrooms on the sec- 
ond floor. 

Cross ventilation in the 
three bedrooms. 

Two good size closets on 
the first floor and four on 
the second floor. 

Fireplace in master bed- 
room. 

Alcove for dressing table 
in master bedroom. 

The Colonial house offers 
a fairly wide variety of 
interior finish. Woodwork 
throughout may be painted 
white or ivory, with painted or papered walls. In the 
living room a charming background for early American 
furniture may be obtained at no great additional ex- 
pense from natural pine woodwork and walls. In the 
hall the stairway may be painted white with mahogany 
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of the space behind it. 
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Two bathrooms, copious closets and a dress- 

ing table alcove in the master bedroom 

coupled with cross ventilation in each room 
make this an ideal second floor plan. 


The early Coloniol spirit is retained with the center hall- 
way but modern efficiency is served with the compact use 
You will like the irregular shape 
of the living room. 


rails and treads. Scenic wallpaper of Colonial design 
may be used for the walls if you wish in connection 
with wood-paneled dado, painted light gray or ivory. 
In the dining room ivory woodwork with antique finish 
may be combined with toile de jouy paper. In the 
master bedroom you may choose between ivory 
walls and flowered chintz paper. In one of the 
other bedrooms antique yellow or green woodwork with 
conventionally designed paper may be used and a small- 
patterned chintz paper in the third bedroom in combi- 
nation with white or colored painted woodwork. <A 
dado of tile in the bathrooms should be supplemented 
with washable scenic or small-patterned paper. 

If you are planning to build a small or moderate size 
home this year, next year or at 
some time in the not distant fu- 
ture, you should consider the ad- 
vantages of the Colonial type even 
though you have no preference for 
this style or actually have a predi- 
lection for some. other sort of 
house. 

Remember that no other style of 
house architecture has more gen- 
eral appeal to Americans than this. 
Consequently it usually has a 
higher resale value than houses of 
less usual types. 

Colonial house architecture has 
stood the test of time in this coun- 
try, and a well-planned, soundly 
constructed house of this descrip- 
tion is likely to remain in favor so 
long as it stands. 

While the present-day version of 
the Colonial house differs in many 
ways from the historic homes which served as inspira- 
tion to the architects, it is a type of house architecture 
that in its original form was thoroughly adapted to 
American conditions. 

To the American of Colonial descent this type of 
house is bound up closely with the traditions of his 
ancestors. Another important thing to remember is 
that the Colonial house is a perfect setting for Colo- 
nial furnishings. It is the sensible selection if you 
have a collection of old family furniture or if you have 
chosen your furniture from good reproductions of 
Colonial originals. ‘ 

It’s a safe sort of house to build, and one that will 
meet with the conventional approval of most of your 
friends. You won’t be 
called upon to make expla- 
nations or to defend your 
choice of house of this sort. 
If you honestly think you 
would like a little Colonial 
house better than any 
other sort, then there is no 
good reason why architect 
or prejudiced friend should 
try to dissuade you. And 
yet, after you have studied 
the plans of this house and 
have reviewed the plans 
and designs for the houses 
of the four other types, you 
may honestly feel that 
your choice would be one 
of the others—old English, 
French or Spanish—rather 
than the Colonial. 

From the artistic side, 
one of the other houses 
may strike you as more de- 
sirable. The English house 
may resemble more closely 
the house of your dreams, the Spanish house may 
strike you as more distinctive or as more truly your 
sort of a house, or in the suave dignity of the French 
house you may see a better expression of the present- 
day mode of life. Going over the ground plans of 
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these houses you may find one that strikes you as more has the kind of windows you like, larger closets, or more 
desirable. You may prefer the type of building ma- bathrooms, be sure to mention that in your letter. 


terial called for in one of the other types. 


jority of readers may choose 
in favor of a house that is not 
Colonial; in fact, one of the 
other houses may actually be a 
better type for the average 
American family. 

That is precisely what we 
want to discover, and when you 
and our other readers have 
east your votes telling which 
of these houses you prefer, 
then we shall have important 
information about the taste in 
houses of the readers for whom 
this magazine is written. 

Remember that we want to 
have your reasons for selecting 
the house as well as your vote. 
Tell us just why you like the 
house of your choice and what 
you like about it. Your sug- 
gested changes may be incor- 
porated in a new house plan 
and in that way you might 
eall yourself a consulting ar- 
chitect. That is what we want 
—to have you a consulting ar- 
chitect, a consulting builder 
and a consulting owner. 

If your reasons for prefer- 
ring one house over the others 
are personal rather than ar- 
chitectural, let us know that, 
too. The American family and 
its special needs in the way 
of houses are an important 
factor. If you have chosen one 
house over the others because 
it has more privacy, because it 
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The ma- Then we shall be able to continue our Tower House 


Service in a way that is suited 
to your needs and your wishes. 

The Little Colonial House 
and the three reviewed on these 
pages have been chosen from 
plans prepared by the Archi- 
tects’ Small House Service Bu- 
reau, Inc., an organization 
made up of leading architects 
from cities all over the United 


THE SPANISH HOUSE 


States. 

To add to your understand- 
ing of the various houses pre- 
sented we have prepared free 
illustrated booklets giving 
full details of their construc- 
tion and answering many ques- 
tions about the various styles 
of houses that may occur to 
you. If you would like a copy 
of the booklet on the Little 
Colonial House we would be 
glad to send you a copy. If 
you have not already received 
your booklets on the other 
three types of houses, we would 
be glad to furnish you with 
copies of these also. Just send 
your request to Tower House 
Editor, indicating clearly which 
of the booklets you would like, 
and enclose two cents postage 
for each. 

And as soon as you have de- 
cided which of the four houses 
you like the best, send in your 


Of foreign inspiration and yet truly American in its vote to Tower House Editor, 
later traditions, it is cool and inviting, and un- Tower Magazines, Inc., 55 Fifth 
usually well laid out for the single floor house. Avenue, New York City. 
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. THE ENGLISH HOUSE 


With the picturesqueness of the English countryside, 


friendly, sturdy, comfortable. 


The floor plans are 


elastic and adaptable. 
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THE FRENCH HOUSE 


Dignified yet unpretentious, balanced in design, assur- 
ing privacy to its owner and yet friendly and hospi- 
table withal. 


All Plans and Designs Copyrighted, The Architects’ Small House Service Bureau, Inc. 
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ONA MUNSON’S ~ 


range Juice MIRACLE 


among her friends of being a good cook is 
based on just two recipes. 
One is a salad. 

The other is a method which insures a tender, de- 
licious roast—no matter what cut of meat is used. 

The salad is attractive as well as nutritious and 
gives the luncheon or dinner table a gay appearance. 
In preparing it, Ona pares and cores medium sized 
apples and places them in a baking pan. 

A sauce is prepared of sugar and cinnamon berries, 
melted slowly together and poured over the apples, 
which are baked slowly so as not to lose their sym- 
metrical shape. By basting occasionally during the 
baking, the apples acquire a uniform shade of rosy-red. 

Chill apples, and stuff center with Philadelphia cream 
cheese in which ground pecans have been stirred. 
Place a mound of mayonnaise on the apple, and top 
with a pecan nut. Use slices of canned pears to form 
petals around the apple, tinting the sections with 
paprika. A lettuce leaf can be used as a base, or 
placed at the side of the dish. 

“The effect is that of a lovely tropical flower,” said 
Ona. “Because of the size of this salad, I rarely serve 
dessert at the same meal. So it is an excellent dish 
to have on the menu the maid’s day off.” 

The secret of a good roast, a2 la Munson, is to use 


()* MUNSON says the reputation she enjoys 
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She admits her reputation 
as a cook is based on only 
two recipes—-and here 


they are 


Ona Munson made her picture 
début after a successful musical 
comedy career. Her performance 
in "Five-Star Final’ was excellent. 


half a cup of orange juice as the 
basting liquid. A little salt and 
pepper are added to the juice and 
pulp, and the roast basted every 
ten minutes. The roast is, of 
course, rubbed with a little flour 
before it is put in the oven. 

The actress says this method of 
preparing a roast has never failed 
to bring exclamations from her 
guests. 

“Tt is hard to convince them that I do not have a 
secret process at all, but merely two oranges and a 
squeezer,” laughed Ona. 


T a recent little dinner Miss Munson gave at her 
Hollywood apartment, she worked the “orange 
juice miracle” on a pork roast, and circled the large 
meat platter with yams, which she prepares in the 
following way: 

Slice canned yams and place in a casserole dish. 
Sprinkle thickly with brown sugar and flecks of butter, 
and bake in the oven until they are well browned and 
sizzling. 

“With this good rich sauce they taste just like fresh 
yams,” explained Ona. 

The actress says she rarely experiments with new 
dishes. She and her mother have lived in hotels and 
traveled ever since she was a tiny girl and went to 
New York to work out a dancing career. So a kitchen 
has played a very small part in Ona’s life. 

Ona Munson has shown her versatility in the the- 
atrical world. Known first as a musical comedy star, 
she has since shown her dramatic ability on the screen 
in “Five-Star Final’ and on the stage in “The Silver 
Cord.” 

“But in the cookery world, I am only the roast and 
salad girl,” said Ona. 
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WHN ROMANCE PASSED WER BY ... by ABER 


MEN ADMIRED HER THE 
MOMENT THEY SAW HER 


FINALLY SHE WAS THE ONLY GIRL 
IN HER CROWD NOT MARRIED 


NOW SHE IS HAPPILY MARRIED— 
THANKS TO LIFEBUOYS SURE PROTECTION 
“B.O” IS NO LONGER A PROBLEM 
Se; 


, \ 
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BUT IT WAS THE SAME 
OLD STORY! THEY CALLED 
ONCE—THEN DRIFTED AWAY 


AT LAST HER NEW SISTER-IN-LAW 
FRANKLY TOLD HER HOW 
SHE WAS OFFENDING — 


EASILY 


HER FAULT 


DON’T RISK “’B.O.” 


HE merest hint of “B.O.”’—body odor—tuins a girl’s 
charm—a man’s attractiveness. Take no chances 
with this unforgivable fault. Wash and bathe always 
with Lifebuoy for extra protection. Its creamy, search- 
ing lather deodorizes pores—ends all “B.O.” danger. 


Lifebuoy’s pleasant scent — that vanishes as you rinse 
—tells you you're safe from offending. A wonderful 
complexion soap. Its gentle, pore-purifying lather 
makes dull skins glow with healthy radiance. Helps 
protect health by removing germs from hands. 


Try Lifebuoy Free 


If you don’t use Lifebuoy and want to 
try it, send a clipping of this offer with 
your nameatnd address to Lever Brothers 
Co., Dept. 483, Cambridge, Mass. A 
full-sized cake will be sent you, free. 


—AND HOW 


| LIFEBUOY 
| WOULD CORRECT 
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ls Your Face Your Fortune? 


Photo by T. Powolny 


Miss Gombel had a good head start 
with a soft, smooth skin, but here you 
see her giving herself a facial. 


LL the world wants to be young. To look like the 
Minna Gombels and stay looking that way. 
How does Miss Gombel do it? Well, of course, 
to begin with she was blessed with a lovely skin. 
But that’s not the whole of it. 

“The best complexions in the world will fade,” says 
Miss Gombel, “if they’re not cared for properly. And 
much can be done for a poor or mediocre skin. It is not 
only the privilege but the duty of every woman to be as 
beautiful as possible whether she is before the public 
or not. It is a duty she owes herself, her family and 
her friends.” 

A smooth, unwrinkled, lovely skin is not an accident, 
she says. It can be definitely planned for and acquired. 

“Nobody knows why we admire a smooth and gleam- 
ing skin so much. Perhaps we have an inner conviction 
that beneath such a skin dwells—Youth. Youth is like 
some divine bright spark that brings light-and warmth. 
We reach out for it and for everything that seems to 
symbolize it. At this time of year our interest seems 
to be intensified in the matter of caring for our com- 
plexions.” 

There are many reasons, she believes, why age lines 
may appear prematurely. Worry, illness, improper 
facial care—even improper diet. Whatever the cause, one 
of the first requirements is to improve the circulation. 

This means stimulation, and when properly stimu- 
lated, all waste material in the skin is carried away in 
the blood stream and new cells will result. Wrinkles, 
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By Ann Boyd 


Minna Gombel says it is not only the privi- 
lege but also the duty of every woman to 


be beautiful 


Sagging muscles and other facial blemishes disappear 
eventually if one is faithful in keeping up the massage. 

The best time to nourish the skin is at night. While 
we are asleep our entire system is being rebuilt. We 
work with nature at that time. 

Good creams, lotions, fresheners are available every- 
where. Having selected the cream best suited to one’s 
individual needs, the first step in the treatment is the 
thorough cleansing of the skin. This should be a cream 
that not only carries off the surface dirt and make-up 
but should also flush the pores of all impurities. A 
very good idea is to apply the cream with a piece of 
cotton which previously has been squeezed out in cold 
water. After this the skin is receptive and ready for 
the nourishing treatment. 

To make the skin glow, spread the fingers of each 
hand, wide, hold the skin firm, and massage with a slow 
rotary motion, always upward and outward on either 
cheek. Perform the massage lightly. The touch should 
be definite, but delicate. 

Now, pat your face with your fingers. Do your pat- 
ting, confident that you are stimulating the facial circu- 
lation and do it with upward strokes. Begin at the 


_ base of your throat and work upward toward the back 


of your neck. Pat, next, along your jaw line and at 
the side of your chin. Continue the patting on up your 
cheeks again, but be careful not to encroach upon the 
tender tissues around the eyes. 

For your forehead, continue the patting process, aia 
for further stimulation of the circulation, it is quite 
effective to use what is called the finger roll. While 
one finger gently rolls the forehead skin downward, the 
other rolls it upward, thus keeping the skin in a healthy 
condition. 

Be careful to pat gently as thistledown about the 
mouth, molding it carefully, as you pat. 

When you have completed your massage for the night, 
you will find your complexion glowing with color, com- 
ing from inside. And when your face is awakened to 
such a state of responsiveness, it is wise to pat in 
muscle oil under the eyes, around the mouth, under the 
chin and any 
other spots in- 
clined to droop. 
Always re- 
member to do 
this with the 
(Please turn to 

page 113) 


Photo by Hal Phyfe 


Minna Gombel, 
Fox player, 
whose face is 
at least a part 
of her fortune, 
believes in giv- 
ing it the best 
of care and at- 
tention. 
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THEN they lived happtly, ever after! 


“Just my luck! They brought 
this girl to visit me—and all 
she does is cry. The baby! 
Still, Ireally can’t blame her. 
The poor thing’s all chafed. 
It reminds me of the time 
mother put the wrong powder 
on me. Terrible! Now I won- 


der if ...? 


“Here comes mother, now! Ill 
just speak to her. She’ll un- 
derstand... Oooh, but look— 
look! Mother’s bringing my 
powder with her! She must 
have found out what was 
wrong, all by herself! ... 


“Mmmm ...it’s wonderful 
what the right kind of powder 
will do! Shereally seems quite 
nice, for a girl. Says she feels 
so comfortable, too...and no 
wonder !—with that soft, silky 
powder cuddling close to her! 
I feel pretty happy about it 
myself...” 


FREE SAMPLES! Send for our 
free Gift Box containing a gen- 
erous sample of Johnson’s Baby 
Powder, Soap and Cream. Write 
to Baby Products Division, 
Dept. D-5, Johnson & Johnson, 
New Brunswick, New Jersey. 


NOW...FOR THE SAKE OF YOUR 
BABY’S COMFORT MAKE THIS 
THUMB-AND-FINGER TEST! 


Although many mothers don’t realize it, 
there’s an important difference in baby 
powders. Babies feel it, and so will you 
if you make this little test... 

One at a time, rub several different 
kinds of baby powder between your 
thumb and finger. You'll find that some 
kinds feel harsh and gritty—unpleasant 
to your touch. But when you try 
Johnson’s Baby Powder... 

Notice how velvety soft and fine it is 
—how silky smooth! That’s because it 
is made from finest Italian talc. This 
tale is composed of soft, tiny flakes— 
but the inferior tale used in some baby 
powders contains sharp, needle-like par- 
ticles! You wouldn’t want them next 
your baby’s skin. 

Decide wisely—and remember this 
important point, too: Johnson’s Baby 
Powder contains no stearate of zinc. 


TWO MORE WAYS 
TO MAKE YOUR BABY HAPPY! 


Johnson’s Baby Soap is made especially 
for babies—from purest high-grade olive 
and other vegetable oils. It is just as 
bland and soothing as the finest Castile. 
It also makes a richer lather than Cas- 
tile and rinses off more easily—leaving 
the skin soft and velvety. Try it and see. 

Johnson’s Baby Cream relieves chaf- 
ing, chapping, “diaper rash”, and other 
slight irritations of the skin. Rub a little 
on your baby’s face and hands before 
going outdoors, to prevent painful chap- 
ping and windburn. The Cream is made 
from purest ingredients, and will not 
turn rancid. 


Golan 


World’s Largest Manufacturers of Surgical Dress- 
ings, “Z O” Cartridge Spool Adhesive Plaster, etc. 
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MIRIAM 
HOPKINS 


Ever since Miriam flashed across the 
screen as the demure little princess in 
"The Smiling Lieutenant,” bigger and 
better rdles have been coming her way. 
Now, after a sparkling characterization 
in "Dr. Jekyll and Mr. Hyde" she will have 
featured billing in “Dancers in the Dark." 
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MAKERS OF 
VICKS VAPORUB 
ANNOUNCE 


me ew Plan for 
better Control-of:-Colds 


Made Possible by the 
Development of a 
New Product Based 
on a New Idea for 
Prevention of Colds 


FURTHER REDUCES 
FAMILY “COLDS-TAX” 


A quarter ofa century ago, Luns- 
ford Richardson, Sr., a North 
Carolina druggist, developed a 
new idea in treating colds — 
and with it Vicks VapoRub. 
Now, after years of research, 
Vick chemists have developed 
a new idea in preventing colds 
—and with it Vicks Nose and 
Throat Drops. These two are 
companion products—they aid 
and supplement each other. 
Together, they make possible 
the Vick Plan for better ““Con- 
trol-of-Colds’’ in the home. 


HERE, BRIEFLY, IS THE NEW VICK PLAN: 
1. Before a Cold Starts 2. After a Cold Starts 


Watch yourself and your children when exposed to anything that 


At night, massage the throat and chest well with Vicks VapoRub 
you know is apt to bring on a cold, such as— 


(now available in white “‘stainless” form, if you prefer), Spread on 


Contact with others having fresh colds—crowds, stuffy ill-ventilated rooms, 
public places—a night on a Pullman or a dusty automobile ride—sudden 
changes in temperature — inhaling smoke, dust, gases — excesses in living, 
such as over-eating, smoking or drinking, which reduce body resistance— 
after a hard day when you are over-tired. 

Then—if you feel that stuffy, sneezy irritation of the nasal 
passages, Nature’s usual signal that a cold is coming on — use 
Vicks Nose Drops at once-~just a few drops up each nostril. 
Repeat every hour or so if needed. This will prevent many colds 
by stopping them before they get beyond the nose and throat— 
where most colds start. 


We believe that these two products—used as directed 
in the Vick Plan for better ‘““Control-of-Colds”’ — will 
greatly reduce your family’s ‘“‘Colds-Tax” in money, loss 
of time and health. We believe this so strongly that 
we have authorized all druggists to sell Vicks Drops to 
any user of Vicks VapoRub on trial—to refund the 
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TRIAL OFFER TO VICK USERS 


thick and cover with warm flannel. Leave the bed clothing loose 
around the neck so that the medicated vapors arising can be inhaled 
all night long. 

If the air-passages are badly clogged with mucus, melt some Vapo- 
Rub in a bow! of hot water and inhale the steaming vapors for sev- 
eral minutes. (If there is a cough, you will like the new Vick Cough 
Drop —actually medicated with ingredients of Vicks VapoRub.) 

During the day —any time, any place—use Vicks Nose Drops 
every few hours as needed. This gives you full 24-hour treatment 
and without the risks of too much internal “dosing,” which so 
often upsets digestion — especially of children. 


purchase price if you do not find the Vick Plan for 
“Control-of-Colds’’ more than satisfactory in your home.. 


VICK CHEMICAL COMPANY 


Lope PRESIDENT 
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Yes.. but 
which 


laxative? 


Ve complain of a headache. No pep. Just 
don’t feel right. “Guess I'll take a laxative,” 
you say. 

But which laxative? Isn’t it only common 
sense to take the one which most nearly dupli- 
cates Nature’s own way of acting? That’s 
Ex-Lax, the chocolated laxative. 


Ex-Lax meets the Decior’s 
requirements 


A laxative, says the doctor, should limit its 
action to the intestines. 

It should not rush food through the stomach, 
it should not disturb digestion. 

It should be safe—and not be absorbed by 
the system. 

It should be mild and gentle. 

It should not gripe. 

Tt should not be habit-forming. 

No secret about Ex-Lax. 

Ex-Lax checks on every point! 

Ex-Lax is a special scientific formula for the 
pleasant relief of constipation. Its only meaic- 
inal ingredient is phenolphthalein—a laxative 
universally recognized by physicians. 

And it is the special Ex-Lax formula, 
combining a delicious chocolated base with 
phenolphthalein—of the right quality, in the 
right proportion, in the right dose—that 
accounts for the fine results that millions get 
from Ex-Lax. 


Don’t gamble—get Ex-Lax 


Ex-Lax acts by gently stimulating the bowels 
to action—naturally and surely. It exercises 
the intestines—it does not force them! It does 
not gripe—nor is it habit-forming. 

If you are taking the wrong kind of laxative 
now, get Ex-Lax tonight. At all drug stores, 
toc, 25c, soc. Or mail coupon for a free sample. 


Keep “regular” with 


EX-"LAX 


—the safe laxative 
that tastes like chocolate 


BOX- OFFICE 
CRITICS 


A Tribute to Helen 
Houston, Texas. 
I have just seen Helen Hayes’ first 
Sin of 


screen performance, “The 
Madelon Claudet,” 
and want to say that _ 
if ever there was a 
wonderful picture 
and a wonderful ac- 
tress, Miss Hayes in 
this picture is the 
answer to both. For 
genuine entertain- 
ment I am sure I 
have never seen any- 
thing better. 
Marie Rogers, 
1111 MeGowen. 


Touchdown Rings the Bell 
Independence, Mo. 

“Touchdown” rang the school bell! 
This is the first football picture that 
makes the audience suspect the director 
had some knowledge of college life. 
The excellent story was supported by 
equally good acting, and Peggy Shan- 
non certainly scored in the hearts of 
the fans. Give us more pictures like 
“Touchdown”’! 

A. L. Hamilton, 
1823 Northern Blvd. 


Barrymore Rates in Spain 
Huesca, Spain. 

When the world was less sophisti- 
cated John Barrymore was the idol of 
matinees in old foggy London. Barry- 
more seems to have been drinking at 
the legendary fountain that Ponce de 
Leon situated in Florida. Saw him in 
“Tempest” lately and all the adjectives 
and superlatives are insufficient to 
praise him. 

Miss Gay, 
Calle de San Vicente. 


Wants Jeanette in a Musical 
Lima, Ohio 

Do the producers think that the in- 
telligent movie-going 
public are tired of 
musical films? Not ~ 
as long as Jeanette 
MacDonald is |; 
around! Whatahit = 
she’d make in the 
“Merry Widow.” 
She’d make her part 
unforgettable! Also 
how about John 
Boles as the prince . 
in the “Merry Wid- 
ow”? He’d make a suitable co-star for 
my favorite! 


Mary Porter, 
1438 W. Market Blvd. 


A Plea for More Westerns 
Oakland, Cal. 


did, sexy, gangster atrocities? 


If Movie producers realized what a 


powerful influence motion pictures have 
on the impressionable young moderns 
of today, they would make more pic- 
tures like “Daddy Longlegs,” “The Mil- 
lionaire,’” and “Touchdown,” and 
wouldn’t have to produce nor ask: “Are 
These Our Children?” 
(Miss) L. Stephens, 
42 Linda Ave. 


A Bicycle Fan Writes 
Brooklyn, N. 

We've eceae had stories with such 
background as football, track, baseball, 
horse racing, polo, ete. Why not inject 
six-day piece jams and give us some- 
thing new? A hundred thousand yearly 
fans that pay the price of admission 
can’t be wrong. 

Edward E. Marx, 
1748—66th St. 


The One Exception 
Washington, D. C. 

I thought you’d like to hear from 
me, for here’s a woman who hasn’t 
fallen for Clark Gable—yet! He doesn’t 
seem to belong to 
the screen somehow. 
He reminds me of an 
insurance salesman, 
or such. Perhaps I’m 
unjust though, for 
I’ve only seen the 
“flaming Gable’ once, 
and then he was 
with Garbo. And 
after all, who could 
outshine the mag- 
netic and hypnotic 
Garbo? 

However, if the Gable should express 
in action the tenderness I see in his 
eyes, another female might succumb. 

Eula Russell, 
904 East Capital St. 


The American Accent 

East Grinstead, Sussex, England 
To the English readers of “New 
Movie” and all who oppose the Amer- 
ican accent in talkies—allow me to 
say—I think the voices of most of the 
American women stars are delightful. 
Amongst talkies I have seen are— 
“The Trespasser” with Gloria Swan- 
son, “Rich People’”’ with Constance Ben- 
nett, “Street Girl’ with Betty Compson, 
“Condemned” with Ann Harding, “The 
Green Goddess” with Alice Joyce, “Sis- 
ters” with Sally O’Neil and “Once a 
Gentleman” with Lois Wilson —all 
American productions—with American 
actresses whose voices are undeniably 
good — both 


Can’t we have talking ane 

od old singing. e 

MAIL THIS COUPON—TODAY'! ||| Weviern pic- | THENEW MOVIE MAGAZINE pays one | men need no de- 

ee Get ee N. Y. B 32 tures of the dollar for every interesting and con- fense — their 

Please send free sample of Ex-Lax. great open structive letter published. Address your Bp Nee ich vin 
spaces, with communications to A-Dollar-for-Your- B y 


Oxford blah- 
blahs. America 
gives (Please 
turn to page 78) 


plenty of action 
and good horse- 
back riding, and 
less of these sor- 


Thoughts, THE NEW MOVIE MAGAZINE, 
55 Fifth Avenue, New York City. 
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ME NUS for interesting 
DINNERS 


Easy to Prepare and Serve 
Economical and Delicious 


Cooking would be fun if it 
weren't for the continued plan- 
ning, wouldn’t it? Wondering 


what to put with what. A new 


If you do not 
find this book 
““Forty-Four 
Easy Economical 
Dinners” in your 
favorite Wool- 
worth store, send 
us ten cents plus 
three cents post- 
age and we will 
mail it promptly. 


way of using yesterday’s roast. 
A new salad, healthful and ap- 
petizing. A delicate dessert 
satisfying but not cloying. 


That’s just what this new Tower 


— acoeagerra Cook Book does for you. Starts 
FOR THANKSGIVING 


ses Sheena ae out with a Sunday menu and 


then carries you thru every day 


in the week, conscientiously us- 
ing up leftovers, keeping down 
q Nw sat : eps costs, keeping up the appetite 

= ef a interest. Why, it makes the get- 
ting of dinner for forty-four 


times so simple that you Il 


9 and 
cooked BB: 
all toasted 
th a little 


~ mushrooms Tome {corn 
the cook: ard 
mix th : ‘on sm: 
OP Pt vi 


wonder how you ever got along 
without it. It makes good cook- 
ing fun. It makes good cooking 


an economy. 


TOWER BOOKS, Incorporated 


55 Fifth Avenue : : : New York, N.Y. 
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safely, simply and smoothly 
with the New 
non-smarting, tear-proof 


Maybelline Eyelash Darkener 


You wouldn’t dream of appear- 
ing with a shiny, red nose or 
pale lips—then why allow light, 
scanty eyelashes to mar what 
should be your most expressive 
feature—your eyes? A few brush 
strokes of the New Maybelline 
Eyelash Darkener transforms 
colorless lashes into the appear- 
ance of long, dark, glossy, curl- 
ing fringe. 

The New Maybelline embodies every 
desirable feature of the perfect eye- 
lash beautifier—it is absolutely harm- 
less, practically waterproof—its bene- 
ficial oils preserving the lashes against 
brittleness. And best of all, the New 
Maybelline is positively non-smarting, 
and applies quickly and easily. Treat 
your eyes to beauty with the New 
Maybelline. Black or brown. Moder- 
ately priced at 75c—at all toilet 


goods counters. 
— or for dime and coupon 


Che NEW jer sl 


Maybelline 


EYELASH BEAUTIFIER 


Special Purse Size obtainable 
at all 5 and 10 Cent Stores 


I 
I 
MAYBELLINE CoO., 1 
5900 Ridge Avenue, Chicago I 
10c enclosed. Send me Purse Size of the H 

I 

I 


new Maybelline. [Black [Brown 
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BOX-OFFICE CRITICS 


(Continued from page 76) 


us all that is best in talkies and 
“Movie Mags” too. We go to the 
cinemas for entertainment—and that’s 
what America gives us. Good-bye— 
and good luck. 
William Carey, 
1 Chequer Road 


The Beloved Hobo 
(Charlie Chaplin) 
Hamilton, Ont., Canada 
People insist he’s a cure for the 


blues! In his patched-up-pants and 

comic shoes— 

Tippin’ his derby, 
swingin’ his ge 
cane— E 

Lovin’ a_ beautiful } 
lass in vain— 

IMAG Sin 1E@ ie 
roof; the world 
for a home! 

Shruggin’ and 
whistlin’ andj; 


travelin’ alone. 
(I should have 
laughed, but I 
don’t know why— 
My eyes filled with tears as the clown 
passed by.) 


Catherine Clupe, 
111 Maple Avenue 


Criticism from England 
Durham, England 

It may interest some of your readers 
to know what the London critics con- 
sider the best talkies sent over this 
year. They were: “Trader Horn,” 
“Cimarron,” “Daddy Long Legs” and 
“Dirigible,”’ and at a ballot run by a 
prominent London cinema the most 
popular stars were: Ronald Colman, 
Maurice Chevalier, Ruth Chatterton 
and Norma Shearer. 

Why is it that so many gangster films 
are sent over here from America despite 
the condemnation of the press, public, 
censors and cinema managers? I can 
tell you frankly that they do a great 
deal to lower American prestige in for- 
eign countries although I for one can- 
not really believe that it is so bad as is 
shown. 

So while our own producers over here 
won’t do it, please send over more films 
like “Trader Horn,” “Cimarron,” etc., 
and, a little personal note, more Mary 
Brian films, for I am one of the few 
people who rank her above all the 
others. 

John P. Corey, 
Port Clarence 

P. S.—Congratulations to the finest 
film magazine in the world, “The New 
Movie Magazine.” 


Censor the Censors? 
Philadelphia, Pa. 

Why do pictures have to be so terribly 
censored in Pennsylvania? Recently I 
saw a picture in Wilmington, Del., 
which I had previously seen in Phila- 
delphia, and hardly recognized it as the 
same picture. The Pennsylvania censors 
had censored all the sense out of it. 

While it may be necessary to modify 
a scene sometimes, it seems as though 
the cuts are always made so as to take 
some vital part out of the picture, which 


leaves the audience wondering why a 


picture like that was made. 
I think it would be a good idea to let 
the producers alone. They wouldn’t 


make anything unless they thought it 
would draw at the box office and ob- 
scenity would take care of itself. No 
great number of people wish to see ob- 
scene pictures, and numbers are neces- 
sary for profits. 

A director is more likely to know 
what the people want than a bunch of 
censors selected on account of their 
political pull. If the movie goers were 
allowed to vote on the question—“Cen- 
sors or no censors”—I think censorism 
would go out—‘pronto.” 

Emily E. Rice, 
2643 No. 9th St. 


Congratulations 
San Francisco, Calif. 

To the “first lady” of the screen, I 
offer my sincere congratulations on 
winning the Academy Award. 

To you, Marie Dressler, whose un- 
derstanding heart, spontaneous humor 
and inimitable artistry have endeared 
you to us and indelibly stamped your 
image upon the hearts of your loyal ad- 
mirers. 

May the happiness you radiate en- 
velop you always—as “happiness is a 
perfume you cannot give to others, 
without getting a few drops on your- 


self!” 
Bee Chandler, 
140 New Montgomery St., Rm. 709 


Watch for “Limpy” 
Wilkes-Barre, Pa. 
What a capable little fellow and 


what a REGULAR boy is Jackie 
Cooper. We _ have 
had many charm- 


ing screen children, 
excellent little trou- 
pers too—such as 
Bennie Alexander, 
Jackie Coogan and | 
another Coogan, 
Robert, but here is 3 
one who seems so 
natural, so lovable, 
you forget he is act- | 
ing and race along - 

with him through every scene. 


I’m 
watchfully waiting for his next picture 
for I believe it will be another knock- 
out. Here’s to the towhead’s success. 
J. R. Murray, 
21 E. North St. 


Lands of Mystery 
Worcester, Mass. 

A picture like “East of Borneo” 
seems like a godsend after the deluge of 
moronic gangster films and the monot- 
onous round of “free soul” and “lost 
lady” pictures. 

It transported us from a world of 
commonplace to a world of enchant- 
ment. The beauty and horror, the ter- 
ror and wonder of the jungle—the 
weird and wonderful Eastern palace. 
They thrilled us like a couple of kids 
watching the unfolding of a fairy tale. 

The suave and sinister Prince sent 
cold shivers of horror down our spine. 
But even as we were repelled we fought 
down a certain unbidden admiration. 
The tropic night, tragic, sinister, its 
scenic grandeur—the erupting volcano 
spreading ruin and devastation in its 
wake—can we ever forget them? Give 
us more DIFFERENT PICTURES. 

Alvhild V. Holmes, 
4 West St. . 
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(Continued from page 12) 


when she was fourteen, in New York, 
a friend of her mother’s heard Barbara 
laugh. 

Is there anything more contagious 
than laughter—anything which arouses 
the generous impulses of altruistic hu- 
man beings more quickly than youthful, 
buoyant laughter? 

Barbara was looking for a job, and 
after hearing her laugh, the friend 
bundled her off to meet Gene Buck, the 
famous stage director. 

“She’s good looking enough,” said 
Buck. ‘Can she dance?” 

“She danced out of the cradle,” re- 
plied the friend. 


Boe put her in the chorus of 
“Take the Air,’ which ran eight 
months on Broadway. 

Flo Ziegfeld was putting on his stage 
presentation of “Whoopee.” If there 
is one man who has his pick of most 
of the beautiful and talented girls in 
the universe he is Flo Ziegfeld. 

He picked some pips to make 
“Whoopee.” 

Barbara stood out among them. 

Webster himself couldn’t call that 
anything but winning in a contest—a 
‘contest of skill, chance, beauty, brains 
and hard work, all rolled into one. 

Barbara stood so far out in the stage 
production that she was selected as the 
head of the dancing chorus in the film 
version of “Whoopee,” presented by 
Samuel Goldwyn. 

Her charm, her talent and her as- 


- tonishing gift of artistic leadership 


won Goldwyn’s admiration. 

“Here’s a girl,” he said to himself, 
“that’s a winner. I must remember 
her. She’s due for bigger things.” 

And he remembered her nearly a 
year later by signing Barbara to a 
long term contract. He informed her 
that her first important role would be 
with Eddie Cantor in “Palmy Days.” 
Then he turned her over to the beauti- 
cian and the couturier. 


Ee all winners, Barbara is ambi- 
tious. She wants to go as far as 
she possibly can in her chosen profes- 
sion. She is not even satisfied to win 
motion picture fame, wealth and honor. 

A few months ago, when she had 
some spare time on her hands, she 
changed her name, temporarily, to Sue 
Kingsley and secured a role in a Little 
Theater performance in Hollywood, 
called “Easy Living.” Her part was 
an exceedingly emotional one and she 
played it well. The newspaper re- 
viewers gave her fulsome praise. 

“JT just wanted to see if I could 
‘emote,’ ”’ she told me. “And I wanted 
to be sure that what little motion pic- 
ture success I have had is based on 
real ability.” 

Recently, Goldwyn loaned her to Fox 
to appear in “Stepping Sisters,” with 
Jobyna Howland, Marjorie Rambeau 
and Louise Dresser. Just a workout 
in fast company. One of these days, 
you'll see her perched on the top rung 
of the ladder. 

Ah, my friend, Barbara is yet young. 
Give her time. Already she has the 
scalps of half the handsome swains in 
Hollywood dangling at her belt. 

And besides being a winner, she is 
a champion—for no less an authority 
than Jimmy Starr says she can pop her 
chewing gum louder than any other 
girl in Hollywood. 


TWICE-A-WEEK DESSERT 


‘Because it’s delicious 
and ready -to-eat 
in about 5 Minutes 


THERE are two things to consider 
in your dessert. It must have a real 
“appetite appeal”, and it must be 
wholesome and nutritious — not 
merely another “sweet”. 


Kre-Mel is just such a dessert. For 
it makes the most delicious pudding, 
parfait, blanc mange and pie or cake 
filling you ever tasted. At the same 
time, it has perhaps the highest food 
and energy value you could possi- 
bly secure in a dessert — especially 
when served with cream or milk! 


Kre-Mel is rich in Dextrose, the 
food element that provides the 


greatest amount of heat and en- ff 


ergy you can get out of any food. 


A FLAvorS Wi 


COFFEE 


KRE 


Asachilled custard, served with gela- 
tin or fruit dishes, Kre-Mel makes a 
“company dessert” that any woman 
may be proud to serve. 


Kre-Mel comes in four flavors — 
Chocolate, Vanillin, Caramel and 
Coffee. You can prepare them in 
less than five minutes. 


Have your grocer send |_you an 
assortment today. 


4 servings per package 
° AT ALL GROCERIES ° 
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@ Lilly Hansen, bright-eyed, healthy little daughter of Mr. 
and Mrs. H. P. Hansen of 2205 Taylor Ave., Racine, Wis, 


PRIZE-WINNER OVER 


200 OTHER BABIES 


IN HEALTH CONTEST! 


Brought wp on Eagle Brand Milk 


Mrs. Hansen’s happy experience in 
raising her daughter on Eagle Brand 
Milk will be of vital interest to every 
mother of a bottle baby. Her letter 
reads: 

“My little girl Lilly has been given 
Eagle Brand since she was ten days 
old. She has never been sick a day. 

“Now at the age of three years 
and four months, people admire her 
and comment upon her rosy cheeks 
and happy disposition. She won a 
prize over 200 other children in a 
health contest at the age of two and 
one-half. 

“Two of my little girls were brought 
up on Eagle Brand, which I find the 
most wonderful baby food. They are 
perfect pictures of health. I give Eagle 
Brand credit for their start in life.” 


If your baby is not gaining on his present 
food, we suggest that you and your phy- 
sician consider Eagle Brand Milk. 

Send for our free, helpful booklet— 
the new and greatly enlarged edition of 
“Baby’s Welfare,’ which contains all 
sorts of practical feeding information. 
Mail the coupon to-day. 


@ (Every photograph and letter published by 
The Borden Company is voluntarily sent us 
by a grateful parent or other relative.) 


aL, Sy a iene a 


Tue Borpen Co., Dept, A-6§,Borden Building 
350 Madison Avenue, New York, N. Y. 


Please send me a free copy of the new and 
complete 64-page edition of ‘Baby’s Welfare.” 
My baby is———_—__months old. 


Name 


Address 


City State 
Please print name and address plainly 


LATE REVIEWS 


(Continued from 
page 80) 


THE STRUGGLE— 
United Artists—Class C. 
This violent melodrama 
dealing with the evil of 
drink, sinks pretty low 
despite the directorial 
skill of D. W. Griffith. 
Hal Skelly, as a factory 
worker, drinks himself 
into a maniacal fury in 
which he tries to kill his 
daughter. Zita Johann 
is the abused wife. 


HIS WOMAN—Para- 
mount—Class C. Baby 
appeal is stressed in a 
story of the captain of a 
freighter (Gary Cooper) 
who falls for a reformed 
light lady (Claudette 
Colbert). The captain 
picks up a stray baby in 
a Caribbean port. Look- 
ing demure, Claudette 
gets the job of nurse. 


THE BIG SHOT—RKO- 
Pathe—Class B. Dyed- 
in-wool rural comedy of 
old Charles Ray type. 
Despite threadbare sit- 
uations, packed with 
laughs, pathos. Eddie 
Quillan is the small- 
town boy who makes 
good. Arthur Stone 
gives an outstanding per- 
formance as a “hick”. 
Others in cast include 
Maureen O’Sullivan and 
Mary Nolan. 


UNEXPECTED 
FA TH ER—Uwmversal— 
Class C. Zasu Pitts, 
Slim Summerville and 
Cora Sue Collins in a 
story of adoption of 
parentless waif. Sum- 
merville as farmer who 
strikes oil and becomes 
fabulously wealthy. Pitts 
is nurse for adopted 
child. Summerville and 
Pitts finally become 
father and mother to 
Cora Sue. 
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Lone Cowboy 


(Continued from page 15) 


grinned as, girl like, she squealed with 
delight and struggled with the wrap- 
pings of the package. 

Presently it lay revealed in all its 
holiday splendor, the gift of a young 
cowboy, just beginning to make a name 
for himself in this amazing motion 
picture business. 

It was a celluloid comb and brush, 
with a nail file and manicure scissors, 
in a red plush case. 

It cost $5. 

Ten Christmasses later Tom was to 
give Victoria a wrist watch that cost 
$35,000. 


TRUNG along in between were 

furs, jewels, automobiles, a yacht 
and three homes, each home larger, 
more spacious, more comfortable than 
the preceding one, until the last 
perched atop one of the more prom- 
inent of Beverly’s hills with the estates 
of Buster Keaton, Charlie Chaplin and 
Douglas Fairbanks and Mary -Pick- 
ford smiling sunnily from surrounding 
knolls. 

In a whole country-side of show 
places the Mix home was and is one of 
the showiest. 

From its huge ornamental entrance 
gates, with the “TM” brand promi- 
nently displayed, to the garages housing 
a fabulous number of motor cars, the 
Mix home was equipped, furnished and 
maintained upon an unsurpassed scale. 

In later years Tom often tried to 
purchase that little two-room house at 
Newhall, where he and Victoria had 
spent those first blissful months of 
their honeymoon. 

He wanted to set it up in a corner 
of the garden as a play-house for 
Tomasina, their daughter. 

But its owner, knowing the top-rider 
of all cinema cowboys wanted it, set 
too high a price on it. 

And, so, like the little cottage on 
Golden Gate Avenue and the larger and 
more comfortable but still unpreten- 
tious home on Carleton Way, it re- 
mains merely as a place to be pointed 
out to tourists as a house in which Tom 
Mix once lived. 

With the acquisition of the Beverly 
Hills mansion Victoria became socially 
ambitious. 

She was clever and remarkably suc- 
cessful. She began by cultivating the 
few people already in her circle of 
friends who could aid her in the cam- 
paign she had laid out for herself. ; 

The more successful of the writers 
she had met when they came to inter- 
view Tom were used to decoy famous 
editors to dinners at the Mix home. 

They, in turn, brought widely read 
authors and other artists of national 
and international repute. 

Bankers and other capitalists, per- 
haps lured by the amazing growth of 
the Mix fortune, were glad to accept in- 
vitations to a party at the Mix home. 

A roving senator, a fashionable 
columnist, an ambassador en route to 
or from Washington, or an editor of a 
string of newspapers might be met at 
the Mix house. 

As Tom became more popular with 
motion picture fans and made more 
frequent trips about the United States 
and Europe he met and made friends, 
with many worth-while people. 

(Please turn to page 84) 


FACTS about the LINIT 
BEAUTY BATH ou should know 
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Here is the way women everywhere 
are using Linit for a soft, smooth 
skin: they merely dissolve half a 
package or more of Linit in the tub 
and bathe as usual, using their 
favorite soap. Then—velvetcouldn’t 
be smoother than your skin after 
a Linit Beauty Bath. » 211 his soft, 
satiny “feel” you enjoy comes from 
an invisibly thin ” layer” of Linit— 
left on the skin after the bath. The 
coating of Linit is evenly spread 
—not in spots that it may clog the 
pores — but thinly and evenly dis= 
tributed over all parts of the body. 
...A\nd the most astonishing thing 
about the Linit Beauty Bath is 
not only its low cost, but that the 
results are immediate. You need not 
wait weeks for some sign of im= 
provement— instantly you sense the 


refreshing difference in your skin. 


Linit is sold by your Grocer, 
Dru3ggist and Department Store 


[Che bathway toaso ft,smoothskin 


cNestle 


CotoRinse 


NOT A DYE ...NOT A BLEACH 
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RESTORE 
the Glowing Glory 
of Your Hair 


oro its sheen of natural, radiant 
silkiness is the hair that is washed 
with ColoRinse. There is a tone and tint, a 
soft, shimmering loveliness, that is youth- 
ful and entrancing. ColoRinse is just a 
harmless vegetable color..twelve shades 
to choose from ... you can use it with 
complete confidence. Made by Nestle, 
the originators of the permanent wave. 


Two rinses in one package fer 10 cents. 


SUPERSET 


Lengthen the life of every finger or 
water wave with Nestle SuperSet. Make 
it more lovely, more subtle, more glamor- 
ous. It is greaseless, fast drying, and 
free from any sediment or deposif. 


Combination Hot Oil 
Treatment and Shampoo 


Put new vitality, new health and vigor 
in your hair. Use Nestle Combination 
Hot Oil Treatment and Shampoo. It 
stops falling hair, removes dandruff 
and cleanses the scalp. Free from soap 
or alkali, it makes the ideal shampoo. 


Che CNestle- Le Mur (Ep New York City. 
10 
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Cc Small sizes at all 5c and 10c stores 


large size at your beauty parlor. 


Lone Cowboy 


(Continued from page 83) 


These, too, met Victoria and were 
stepping stones in her rise toward 
social supremacy. 


S°: presently, it was readily ad- 
mitted that Victoria Mix was giv- 
ing the “nicest” parties in Hollywood. 
The “biggest names” were always to be 
found among her lists of guests. 

Victoria Mix at last was a dominant 
factor in cinema society. She was 
happy. 

Tom, also, was happy in those days, 
for he, too, liked to have clever, inter- 
esting and successful people about him. 

He enjoyed their conversation, their 
exchange of views and their observa- 
tions regarding things rather than 
people. 

And he, too, liked to express some of 
his own views. He didn’t mind a bit 
having some internationally known 
author quote him in an article or in 
the columns of a newspaper. 

He was pleased when the editor of 
a group of magazines or the publisher 
of a string of newspapers asked him 
to write for them. 

And he was proud of Victoria; proud 
of her charm; proud of her ability to 
gather such interesting people into 
their home and proud of her capacity 
to entertain them. 

But a change began to be felt in the 
Mix household. 

The princess had become a queen and 
the king was now a mere prince con- 
sort. 


ICTORIA FORDE, the motion pic- 
ture cowgirl, was trying to erase 
the past and to substitute in its place 
something else. 
There must have been moments when 
she shuddered ’'as she heard Tom, sit- 
ting at the head of their table, regaling 
their guests with stories of their honey- 
moon in the humble shack at Newhall. 
Tom was still a cowboy. Fabulous 
wealth, social prominence and artistic 
success had not changed his outlook 
upon life. 

True, his boots were a bit finer in 
material and workmanship. He no 
longer wore chaps and his riding 
breeches were made by the best tailor. 
His hat was a bit whiter and a bit 
wider but his head wasn’t any bigger. 

Briefly, Tom Mix’s money and suc- 
cess had changed his wife. 

If that had been the only difference 
between them it might have been 
remedied. 

But a more insidious influence was 
working toward the destruction of that 
home. 

In Hollywood, perhaps more than in 
any other spot, success attracts syco- 
phants. 

Victoria fell victim. 

In bagging the lions she had at- 
tracted to her camp an unbelievable 
number of jackals and vultures. 

“Sunday afternoons at the Mix’s” be- 
came an established institution. 

There was tennis on the Mix courts, 
swimming in the Mix pool, cocktails 
and dinner. Later in the evening there 
were dancing and cards, highballs and 
still later, supper. 

And all this in a community loosely 
known as Hollywood, but which com- 
prises parts of Los Angeles, Beverly 
Hills, Burbank and Culver City, where 
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many homes have their own private 
tennis courts, swimming pools and gin. 

In justice to Victoria, she probably 
did not realize what she was letting 
herself in for. 

One invites three acquaintances for 
a Sunday morning of tennis. If the 
weather is warm enough there may be 
a dip in the pool after the games. Then, 
perhaps there are a couple of high- 
balls and the guests depart. 

A fine time was had by all—but the 
following Sunday anywhere from four 
to a dozen people may drop in. Some 
will nonchalantly bring tennis rackets 
or bathing suits. Some will bring only 
a thirst. And, if one is not wary, 
“Sunday afternoons at the So-and-So’s” 
become another old Hollywood custom. 


| BS Eee an astonishing number 
of people gathered regularly at the 
Mix home every Sunday. 

There were splay-footed men adept 
at no game more athletic than hand 
kissing. 

There were amorous young ladies 
who never permitted water to touch 
their bathing suits or their necks. 

Preparing and serving food to such 
an army of camp followers kept a full 
staff of servants busy throughout the 
day and night. 

In a short time the little dinner 
parties, so cleverly arranged and 
charmingly directed by Victoria Mix, 
when she was striving, were given no 
more. 

The mob ruled. 

Where once the guest list might have 
numbered ten, perhaps a hundred now 
sprawled about the place. 

To be sure, in all the house there 
were a few who genuinely loved tennis 
and who worked hard to improve their 
game and to entertain their hostess and 
her friends. 

But these usually left early. 

Victoria was caught upon a wheel. 

Tom observed the change that had 
come over the relationship between him 
and his wife with increasing uneasi- 
ness. 

Talking did little or no good. 

Tom became more and more open in 
his resentment of conditions. 

Perhaps the very numbers of these 
intruders baffled him. In any event, he 
took to absenting himself from the 
house on Sundays. “I used to go over 
to the ranch and rope goats,” said Tom. 
“Because I preferred the goats to my 
wife’s guests.” 

Tom is naturally a forthright indi- 
vidual but he hesitated to forbid these 
people to come to his home. He tried 
other ways to indicate they were not 
welcome. 

But his appearance among them 
upon the tennis courts, about the swim- 
ming-pool or in the drawing room was 
received with indifference or scarcely 
concealed annoyance. 

Tom Mix was no longer welcome in 
his own home. 

Finally, he could bear it no longer 
and he burst forth with a blast of 
righteous rage that sent the entire 
pack scampering. 

He was unmerciful in his denuncia- 
tion of the men and scarcely less re- 
strained in his remarks about some of 
the women. 

The Sunday afternoon gatherings at 
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Lone Cowboy 


the Mix home were broken up—and so 


was the home. 


OM blames himself for much of 

what has occurred and is ready 
with excuses for whatever errors of 
judgment Victoria may have made. 

“T thought so much of Victoria,” he 
said, “that I wanted her to have every- 
thing. 

“Clothes, furs, jewelry, cars, a home, 
a yacht—I simply could not give her 
enough. 

“T was busy with my work and per- 
haps I didn’t have enough time to 
spend with her in the way she would 
have liked to have me spend it. I tried 
to make it up to her by giving her 
things. 

“One of the greatest kicks I ever had 
in my life was when I gave her a wrist 
watch that cost $35,000, but it went 
pretty flat with her. 

“T wish she could have got the thrill 
from it that the little old $5 toilette set 
in the red plush case gave her. 

“You see, by that time she had al- 
ready had everything. It was just an- 
other trinket to her. 

“Victoria occupied a fine position in 
society here but she got in with a bad 
grow. There’s no doubt she changed 
a lot. 

“She got the idea that if a fellow was 
a finished dancer and could juggle 
words that nobody knew the meaning 
of he was a perfect gentleman. 

“And, you know, I can smell one of 
those ‘gentlemen’ before I can see him.” 

Unconsciously, when Tom begins to 
talk about some of the men that made 
his home, “the only roadhouse in the 
world without a cover charge,” his 
upper lip curls back like a wolf’s. 

“Lots of nights,” he said, “I’ve come 
home, sore and bruised and skinned up 
and changed into a dinner suit and sat 
around ‘til morning at somebody’s 
party, bored to death with a bunch of 
people who perhaps were just as bored 
with me. And my pants leg was 
sticking to my skinned knee and me 
thinking that the next day I was going 
to have to knock six head of horses and 
a stage coach off a cliff. 

“And I never was any good at danc- 
ing. In boxing I could always take 
care of myself and manage to wind up 
each round close to my own corner, but 
in dancing I always found myself in 
the farthest corner of the room when 
the music stopped. And socially they’ve 
always counted ten before I could get 
on my feet. 

“Dancing always seemed so futile to 
me, anyway. You go round and round 
and round and eventually come back to 
where you started but you haven’t got 
any place. 

“You know, if you take this business 
seriously and try to get somewhere in 
it you can’t just lay down your work 
at night and pick it up again in the 
morning like it was a carpenter’s saw.” 


WyeEN Victoria went to Paris the 
first time, Tom did not believe she 
intended to divorce him. He thought 
she simply was going for the trip. It 
was not until he had had unmistakable 
word from Victoria herself that he 
realized she was in earnest. 

A property settlement had _ been 
effected some time before. Victoria 
had wanted it and Tom gave it to her. 

According to Tom he signed over to 

(Please turn to page 86) 
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SPECIAL CARE 4 UénLr 


Use these marvelous Olive Oil prepara- 
tions for 5 minutes a day and see how 
quickly they re-condition your skin! 


WINTER ... the season of danger to 

every girl’s complexion! Not alone 
from biting winds and tingling cold. Not 
alone from over-heated homes and offices. 
But in the sudden changes from one to 
the other. 

No ordinary beauty care suffices during 
the cold months. No ordinary cosmetics 
give your skin the double protection it 
needs. But OuTDOOR GIRL Beauty Products 
. . . because of their unique base of pure 
Olive Oil... will help even the most sen- 
sitive complexion safely through the winter. 


Simple 5-Minute Beauty 
Treatment 
Begin tonight—remove dirt and make-up 
with OUTDOOR GIRL Lique- 
fying Cleansing Cream. Fol- 
low with a thin film of 
nourishing OUTDOOR GIRL 
Olive Oil Cream. Two min- 
utes... that’s all! 

In the morning spend 
three minutes this way: First, 
apply Outpoor Girt Skin 
Freshener to awaken and 
stimulate your skin. Then, 
for protection and a perfect 
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powder base, smooth on a light veil of 
OuTDoOoR GIRL Vanishing Cream. Now a 
touch of rouge for the lips, using either 
Lipstick or Lip and Cheek Rouge, followed 
by color for the cheeks. Finish with Out- 
DOOR GIRL Olive Oi] Face Powder, if yours 
is.a normal skin, or Lightex if your skin is 
oily. To add bloom to your complexion dur- 
ing the day use your favorite shade of 
OuTDOOR GIRL Dry Rouge. 


You'll be amazed to see how effective 
these simple preparations are in protecting 
your skin from the elements and in helping 
it retain its softness and suppleness. 


So inexpensive, too! 


No excessive outlay necessary! You can 
purchase generous “purse-size’ packages of 
exactly the same quality_as the larger pack- 
ages, for as low as 10c—and more econom- 
ical sizes from 25c to $1.00 
at leading chain, drug and de- 
partment stores. If you want 
to sample 3 of the most pop- 
ular OUTDOOR GiRL Beauty 
Products, send 4c in stamps 
for liberal trial packages of 
the new Liquefying Cleans- 
ing Cream and the two Face 
Powders. Crystal Laborato- 
ties, 132 Willis Avenue. 
New York City. 
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Change Dark, 
Drab Colors To 


With Tintex 
Color Remover! 


Don’t let dark, unfashionable 
shades discourage you! 


It’s most amazingly easy to 
transform all dark fabrics to 
lovely light colors with the help 
of Tintex Color Remover. 


Then, of course, you can re-tint 
or re-dye the fabric with Tintex 
to any desired color—either light 
or dark. 


Just use Tintex Color Remover 
on any washable fabric in your 
wardrobe and home and out 
comes all the dark dye! 


Buy it today at any Drug Store 
or Notion Counter—try it—see 
how easily millions of women get 
twice the wear out of clothes and 
household fabrics with Tintex 
Color Remover and Tintex. 


On Sale at Drug and 
Notion Counters Everywhere 


Jintex 


COLOR REMOVER 
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Lone Cowboy 


(Continued from page 85) 


her exactly one half of everything he 
owned and her share was approxi- 
mately $700,000 in addition to about 
$250,000 in furs, jewels and clothes 
that had been given her from time to 
time. 

Then the government stepped in and 
collected approximately $500,000 from 
Tom in back income taxes. 

“And all that stuff,’ said Tom, “had 
not been earned without the loss of a 
lot of hide and an occasional broken 
bone.” 

When Victoria returned from Paris 
after her unsuccessful attempt to get 
a divorce over there, Tom thought a 
reconciliation could be accomplished. 

But after a brief visit with him on 
his circus tour she returned to France. 

Subsequently she came back to thes 
United States and Hollywood. 

A few weeks later Tom was in New 
York to arrange for another season 
with a circus. 

This time it was to be with the 
Ringling Brothers outfit and on the 
day the contract was signed he was 
notified Victoria had divorced him. 

He wired her: “Today I have had 
some of the best luck and at the same 
time the worst misfortune of my whole 
life.” 


qe ees still loves Victoria in spite of 
the fact she used to tell him he was 
uncouth. 

Perhaps his frequent lapses into the 
vernacular of the cow camps and the 


horse ranches did irk her a bit. 

But at least he was honest and forth- 
right in what he had to say. 

He knows she was wrong in trying 
to make her cowboy wear a two-quart 
hat but he hopes that was merely a 
phase through which she ultimately 
will pass. 

Tom looks at the future with one eye 
turned toward the past and the home of 
his boyhood. 

His father and mother lived to cele- 
brate their fifty-seventh wedding anni- 
versary. 

“And I never heard my mother say 
an unkind thing about my father and I 
never heard my father say an unkind 
thing to my mother,” he declared. ~ 

“They always loved and respected 
each other and were always kind and 
thoughtful and sympathetic. 

“They simply went along together, 
trying to make each other and their 
home happy. 

“That, I reckon, is true love.” 

Whether or no Victoria will, like 
Tom, realize she has “been round and 
round but gone nowhere,” time alone 
can tell. 

Undoubtedly, she must long for 
Tomasina, in school in Los Angeles and 
in the custody of her dad. 

Tom hopes Victoria will eventually 
realize the futility of trying to catch 
the brass ring on the merry-go-round 
or, having caught it, discover after all 
it is only brass, and that time may 
bring them together again. 


Stars Reveal Their Secrets 


LOLA LANE 
(Continued from page 30) 


reached for it at the same moment. We 
bumped our heads. Then we apologized 
and did about every embarrassed, kid- 
dish thing a boy and girl can do on 
their first meeting, especially when 
something has happened to their hearts. 


AS they were leaving the table, Lew 
came back and whispered to me: 
“May I invite you to dinner tomorrow 
night?” I responded with a most 
decided “Yes” and then cancelled an- 
other engagement I had. We dined at 
the Roosevelt Hotel, where they have 
excellent dance music. But we only 
danced a few times. It seemed there 
were so many, many things we had to 
talk about. And then, all of a sudden, 
we realized that everybody else had 
gone home. 

The next time we went out was to 
an opening. Lew tried to avoid the 
radio announcer because he said he 
didn’t like people to make a fuss over 
him and ask him to talk into the micro- 
phone, That suited me, too, because 
I didn’t want him away from me for 
a moment. 

After that we met frequently. Al- 
though our work kept us pretty busy 
most all of the time, we managed to 
go to the theaters and dine together 
pretty often. Since neither of us cared 
much about Hollywood parties, the 
cinema social columns did not print 


much about our going together for al- 
most a year. 

Then Lew went to Sacramento on lo- 
cation. He was gone about eight weeks. 
We wrote to each other every day and 
almost every night I had a telephone 
call from him. 

Then one night, after midnight, the 
phone in my bedroom rang. It was 
Lew, up in Sacramento. Generally be- 
fore his voice had been very clear 
and our talks light and full of laughter. 
But that night he seemed at a loss for 
words. I wondered what was the mat- 
ter with him, but I felt I knew—a little, 
at least. Then, with the simple shyness 
of a school-boy, he proposed to me. 
There are only two people in the world 
who are ever going to know what he 
said—Lew and myself. Romeo and 
Juliet may have looked more romantic 
than we two did at each end of a tele- 
phone wire, but Juliet never knew any 
greater thrill than I did at that moment. 

When Lew returned we began plan- 
ning for the wedding. But we were 
both so busy at the studios that we 
never seemed able to get a date that 
might not have to be postponed. Then 
one day Lew said: 

“Tet’s go to Las Vegas.”’ And so we 
started at sun-up the next morning in 
his automobile. At noon we went to 
the court house in Las Vegas to be 
married. 
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Stars Reveal Their 


Secrets 


DOROTHY MACKAILL 
(Continued from page 30) 


left the court together. I don’t know 
how it happened. But we knew then 
that we were meant for each other. 

We were going to get married in 
Honolulu, but my mother was there. 
Being an older woman, she wanted us 
-to be cautious. She didn’t want us to 
be married in Hawaii, under the influ- 
ence of the Honolulu moon. 

“Wait,” she said. “See if it is really 
love.” I came back to the mainland, 
and then I went back to Honolulu. i 
returned to make a picture, and Neil 
followed me. My mother knew then 
that we were meant for each other. 

How does a man propose to a movie 
star? Do you really want to know? 

Tl tell you. Neil knew my mother 
knew that we both loved each other— 
that it was a love match. One day he 
said to me, “Listen, Dorothy, we’ve 
waited long enough. Why the h 
don’t we get married?” 

And I said, “Neil, why the heck don’t 
we?”—and we did! 


JUNE COLLYER 
(Continued from page 31) 


a part of our conversation together. 
That we would one day be married was 
an understood fact between us. I 
don’t know just when—but it was. 

Then in July, we both had ten days 
when we weren’t working in pictures. 
We realized that this was the time we 
had been waiting for. 

“Let’s go to Yuma” said “Stu”— 
“tonight.” 

We rushed to my home in Beverly 
Hills, piled my two brothers into the 
car, and one hour later we were on our 
way to Yuma. You know the rest of 
the story ... it was published in every 
newspaper from Hollywood to New 
York and back again. 

And today, after several months of 
marriage, I think I am the happiest 
bride in Hollywood—hbecause a luncheon 
with a blond “dumb (but awfully smart, 
really!) comedian” turned, as though 
I had rubbed Aladdin’s lamp, into the 
wedding of my dreams! 


HELEN TWELVETREES 
(Continued from page 31) 


Upon the completion of “Her Man,” 

Pathe decided that I must go on loca- 
tion to make “The Painted Desert.” The 
location spot was terribly lonely and I 
was the only white woman in the whole 
party of over a hundred men, with the 
exception of my maid. There I was, 
living in a tent, with the sand in every- 
thing, over three hundred miles away 
from Jack. After a particularly trying 
day, I phoned him long distance and 
poured out my troubles. He immedi- 
ately packed and joined me. Dorothy 
Sebastian wife of Bill Boyd who had 
the male lead in the picture, also came 
along. 

I know that our love is the real thing, 
for it has survived all tests. There on 
the desert we found that we could en- 
joy ourselves without the aid of night 
clubs and shows and that simply to be 
together meant complete happiness. 
We spent our honeymoon in the high 
Sierras and had a perfectly grand time. 
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As Easy and Quick w 
As Ordinary Rinsing! 


Tf it can be washed it can be Tin- 
texed with no more trouble than 
it takes to rinse it! 


Drapes, dresses, bridge-sets, stock- 
ings, bed-spreads or underclothes 
...just dip them a few times in 
Tintex and out they come beauti- 
fully colorful, without streaks or 
blotches— as perfect as though a 
professional dyer had done them! 


You'll find 35 fascinating colors 
from which to choose at any Drug 
Store or Notion Counter. 


Just try Tintex—you'll be absolute- 
ly amazed how easily and quickly 
you can get beautiful results ! 


re _ THE TINTEX GROUP—. 


Tintex Gray Box—Tints and dyes all 
materials. 


Tintex Blue Box — For 1ace-trimmed 
silks — tints the silk, lace remains 
original color. 

Tintex Color Remover — Removes old 
color from any material so it can 

be dyed a new color. 

? Whitex—A bluing for restoring white- 

f ness to all yellowed white materials 
— silk, cotton, wool, etc. 


On Sale at Drug and Notion 
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For a short time, Around the Clock with Gable | 


"LUXOD 
SPEC 


and a brand-new 


complexion for 


regular 75c value 


Tuis is the “powder that is pure”... that 
is made in the Luxor laboratories. That is 
sifted fine through tight-stretched silk. That 
is fragrantly scented, and perfectly blended. 

This is the “powder that is pure” that 
will bring petal-smoothness to your skin. 
And a new delicate transparency ...a 
charming, natural bloom. 

You'll like the Cold Cream Facial Soap 
too. A bland and mild cleanser, it leaves 
your skin refreshed and glowing—all ready 
for Luxor face-powder to transform it to 
satin-smooth beauty! 

A full-size box of the face-powder, a free 
cake of the soap . . . the “Luxor Special” 
that will do wonders for your skin. The cost 
is but 50c! Can you resist such a reasonable 
investment—or forego brandnew beauty 
of complexion? 

This offer is made for a limited time 


only. So go soon to your aT Coy 
toilet-goods dealer who dis- (bazmrsarSa 
plays the “Luxor Special.” teacmowd 


Luxor, Ltd. 
i 


Luxor, Ltd., 1355 West 31st Street, 
Chicago, Illinois 
I enclose 10c for a generous sample of 
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it sitting on the edge of his bed, talking 
to his wife, or to his small step-son 
and best pal. 

10:30—Still in dressing gown and 
pajamas Clark takes his favorite bed- 
room chair and has a look at the two 
morning papers, the Times and the 
Examiner. He does NOT read the stock 
quotations. Because he has no stocks. 
He does not read the local news, not 
even the Hollywood section. He reads 
the telegraphed news first and reads 
it thoroughly. Things that do not con- 
cern him personally. A rare trait in an 
actor. 

He finishes the papers and reads his 
mail. NOT his fan mail. His secre- 
tary attends to that, saving for him 
letters of importance, and these he 
takes care of at the studio. Personal 
letters from old friends he reads—and 
answers. Clark never forgets and never 
neglects the friends of other and less 
fortunate days. He is never inter- 
rupted in the reading of his mail or at 
any other time by the telephone, be- 
cause he never answers the telephone. 
If he is forced to talk business for some 
reason he confines himself to brief 
yesses and nos. He dislikes the intru- 
sive instrument. 

11—11:30—He dresses in knickers, 
sweater and scarf-—all old and well 
worn. And he takes his two dogs for 
their daily walk...A chow christened 
Wu and a Scotty named Laddie. Some- 
times they walk round ,and round the 
block at a brisk clip. Sometimes they 
strike into the Hollywoodland hills. Al- 
most always Clark’s young step-son ac- 


companies them. The boy goes to a mili-: 


tary school but always comes home 
week-ends at Clark’s especial request. 
12:30—Home again. And then, for 
fifteen minutes to half an hour or as 
long as he has before luncheon is served 
he reads. He doesn’t read to improve 
his mind or to astonish with learned 
quotations. He reads as a lover of 
books always reads—for the sheer plea- 
sure of it. He never reads modern 
novels, seldom reads fiction. Mostly 
he reads poetry. Not the pretty Val- 
entine poetry of lovers knots and moon- 
light and roses, but the more virile 
poets: Masefield, Robert Frost, Robin- 
son Jeffers. And as he reads he marks 
the passages that especially appeal to 
him so that he may go back to them 
again when leisure comes his way. He 
reads biographies and histories and 
philosophies. He reads whatever he 
feels like reading at the moment and 
never what anyone tells him to. 
1—1:30—“Luncheon”—and again I 
use the quotes because, when he is not 
working, Clark never eats lunch. He 
sits at table with his family in order 
to be sociable and for no other reason. 
Occasionally he will have another cup 
of coffee or some fruit and that is all. 
Very seldom is the family talk of the 
studio or of anything connected with 
Hollywood. They talk of the boy’s 


school and of the daughter’s activities. 
They talk about polo and the books 


they are reading and flying and Bridge. 
They talk about guns and hunting and 
dogs and horses. A listener-in—as you 
are now — and you —and you — would | 
never believe that they were listening 
in to the table talk of an actor. 
2:00—This hour of the clock is al- 
ways reserved for one of four things. 
Clark plays polo. He plays tennis or 
golf. Or he takes the boy and the 
dogs, piles into the roadster, boy and 
dogs in the rumble, and they are off. 
They ride. They speed. They make 
the wind a laggard thing vainly trying 
to keep up with them. They never 
talk. The glory of wind and speed is 
sufficient for them. He is utterly con- 
tent when he is at the wheel. | 

5 :00—5 :30 — Clark is home again. i 
Sometimes with Mrs. Gable and some- 
times alone he rambles up and down . 
Hollywood Boulevard, poking into book- 
shops, turning the pages of volumes 
that interest him, buying one here and 
there, at random, to add to his library 
at home. He likes to watch the faces 
of the people they pass. He tries to 
avoid being recognized. When he is, 
the hour is spoiled for him. 

:00—6:30—He is home again, and 
this time, before dinner, he gives to 
reading. When he is at home he 
smokes a pipe. He does not dress for 
dinner other than to make the con- 
cession of removing the old, worn 
sweater and adding a coat. 

7:00—Dinner hour. It is always a 
strictly family dinner. Rarely if ever 
are there guests. And always Mrs. 
Gable plans to have Clark’s favorite 
dishes. Soup first. A thick cream 
soup, cream of tomato or cream of 
mushroom. A steak, also thick, onions. 
A green salad. One or two vegetables. 
Pie and coffee for dessert. A large sub- 
stantial dinner for a man who is, by 
this time, ravenously hungry. 

8:30—There are two guests — for 
bridge. They play contract for a tenth 
of a cent a point. Clark loves bridge. 
The guests who play with them are not 
professional people. They have one or 
two high-balls as the evening pro- 
gresses. They play until midnight or 
shortly thereafter. That is as late as 
Clark can manage to stay happily 
awake. They have sandwiches and 
coffee, and so to bed. 

Midnight—Clark is in bed at this 
hour or soon thereafter. When he is 
working he is always in bed at nine. 
He reads before he switches off the 
light. He may read one paragraph or 
half a book through, but he always 
reads something for a short space of 
time. He closes the book, the lights are 
out and the clock has ticked off the 
waking hours of a day at home with 
Clark Gable. 


Ges is a regular fellow, you see. 
This is what he actually does with 
his time, what he really does, without 
fictionizing it, without elaboration, ex- 
actly and almost word for word as he 
told it to me. 


gg Te Eero, Gta ears Pola Negri continues her colorful story, "What 
ee be Life Has Taught Me About Men," in the April 
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Ugly Mug 
(Continued from page 33) 
in which he invented the term “brain 
storm” and inoculated the future actor 
with the virus of the law, the profes- 
sion at which so many young men 
rightfully starve. 

Then he was given a part in a high 
school production of “The Rivals.” He 
received so much praise that he decided 
that there already were too many men 
in the so-called learned and oft-times 
shady profession of the law. He de- 
cided to be an actor. 

He had heard, by this time, of the 
American Academy of Dramatic Art 
in New York. The tuition was four 
hundred a year. An additional amount 
would be required for his upkeep. 

How would he obtain this sum? 

His father, after a lifetime of ac- 
counting for the funds of others, had 
none for himself. 

William, the accountant’s son, readily 
accounted for his own predicament by 
deciding to go to work. He got a job 
with the telephone company in Kansas 
City at fifty dollars a month. By this 
time, as bad luck would have it, he had 
a sweetheart. It is difficult to enter- 
tain a girl in Kansas City without 
money. And William, even then, was 
ever gallant with the ladies. 

He dreaded his work with the tele- 
phone company. Month followed month 
as months will, however, and he found 
himself unable to save any money to- 
ward the fulfillment of his cherished 
ambition. 


OW there comes into the tale an 

old woman riding the broom-stick 
of hate. She was William Powell’s 
aunt, a woman of extreme intelligence. 
She had no earthly use for the acci- 
dental appendages known as relatives. 
She was also wealthy enough to be 
fortified against intimate association 
with them. 

The young Powell knew all these 
things. But what has an aunt’s atti- 
tude to do with a young man’s ambi- 
tion? He hugged his secret as if it 
were a leading lady. He would write 
to his aunt, who lived, secure from rela- 
tives, in a Pennsylvania town. He 
would tell her that he was a different 
relative. That he came not on an er- 
rand of hate—but to borrow money. 

The days merged into weeks. He 
divided his spare time between ushering 
at the Grand Opera House, his sweet- 


‘heart, and writing the letter to his 


aunt. 

It was not a simple matter. The 
logic of Lincoln and the acumen of Dis- 
raeli would be needed to inveigle an 
old lady, immersed in generations of 
hate, into sending money to a young 
relative who wished to embark on so 
preposterous a journey. 

The letter was finally finished. It 
was twenty-three pages long. It 
traced the sources of hate. It was 
tactful, pleading, and proud. No 
young man with such a burning desire 
to get on in the world should stand 
convicted of the hate caused by others. 
A silver, sentimental thread ran 
through the letter. In it the mood of 
Lincoln was invoked when he spoke of 
“the mystic chords of memory stretch- 
ing from every hearthstone.” Won- 
dering, “What mystic chords of mem- 
ory?” he nevertheless . mailed the 
letter. 

A month passed. No answer came. 

Chagrin, disappointment, humilia- 

(Please turn to page 90) 
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tion followed on the heels of wounded 
pride. 

“Oh, well,” Powell said to himself, “I 
was like the fellow who died praying 
and woke up in Hades and said, ‘Just 
as I expected.’ ” 

He had told his aunt in the letter 
that seven hundred dollars would see 
him through a year at the Academy. 
He might as well have asked her for a 
million, he thought. 

He had even offered to pay it back 
at any illegal rate of interest. 

Another week passed. His work at 
a telephone company desk grew more 
monotonous and dreadful. He decided 
at last to get to New York in some 
manner and work his way through the 
Academy. 


ae HEN one day, after weeds were 
high grown on the grave of hope, a 
letter came. It was postmarked from 
the town in Pennsylvania where his 
aunt lived with her hate. 

She had long considered her nephew’s 
letter. Paragraph followed paragraph 
in a cramped and ancient female hand. 
She thought the letter was well written, 
even intelligent. Her nephew’s ambi- 
tion, though dubious, was perhaps 
worthy. She had instructed her at- 
torney to advance him seven hundred 
dollars. 

One brought back to life from the 
gate of the grave could have been no 
more elated than was the young tele- 
phone clerk. He walked, in imagina- 
tion, over the roofs of buildings. 

The world was now his oyster, even 
though he had no knife with which to 
open it. That he was thirteen years in 
repaying the loan is mute evidence of 
the struggle through which he went. 

He left the academy when his money 
was gone, and took a job—just what he 
does not say. It paid fifteen dollars a 
week and had nothing to do with the 
theater. 

At this time another young fellow 
came on from Kansas City. He had 
done some drawing in high school and 
had come to the same conclusion as his 
young fellow townsman, that he would 
make a career in New York. He went 
far among the masters of his craft, and 
died a suicide pursuing the twin shad- 
ows of futility and beauty. His name 
was Ralph Barton. 

The two young fellows rented a 
cheap room together. They walked the 
streets in destitution, looking for work. 

They pawned their belongings until 
everything had seemingly disappeared. 
In the lowest depths of despair young 
Barton discovered a small air rifle and 
several boxes of tiny bullets. Simul- 
taneously they started for the pawn- 
broker’s. Then a thought came to 
them. They might as well shoot the 
cockroaches before the gun was sold. 
Before the sun went down more cock- 
roaches died than in any one year in 
the history of New York. 

The landlady rushed to the door, 
thinking that war had been declared. 
Whether in pity for the cockroaches, or 
irritated because the walls and floor of 
her room were perforated with bullets, 
history does not record. It does record, 
however, that a future cinema actor 
and famous illustrator were ejected 
from their room. 

Disconsolate, they walked to the 
pawnbroker’s with their cockroach 
exterminator. They were given 


a dollar and a half for the instrument. 
They existed on this sum for three 
days. Then a humorous weekly gave 
Barton thirty-three dollars for a draw- 
ing—and food again. 

Powell was soon given work in “The 
Ne’er-Do-Well” at forty dollars a week. 
This was in 1912. He appeared in 
three different small roles in this play. 
It died early and Powell was soon des- 
titute again. From the Fall of 1912 
until the following Spring he was often 
hungry. 

Then the clouds of misery parted. 
He was given a fairly important role 
in “Within the Law.” The play ran 
two years. When it closed he “went 
into stock” and acted in plays in Pitts- 
burgh, Boston, Detroit and Buffalo. 

In 1920, after the closing of another 
play, he was seated disconsolate at a 
table in the Lambs Club. A director, 
name now unknown to fame, sat down 
beside him. 

After glancing casually at Powell’s 
profile for some time, the director 
asked, “How would you like to work in 
a picture?” 

Powell’s answer was, “When do we 
start?” 

“Right away,” said the director. 

And thus the master detective of the 


screen made his bow to an indifferent 


world as a “heavy” opposite John 
Barrymore. The play was, ironically 
enough, “Sherlock Holmes.” That the 
heavy was later to surpass Barrymore 
in the portrayal of such roles was not 
yet written in the faraway cinema sky. 

B. P. Schulberg, the associate pro- 
ducer at Paramount, was the first to 
see big possibilities in the former tele- 
phone clerk. He brought him to Holly- 
wood, where he became world famous. 


OWELL has definitely studied his 

eareer. In “Sea Horses,” with 
Florence Vidor, he changed from heavy 
to lover. The enormous fan mail in- 
dicated that he was popular in the 
latter role. In “Philo Vance” he 
reached another pinnacle of popularity. 

No longer a featured player, he has 
since signed a two-year contract with 
Warner Brothers as a star. His salary 
is more than a thousand dollars a day. 

His father and mother are with him 
in Hollywood. His sweetheart of the 
early Kansas City days is now married 
—to another man. She sends the suave 
ex-telephone clerk a Christmas card 
each year. And Powell, remembering, 
his wide-apart eyes tender, says, “She 
was a fine girl.” 

The aunt is long since, I hope, in 
heaven. She learned to love one rela- 
tive. Proudly she watched her brilliant 
nephew become an honor to her name. 
To those who would say that all suc- 
cess is accidental, I might repeat that 
William Powell was thirteen years in 
repaying the seven hundred dollars to 
his aunt. 

She gave him a receipt for the money 
and promptly expired. 

“Did the shock kill her?” I asked. 

“No—” he paused, “but it nearly did 
me.” He said nothing for a moment, 
then slowly and distinctly, “She was a 
great woman.” 

We looked out of the window at a 
frayed gathering of extras. 

“Why?” I finally asked. 

The answer was; “She had faith.” 

I said no more. 
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And the more attractive a woman is 
the more apart she finds herself. 
But she has her intuitions and her 
ability to detect sham, which give 
her the power to see through her 
sisters. 

I have studied men. American women 
do that very seldom. That is why they 
are always having so much trouble in 
their love affairs; always afraid of los- 
ing their lover. Foreign women, and 
by that I mean European and Asiatic 
women, are taught to study men. It is 
not their business, as I so often hear 
people say. It is their keenest delight 
and a most profitable occupation, con- 
sidered from any angle you please. 

So I learned, partially by instinct 
and partially by the example of other 
women, to study men; and then I 
learned another and greater lesson—to 
apply the knowledge I had gained. 

I will tell you this about the foreign 
man, the Frenchman, the Englishman, 
the Russian, the German, even the 
Oriental: he has studied women. The 
men of Europe have been living with 
women for centuries longer than 
American males. They have not, for 
the past five hundred years, been forced 
to exert all their brain force and physi- 
cal power to fashion their civilization. 

Their cities were built centuries be- 
fore. Their social positions were de- 
termined almost as early. Their knowl- 
edge had been assembled for them by 
hard working ancestors and their 
wealth, too, was amassed for them. 

All they have had to do is to keep 
their civilization intact and live with 
their women. The latter was a terrific 
problem. They put their minds to it. 
They studied women consciously and 
unconsciously. Oh, they didn’t do it 
in the way a scientist investigates mi- 
crobes, but they were very careful to 
note their blunders. : 

Out of all these centuries of investi- 
gation, the men of Europe and the 
Orient have come to the conclusion that 
a woman is a woman. They have come 
to know her strength and her weak- 
nesses. They honor women for their 
womanly strength and are the quickest 
to acknowledge it. But they will not 
tolerate her weaknesses. They expect 
her to be a woman, to be feminine, to 
be the recipient of countless small de- 
votions. They know how important 
these minute admirations are and the 
great value a woman: sets upon such 
homage. They know how to keep ro- 
mance alive with a caress. They know 
how a woman feeds on affection and 
they are clever in its bestowal. 


B* the same token, they recognize 
false pride the moment it rears its 
ugly head, and will not tolerate it. 
They can detect ambition when it is 
selfish and will have none of it. Their 
intolerance of these weaknesses is 
cloaked in a graceful garment of chiv- 
alrousness. A woman doesn’t mind 
being ruled, if her master rules her 
gently and with an air. 

In short, these men are only too anx- 
ious to acknowledge publicly their 
pride in a woman for being a woman. 
They will kill her if she tries to wear 
the trousers. And nobody, even other 
women, blames them. 

The period of courtship for a foreign 
man is like a game. He knows all the 

(Please turn to page 92) 
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“and make quick work of the perspiration odor problem’ 
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There’s no denying it . . . modern women face facts as their mid-Victorian forbears 
never did. They face a fact . . . and then they do something about it. 


This disagreeable business of underarm perspiration odor, for instance. 


“We all have it. We all admit it. We all must do something about it,” they say. 
“Something more than merely be scrupulously clean.” 


“But why fuss about it?” they add. ““Why make hard work of it? Let’s dispose of it 
the simplest, quickest way.” 


And that is just the way more than a million of them are handling this bothersome 
problem. With Mum! 


Mum, you know, is a fragrant, snow-white cream which instantly destroys every 
trace of unpleasant perspiration odor or any other body odor. 


The thing about Mum that so appeals to these smart, busy women is that it takes 
only an instant when dressing to make perspiration odor impossible on their persons. 


Just a quick fingertipful to each underarm. That’s all there is to it! No time lost. 
No bother. You can slip into your dress immediately, and be on your way. 


For that matter, you can use Mum any time during the day or evening—even after 
you're dressed. For Mum is perfectly harmless to clothing. 


And it is soothing to the skin—even a sensitive skin. You can use Mum right 
after shaving. Surely a test of its harmlessness! 


Another thing—Mum doesn’t interfere in any way with the natural processes of 
perspiration. It simply takes away every trace of its hateful odor. 


You can’t find a drug or department store that doesn’t have Mum .. . because 
modern women everywhere demand it. 35c and 60c a jar. 
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comfort to women in another way, too. Used on the sanitary napkin it re- 
lieves them of that fear of offending which at times haunts every woman. 
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moves of the girl before the game 
starts . . . and he plays according to 
the rules and allows the game to ¢on- 
tinue as long as the girl desires. When 
they have become one the game ceases 
and each gets down to the seriousness 
of keeping the flame of their romance 
and love burning brightly. Before that 
they have been the charming antag- 
onists in the fascinating and intricate 
game of love. 

Afterward, they are partners in the 
game of life. 


Wit shall I say about the Ameri- 
can man? American women com- 
plain bitterly about him. He is charged 
with lacking finesse, with complete 
ignorance of the technique of love. He 
is accused of riding rough-shod over 
romance—in short, he is classified as 
a crude person, fit only to foot the bills, 
to be the good provider. 

I would like to choke the woman who 
thus libels American men. The only 
trouble with them is that they haven’t 
lived with women for enough centuries. 
They have been too busy building their 
country, pioneering and fighting for 
their fortunes. Pretty soon all this 
will change. They will have enough 
money to enjoy leisure and to get down 
0 a serious study of their women. They 
will learn to measure feminine foibles 
and cope with them. 

It will be a happy day for the Ameri- 
can women, when they are put in their 
place. 


BE he European or American, every 
man has a double personality. He 
shows one personality to the world at 
large. He keeps the other for his be- 
loved. The worldly personality may be 
anything. He may be regarded as a 
great man, a tremendous personality, 
capable of building a railroad or dis- 
covering a new planet, able to write a 
symphony or sway a nation. He may 
be a complete failure, a bust, without 
a semblance of ability. Women are 
really not so much interested in this 
side of their man—at first. __ 

It is the private side of his person- 
ality that fascinates them—that makes 
them set out to win him. It is this 
side to which they make their appeal. 
This is not the most original observa- 
tion about men, but it is the truest; as 
far as their beloved is concerned, they 
never grow up; they are always small 
boys. And the woman, who has de- 
cided that in a certain man she can find 
happiness, must never forget this. 

The American girl is at her best 
when she is attracting her man, the 
European woman when holding her 
lover. 

No one can say whence springs the 
first attraction between a man and a 
woman. ‘The cynics will tell you it is 
passion. Perhaps they are right. At 
least, that seems to be the emotion first 
stirred and often soonest satisfied. 

Passion can make or break love. A 
man’s passion lies closer to the sur- 
face of his character. It is more easily 
appealed to than a woman’s. It is more 
easily killed. Right now I will not di- 
gress to say anything about what hap- 
pens to passion after it has flared to 
its first utter fulfillment. That plays 
a more important role in a woman’s 
task of holding her man’s love. In the 
first awakening of interest between a 
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man and a woman it is the man’s pas- 
sion that stimulates his interest. 

I do not mean that it is the woman’s 
body he first admires. 


ct TION is the one character- 
istic I envy men. Give a man the 
opportunity to clothe you in his dreams 
and he is yours. It is true that a man 
puts his woman on a pedestal. A man 
out of love is a man utterly lost in 
loneliness. He is a groping creature 
. .. a stray puppy, ready and willing 
to place his confidence and trust in the 
first woman who is kind to him. His 
pedestal is vacant. Almost any appli- 
cant can occupy it. How long she can 
maintain her difficult position depends 
upon her intelligence. 

Men will know this is the truth. 

To the girl who does not believe me, 
let her try an experiment: 

The next time she goes to a party, or 
any place where there are _ several 
young men, let her look about her and 
pick out the youth who seems to be the 
most by himself. 

There is always such a man at al 
party. He may be better looking than 
the others; he may not be. He may 
be amounting to something in the 
world, or he may seem to be destined 
to failure. Those things make no dif- 
ference. 

So long as he is out of love—or un- 
happy in his love—he is lonely and 
such a state of mind is written all over 
him. I do not have to describe the 
symptoms. They are well known to 
every girl who deserves the name. Her 
maternal instincts will guide her cor- 
rectly. 

Go to him. Be just a little kind to 
him, as you would to a puppy. Be a 
little patient with him. Ask him about 
himself and when he begins to tell you, 
let him talk. It will not be so very long 
before you will be hearing all about 
him. His hopes, his fears, his ambi- 
tions, his dreams, all will come tum- 
bling out, hesitatingly at first, but 
pretty soon in a perfect torrent. His 
gratitude for half an hour of such at- 
tention will be almost pitiful. 

Already you have become something 
to him; something he has missed since 
the days a patient lady, whom he 
called “Mother”, listened to the tragic 
tales of little boy-hood, and patted his 
head and sympathized for all the hurts 
and told him she loved him. If such a 
man has been poisoned by cynicism, if 
he has told some other girl just such a 
story and she has laughed at him, it 
may take a little longer for his soul- 
loneliness to overcome him. But it will 
overcome him and forthwith his grati- 
tude will flow about you like a mantle. 

His imagination has been stirred. 
You have become something desirable 
to him. You may be desirable only as 
one who sympathizes with him—but 
you are desirable. Once stirred, a 
man’s imagination is like the sunrise. 
At first everything is murky; only the 
dim outlines of the world can be de- 
tected. Presently faint tinges of rosy 
color begin to illumine the clouds. As 
the colors grow to a richer crimson, so 
does passion seep into a man’s imagi- 
nation, tinting all he sees with a glam- 
orous riot of red that is wonderful and 
terrible. 

So passion dawns in a man’s imagi- 
nation. So far, in his regard for the 
woman, matters are like a kaleidoscope 
—there is no rhyme or reason to the 

(Please turn to page 94) 
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pattern of giddy color. All he knows 
is that he has found someone to put on 
his pedestal. He wants to put you 
there; you have been kind to him. Al- 
ready he regards you in a different 
light. You have listened to the cry of 
his loneliness and haven’t laughed. 

His love is like a genii, emerging 
from its hiding place in his heart. At 
first, this strange little creature just 
peeps out, is timorous and afraid, fear- 
ful of being made ridiculous. If he is 
not sent scurrying back to his hiding 
place by being made fun of, he emerges 
and grows to the proportions of a giant. 
A terrible giant, if you, who coaxed him 
out, do not know how to cope with him. 
The fortunate woman is she who gives 
life to this giant and, having done so, 
keeps him under control. Remember, 
at any time he can be sent back to his 
hiding place by ridicule. But that, as 
Mr. Kipling said, is another story. 


HE touch of a hand is sufficient to 

crystallize this love. It is then 
yours to do with what you will. You 
can let it turn this no-longer-lonesome 
man into a beast, if that is what you 
want. Or it will make him a poet. 
Not a very good one perhaps, but I 
have yet to see the man, able to read 
and write, who did not at least attempt 
a rhyme extolling his beloved one’s 
virtues, or, if she didn’t have any, 
her beauties. And if she had neither 
virtue nor beauty, he invented some for 
her. 

There are men in whom passion 
springs unbidden but by the mere sight 
of what they consider a physically at- 
tractive woman. If a woman wants 
that sort of thing, she can recognize 
such a man. I have said before that 


women get what they want. Such 
people are for the psychologists and 
the medical gentlemen to examine and 
describe. They are not for the girl or 
woman who seeks a man to love and by 
whom to be loved. 

Our lonely man has now lifted him- 
self, almost by the bootstraps of his 
own imagination, into the role of a 
lover. He has taken that woman who 
has been sympathetic and willing to 
listen and elevated her to a high place. 

It is for her to maintain her pre- 
carious position throughout the prelim- 
inaries to love that are to follow. Now 
she has attracted her man. If she de- 
sires to claim him for her own, she be- 
comes his opponent in the game of love, 
the game in which foreign men know 
all the rules and tricks; the game in 
which the American must be allowed, 
by his feminine antagonist, to win cer- 
tain points, whether he knows how or 
not. 

How shall a woman get her man? 
That is a cold-blooded sounding ques- 
tion. But I have never seen the answer 
successfully worked out with anything 
but warmth. 


You will not want to miss this 
vivid woman's further advice to 
women—and to men, too. Youwll 
find this one of the frankest and 
at the same time most illuminat- 
ing discussions of the subject of 
love you have ever read. Don’t 
fail to get the next instalment in 
the April issue of this magazine, 
on sale in Woolworth stores, 


March 12th. 
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Garbo is too impatient to submit to the 
long, tiresome ordeal of having clothes 
fitted. She has a woman, whose measure- 
ments are identical with her own, attend 
to this important routine. 

Garbo. chilled—and may not thaw out— 
when she was cast for the réle of the 
dancer in “Grand Hotel.” The character 
is an aging woman—and Garbo does not 
want to age for her audiences. 

% * 7% 
HOLLYWOOD TEMPERATURE CHART 

(Note: We employ scores of transom and 
keyhole peepers to attend to other people’s 
business. We have a vast staff of nosey 
operatives, who lend an ear to things that 
do not concern them. Sometimes our 
snoopers get all mixed up and make ridicu- 
lous mistakes. So if we happen to say that 
Clara Bow is dancing with tears in her 
eyes for Ex-President Fillmore, do not be- 
lieve a word of it.) 

Miriam Hopkins & Dudley Murphy, 
No front page news. 

John Considine & Carmen Pantages. 
Much in the spotlight. 

Greta Garbo & Ramon Novarro. He 
thinks she’s wunnerful. 

Maurice Chevalier & Madame Chevalier. 
Rumors of separation are absolutely un- 
true. 


Linda Watkins & Erwin Gelsey. Dancing. - 


Sally Blane & Richard Cromwell. Going 
places. 

Ronald Colman & Thelma. Separated 
since 1926. May get Paris divorce soon. 

Peggy Shannon & Allen Davis. Secretly 
married two years ago. 

Ginger Rogers insists she’s nobody’s 
sweetheart. 

Rin Tin Tin & Winnie the Pooh. Mad— 
simply mad. 

Merna Kennedy & James Hall. Keep the 
mailman busy. 

Aileen Pringle & Matt Moore. No change. 

Dorothy Jordon & Don Dilloway. Out 
together. 

Loretta Young & Leslie Fenton. Fluttery. 

Clarence Brown & Mona Maris. He gave 
her a ring. 

Allan Vincent & Tallulah Bankhead. He 
met her at the train. 

Thelma Todd & Abe Lyman. He got the 
ring back. (She’s seen with Ivan Lebedeft 
now and then.) 

Don Alvarado & Molly O'Day & John 
Wayne. Merry-go-Round. - 


ies the old days almost any tourist could 
find someone who knew how to crash 
studio gates and arrange to see a star at 
work. There are now fifty-two bouncers 
employed at Metro-Goldwyn studios. 
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Sixteen of the men who patrol Metro 
studios are armed. Their task is to run 
curious sightseers off the lot. 

* * oe 
HAT’S BECOME OF— 

Marguerite Clark? She’s happy with 
her husband, Harry Williams, wealthy 
Louisiania plantation man. They live in 
the picturesque Teche country. He has 
owned thirty airplanes. 

Sunk hk 


Douglas MacLean? Now resigned as a 
producer with Radio. Cruises West Coast 
in his yacht. Hopes to make a talking 
version of “Twenty-three and a Half Hours’ 
Leave,” the Mary Roberts Rinehart story 
which made him a popular star. MacLean 
owns the rights. 

Ray Griffiths? Film supervisor for 
Warners. 

Mary Philbin? Studying oil painting 
under William Hiller. 

Alice Joyce? Vaudeville. 

Tom Moore? Teamed with Alice—his ex. 

Laura La Plante? Playing on the stage. 

ok * * 

Somebody started the myth that 
Jackie Cooper is a midget—and the 
story persists because it is a good story. 
But it isn’t true. Jackie was born in 
Los Angeles, September 15, 1923. He 
has been acting in pictures since 1928. 

a 


OBERT WOOLSEY will play a hen- 
pecked prison warden in an all-star 
comedy inspired by Sing Sing’s football 
activities. The name of the picture will 
be “Hold “Em, Jail.” 
* ** %* ¢ 
R. MA SHIH TSIANG has arrived in 
Hollywood—and though you never 
heard of him, he has the women of China 
swooning in their seats. His income is 
$100,000 a year in gold from Chinese film 
producers. Now he is going to make pic- 
tures in Hollywood—instead of depending 
on gramaphone records, as he does at 
home. An attempt will be made to do a 
picture with Ma talking English—just to 
see what it does to the pulse-beat of the 
Western World. 
* 3k * 
| /BeNGEES MACDONALD, having sung 
her way through another picture with 
Chevalier (“One Hour With You”), is get- 
ting ready to pack her twelve dozen trunks, 
and get to Paris where she will appear in 
‘opera. Besides a charming Philadelphia 
millionaire fiancé, Jeanette carries a voice 
teacher, a secretary, a hair-dresser, a couple 
of personal maids and a sheep dog. 
x  & x 


“English pictures are terrible,” says 
Edgar Wallace, now in Hollywood 
writing thrillers. “And,’ he adds, 
“American pictures are no better.” 

* * * 

Wallace told reporters that any news- 
paper man could write successful mystery 
stories if it were not for one unfortunate 
Seer All newspaper men are born 
tired. 


Ted Cook, famous humorist, 


writes regularly for The New 


Movie Magazine. 


‘MULSI 


-. gives your hair 


New Beauty 


Results are amazing! Your hair looks utterly different from hair 
washed with ordinary soap. Costs only a few cents to use. 


onger a matter of luck. 


Its life, its lustre . . . its alluring 
loveliness . . . depend, almost entirely, up- 
on the way you shampoo it. : 


A filmy coating of dust and dirt is con- 
stantly forming on the hair. If allowed to 
remain, it hides the life and lustre and the 
hair then becomes dull and unattractive. 


Only thorough shampooing will. . . re- 
move this DINGY COATING and let the 
sparkle and rich, natural COLOR TONES 
of the hair show. 


While your hair must have frequent 
and regular washing to keep this coat- 
ing removed, the careless practice of rub- 
bing a cake of soap over your hair... 
(something hairdressers NEVER DO)... 
invariably leaves small particles of undis- 
solved soap on the hair, which dulls and 
mars its beauty. 


Prone: matteo beautiful hair isno 


Besides—the hair cannot 
stand the harsh effect of free 
alkali, common in ordinary 
soaps. The free alkali soon 
dries the scalp, makes the hair 
brittle and ruins it. 


That is why thousands of 
women, everywhere, who 
value beautiful hair... use 
Mulsified Cocoanut Oil 
Shampoo. 


This clear, pure and entirely 
greaseless product not only 
cleanses the hair thoroughly, 


| 


but is so mild and so pure that it cannot 
possibly injure. It does not dry the scalp, 
or make the hair brittle, no matter how 


-often you use it. 


Two or three teaspoonfuls of Mulsified 
are sufficient for a quick and truly pro- 
fessional shampoo at home—and it COSTS 
ONLY A FEW CENTS TO USE. It 
makes an abundance of .. . soft, rich, 
creamy lather... with either hard or soft 
water, which cleanses thoroughly and 
rinses out easily, removing with it every 
particle of dust, dirt and dandruff. 


You will be amazed at the difference in 
the appearance of your hair the VERY 
FIRST TIME you use Mulsified, for it will 
be ...so delightfully clean, soft and silky 
...and so easy to set and manage. 


The next time you wash your hair, try a 
Mulsified shampoo. See for yourself, how 
it brings out all the wave and 
color and how... really beau- 
tiful, bright and fresh-looking 
... your hair will look. When 
you see it shimmer with “new 
life’ and sparkle with that 
“sloss and lustre’’ which 
everyone admires, you will 
never again be content to wash 
your hair with ordinary soap. 


You can get Mulsified 
Cocoanut Oil Shampoo at any 
drug store or toilet goods 
counter . . . anywhere in the 
world. A 4 oz. bottle should 
last for months. 


COCOANUT OIL 
SHAMPOO 
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Herb Howe Speaking of Ladies 


HE Russians will eventually com- 

mand world interest with their 
films. Russia has always been rich in 
dramatic talent. Just now she is guilty 
of propaganda. That is, she concen- 
trates on the struggles of working peo- 
ple instead of on street walkers and 
gangsters as we do. 


JX SCREEN: may happen to a boule- 
vardier in Paris. I’m not getting 
autobiographic now. It is a French 
camarade I’m thinking of. : 

During cocktail hour in the Scribe 
bar Rex Ingram and I were joined by 
Jimmy Sloane, Rex’s production man- 
ager. After a couple of spots of Irish 
whiskey, Jimmy declared he had “dis- 
covered” the Marquis de la Falaise in 
a Paris bar. Jimmy was production 
manager for “Madame Sans Gene,” 
which was filmed in Paris with Gloria 
Swanson. One of his tasks was to find 
an interpreter to serve between Gloria 
and her French colleagues. Happen- 
ing into a bar, as one so often happens 
in Paris, he noted a personable gentle- 
man speaking English with a slight 
French accent. Approaching, Jimmy 
asked the gentleman how he would like 
to be interpreter for Gloria Swanson. 
Being a boulevardier with the well- 
known savoir faire, the Frenchman did 
not bat a lash. “I think I might like 
it,’ he said. 

Having had social experience with 
American actresses, the Marquis was 
so adept that in no time at all he had 


(Continued from page 45) 


translated Gloria Swanson into La 
Marquise de la Falaise de la Cou- 
draye. Now he has further cemented 
Franco-American relations by making 
a marquise of Constance Bennett. 

I don’t know what this proves unless 
it is that if you have talent it is sure 
to be discovered or that the Reds are 
wrong and there really is a Cupid. 


qs also told—after a third spot 
—how he met Adolph Zukor at the 
station when the president of Para- 
mount arrived in Paris for the first 
time. Jimmy was not looking for an 
interpreter this time, which was just as 
well, since Mr. Zukor is a happily 
wedded man. They took a taxi up the 
avenue des Champs Elysées to the 
Claridge Hotel. Mr. Zukor could see 
the street had possibilities. (If he had 
strolled it he would have felt this even 
more.) As he stepped from the car in 
front of the hotel he noted some vacant 
property adjacent. “Who owns that?” 
he asked. Jimmy said he didn’t know. 
“Find out in the morning,” said Mr. 
Zukor. “I will buy it.” 

Few people know that Adolph Zukor 
owns the building which houses the 
Lido, swank dance-and-swim place, one 
of the most profitable resorts in Paris. 
Evidently business men have their in- 
spiring muse as well as artists. 


ADAME CHANEL, the fashion 
tzaritza, is paying heavily for that 
trip to Hollywood. Her Paris trade 


has slumped, and I’m told her business 
has been taken over by the Galeries 
Lafayette, a bourgeois department 
store. The Parisian smarts feel that 
Madame became commercial in accept- 
ing Hollywood gold. It would seem 
that selling stuff in Paris is an art but 
in Hollywood just a sordid business. 


RUeoee reeks with national preju- 
dices. Whereas we welcome for- 
eign stars and resent their going Amer- 
ican, the French are opposed to all for- 
eigners unless they show signs of going 
French. : 


Jeanette MacDonald won them by - 


signing a French song and acknowledg- 
ing applause in the language. Che- 
valier has lost prestige by taking Hol- 
lywood coin. The size of his salary 
brought envious squawks in the press. 

Still the concierges and the midi- 
nettes continue to lay down their francs 
to see him. 

Chevalier supports a French hospi- 
tal, contributes enormously to charity. 
But money from an American source 
appears to be tainted. Americans, de- 
spite their philanthropy in France, are 
not popular with the chauvenistic ele- 
ment. 

Don’t condemn the latter too hastily. 
The behavior of some of our war-rich 
tourists and bootleg aristocrats is 
hard to forgive. Personally I have 
found in the little hotels of Paris and 
in the countryside a courtesy and kind- 
ness that we might emulate. 


“What..my LIPS Look PAINTED!” 


“T COULD have killed Tom for saying a 
thing like that... but afterward...I saw 
just what he meant...” 


Don’t be too sure that you yourself don’t 
offend by over make-up! Colors that look 
pretty by themselves may be cheap—garish 
—tawdry on your lips. And that painted look 


is one thing no man can overlook. 


Be safe. Stop using ordinary lipstick— 
begin now to Tangee your lips. Tangee can’t 
make you look painted. It isn’t paint. It 
changes color on your lips—matches your 
own individual complexion. 


Tangee is permanent—won’t smear off. Its 
cold cream base soothes and heals your lips. 


Don’t waste another minute. Try Tangee 
at once—if possible before you make up 
again. At all druggists or cosmetic counters. 


TRY TANGEE LIPSTICK AND ROUGE 


en=er=-- Miracle Make-up Set for 10c-===-=--- 


Grorce W. Lurt Co. aie 
417 Fifth Avenue, New York, N. Y} 2 
Gentlemen: I enclose 10c: Please send your miracle make-up set to; 


Name : . 


Address 


City we es ee eS ae eee 
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Cheeks Mustn’t Look 
~ Painted, Either 


Tangee rouge changes on the 
cheeks—just the way Tangee 
Lipstick changes on your 
lips. It gives the color most 
becoming to you. 


Tangee rouge keeps your 
cheeks from looking painted. 
And it makes the color on 
your cheeks match the color 
on your lips. | 

When you get Tangee Lip- 
stick, ask for Tangee rouge. 


Speaking 
of 
Ladies 


Wyte a drizzle of rain and depres- 
sion in Paris, I suddenly decided 
to return to the home bread-lines. I 
had solemnly sworn to take an Italian 
boat because no matter how bad the 
times and the weather the Italians can 
always enliven things with a fight or 
an aria. 

But no Italian joy-boat was avail- 
able so I took an English one. The 
English may be as good sailors as the 
Italians, but they certainly are not as 
good cooks. The spaghetti was ter- 
rible, the vino exorbitant and the salad 
without garlic, so I lived on frutta. 

However, they were right up to date 
on their talkies. Wally Beery and 
Jackie Cooper in “The Champ” kept us 
from the rails on a rough afternoon. 


Bac on the pavement of New York 
I felt hurt when pretty girls passed 
without so much as a “cheri” or ‘“dar- 
leeng” in my direction. In our pure 
land the cocottes are confined to the 
screen. 

At the Capitol Miss Crawford was 
demonstrating how a girl with looks 
and determination can get a _ swell 
apartment, jewels and an education in 
wines by picking up a rich man. 

At the Roxy little Miss Velez was 
boisterously mixing with a marine, 
with you know what result. 

At the Strand Miss Blondell was 
finding that a man who did right by her 
wasn’t nearly as much fun as a crook 
who didn’t. 

The only picture without a poule on 
the entire street was “Ben Hur,” and 
the critics described that as hopelessly 
old-fashioned. They said the screen has 
advanced a lot since audiences first 
were shaken by “Ben Hur.” 

The screen text of today seems to be 
that if a girl quits work and becomes 
adventurous she may have some un- 
pleasant moments but she’ll get furs, 
diamonds and even Clark Gable in the 
end. 


N “Possessed” Miss Crawford says 

that Clark Gable transformed her 
from an uncouth factory girl into a 
lady of culture in three years. (Not 
by a correspondence course.) 

I didn’t think Joan uncouth as a fac- 
tory girl. Indeed, her deportment and 
language were such that if I had a 
daughter I’d send her to that factory 
instead of to Vassar. I certainly 
wouldn’t send her to Professor Gable, 
for all Joan’s endorsement. 

The only gain in elegance I noted on 
Joan’s part was when she gurgled, 
“You wouldn’t fool me, wouldcha, mis- 
ter?” All elegant screen ladies use 
that line. 


I HAVE never been a votary of 
Venus Crawford, but in ‘“Possessed’’ 
ber beauty had a nobility that affected 
me strongly. The girl herself is a dra- 
matic figure. I do not think she’s a 
great actress yet. She’s a little too 
studied. And I don’t like those arti- 
ficially contorted eyebrows. If Joan 
quits admiring the pattern of other ac- 
tresses and pays more attention to her 
(Please turn to page 98) 


Your appeal becomes 
irresistible when you 
wear April Showers 
Perfume. This fragrance 
of attraction which 
scents a complete 
line of toiletries is 
also to be found in a 
Talcum, Face Powder 
and Toilet Water at 
10c — obtainable at 


all“5c and 10c” Stores. 


April Showers 
EAU de COLOGNE 
From 25c an 
ounce to $3.75 
the flacon of 
thirty-two 
ounces. 


April Showers 


PERFUME 
‘ From $1. to $4. 
April the flacon 
Showers 
TALCUM 
25c 


April Showers 
FACE POWDER 
50c 


April 9 : 
CHERAMY 
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Wherever the Itching 
Whatever the Cause... 


Resinol Ointment will relieve it. Don’t take 
chances with soreness or irritation from 
any source. Use Resinol. Soothing and del- 
icate, safe and delightful forinfants, yet strong 
and effective enough for severest cases of 
eczema. Prevents slight infections or in- 
flammations from becoming serious. Resinol 
Soap, also, you will find an invaluable aid 
in al! kinds of skin disorders. 


Do You Have 
These Complexion Defects? 


Enlarged coarse pores? Blackheads? Dry- 


ness? Roughness? Resinol Ointment will 
clear away the irritations. Resinol Soap will 
clearse and refine. This simple soothing 
treatment has transformed many an ugly 
skin into a smooth, soft, velvety complexion. 


No More Pimples 


Study your face closely with a bright light. 
If your looking glass reveals even the tiniest 
blotch or blemish, start the Resinol Treat- 
ment today. Watch your complexion im- 
prove constantly in color and texture. Don’t 
delay. Your druggist sells Resinol Soap 
and Resinol Ointment. Buy — and try for 
yourself — today. 


For a free trial sample of Resinol Soap with your copy 
of the new booklet on“Skin Treatment for Health and 
Beauty”, write Dept. TM2, Baltimore, Md. 
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Speaking 


of Ladies 


(Continued from page 97) 


own intuition she may achieve the sin- 
cerity she so earnestly seeks. 


Y sweetie this month is Senorita 

Lupe Peanuts Velez in “The 
Cuban Love Song.” Her spontaneity 
is as natural as Old Faithful’s. There’s 
nothing studied about Lupe. 

I wondered how she ever memorized 
all that torrent of Mexican she let 
loose. Maybe she didn’t. 

While other critics may admire ac- 
tresses who drag around sluggishly as 
though in need of a pill, I’m for this 
bunch of Mexican fire-crackers. She 
always gives me the illusion of being 
just what she’s supposed to be. 

She told Alma Whittaker in a re- 
cent interview in New Movie that she 
didn’t want to be a lady. I hope she 
never gets the ambition. The screen 
right now is afflicted with too many ac- 
tresses who want to be thought ladies 
while playing bums. 

Lupe’s unleashed pagan spirit might 
be wearing off-screen, but it certainly 
is refreshing in the theater after one 


has viewed those “technicians” of the 
Del Sarte school. Lupe is one actress 
whom Hollywood has not been able to 
subdue. 


EN LYON, Bebe Daniels, Betty 

Compson and Bessie Love ask a de- 
duction in their income tax because, 
they say, their picture popularity has 
declined. If they tell that to the pro- 
ducers they'll get a deduction without 
argument. 


READ that M-G-M is to produce a 

picture of Soviet Russia. This 
should be. the comedy we are longing 
for. Can’t you see the Hollywood girls 
with their plucked eyebrows and silk 
undies playing peasants who handle 
shovels as easily as the Hollywood ex- 
quisites do their cigarette holders? 

Personally, I object to this Bolshevist 
propaganda. It is contrary to all our 
screen ideals to show a country in 
which a blonde can’t make a living by 
sacrificing all. 


Leap Year Valentine 


(Continued from page 41) 


betically arranged, follows: 
Robert Agnew 
Hardie Albright 
John Arledge 
Billy Bakewell 
Walter Byron 
Paul Cavanagh 
Buster Collier 
Gary Cooper 
Richard Cromwell 
John Darrow 
Donald Dilloway 
Kent Douglass 
James Dunn 
Cliff Edwards* 
John Gilbert* 
Russell Gleason 
William Haines 
James Hall* 
John Holland* 
Phillips Holmes 
Matty Kemp 
Alexander Kirkland 
Carl Laemmle, Jr.** 
Arthur Lake 
Ivan Lebedeff 
Eric Linden 
Joel McCrea 
Charles Morton 
Ramon Novarro 
Barry Norton 
Jack Oakie 
George O’Brien 
Eddie Quillan 
Buddy Rogers 
David Rollins 
Hugh Trevor 
Grant Withers* 


Doubtless the average lady with a 
marital turn of mind would relish the 
opportunity to wed any one of the 
gentlemen listed among the 1932 eligi- 
bles. The mere fact that they are, 


with but one exception, fanciful screen 
figures living amidst the aura that sur- 
rounds all film stars, makes them at- 
tractive. But if more facts were learned 
before marriage, fewer disappoint- 
ments would occur afterwards. Matri- 
monially ambitious young ladies will 
act wisely if they preserve this Holly- 
wood Bachelors Catalogue. If opportu- 
nities to wed screen stars present them- 
selves during the year, this directory 
may prevent fatal weddings. 

So here are a few more inside facts 
for your consideration: 


ROBERT AGNEW: Dark hair, blue 
eyes, average height, in early thirties. 
Said to have a broken heart, due to 
former hopeless love for May McAvoy. 
Plays bridge at club and will be late 
for dinners as a result. Washes teeth 
six or more times daily and invariably 
leaves brush on washstand. Does oc- 
casional vaudeville acts, but little pic- 
ture work. 


HARDIE ALBRIGHT: Medium 
blonde, slightly under six feet tau. 
Smokes a pipe, and the older and 
stronger the pipe, the happier is Hardie. 
His wife may expect the house cur- 
tains to reek with tobacco smoke odor. 
Under contract to Fox Film Company; 
able to provide. 


JOHN ARLEDGE: Very young and 
very unsophisticated blonde. Speaks 
broad Southern dialect and talks in- 
cessantly about home country south of 
Mason-Dixon line. Plays the piano 
at odd hours; likely to give concerts at 
three a.m. Very superstitious, and wife 
may receive frightful shock when she 
searches his pockets for money and 
feels rabbit’s foot. 

(Please turn to page 99) 
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BILLY BAKEWELL: Skinny and 
rather tall. Loves to play pranks. His 
wife might find snakes in her bed. 
Makes bad puns, such as: “Billy, do 
you like to ride horseback?” “Yes, if I 
ride him away, I like to ride horse 
back.” Likes parties; his wife may 
discover she’s delegated to be the con- 


stant hostess. Makes fine salary as 
M-G-M actor. 


WALTER BYRON: Tall, dark and 
good looking. He likes to look like what 
the well-dressed man will wear. Pos- 
sesses an English accent. Likes to 
pretend he is sophisticated. 


PAUL CAVANAGH: Tall, dark eyes 
and black hair. Wears English-cut 
clothes and likes them pressed. Very 
precise; never leave a chair out of place 
if you marry Paul. Proud of his gen- 
realy bearing. Under contract to 

ox. 


BUSTER COLLIER: Medium height, 
dark brown eyes, black hair. Likes to 
wear sweat shirt. Plays golf; his wife 
may become a golf widow. Plays an 
atrocious game of bridge, but doesn’t 
think so; likely to trump wife’s aces. 
Very rich, but gets fun out of working, 
so will probably work to the very end. 


RICHARD CROMWELL: Medium 
dark, medium height. Likes brunettes. 
Paints; his wife may be expected to 
pose for him, possibly in the nude 
(horrors!). Stops strangers to tell 
them they’d make good portrait studies. 
Earns moderate salary and is frugal. 
No fur coats for his wife until the coal 
bill is paid. 


JOHN DARROW: Good looking, 
brown hair and eyes. Very indiscreet; 
makes such breaks as saying to his 
pretty girl escort, “There is one of the 
prettiest girls I’ve ever seen,” indicat- 
ing another. Wife may expect him to 
say, abruptly, “You’re getting fat and 
_ it isn’t becoming.” Rather stubborn 

in own ideas. Likes poker and will de- 
mand his nights out if married. Can’t 
stand opposition; if you’re bull-headed, 
don’t go for Johnny. 


_ DONALD DILLOWAY: Good look- 
Ing young man of average height, blue 
eyes and medium brown hair. Girls 
are constantly sending him notes; mar- 
riage won’t stop them. Keeps hair 
back with oil, which is hard on parlor 
pillows. Sleeps on couch with shoes on. 
Drops cigarette ashes on carpet. 


_ KENT DOUGLASS: Rugged, average 
in build, medium brunette. Has played 
screen brothers until he owns brother 
complex. Likely to answer proposal 
with, “I’ll be a little brother to you.” 
Likes to gamble; the girl who marries 
Kent will be wise to appoint herself 
family treasurer. 


CLIFF EDWARDS: His kiddies may 
be ukulele players, God forbid! He will 
probably croon the baby to sleep, ac- 
companying himself on the uke. Talks 
in his sleep. Previously married and 
divorced. Will be hard to get because 
of past experience. , 

Please turn to page 100) 
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TINTED nails or NATURAL? 


Gowns from Mary Walls, New York 


Every popular deb has at least 
two_ shades, and varies them 
with her gown... says world s 


auth Ori ty on manicure 


Tue porunar GIRL or 1932 is way 
past losing sleep over whether to wear her 
nails bright or pale. 


The deep question that every smart 
young thing today (and every smart old 
thing, too, for that matter!) is pondering 
...1s which of four shades of nail polish 
is best to wear with which dress. 


Will she lure more men from the stag- 
line if she wears the white satin dress with 
Coral nails, or with Rose nails? Or the red 
erépe de chine with delicate Natural fin- 
ger tips? 


Tf you’re not bright enough to work out 
your own finger tip color scheme yourself, 
you can look it up in the chart on the right. 


But, whatever you do, don’t be seen 
with the same color nails 7 nights in a row! 


Inother words, onenail polish isnolonger 
enough. To be smart in any kind of youth- 
ful way, you’ve got to have at least two 
shades... a lighter one and a deeper one. 


And, with color making your nails so 
much more important, you’ve also got to 
make a definite point of using a really 


All Colors! | 


Natural just slightly emphasizes the 
natural pink of your nails. Goes with all 
costumes—is best with bright colors—red, 
blue, green, purple and orange. 
@ 
Rose is a lovely feminine shade, good 
with any dress, pale or vivid. Charming 
with pastel pink, blue, lavender. . 
with dack green, black and brown. 
e 
Coral nails are bewilderingly lovely with 
white, pale pink, beige, gray, ‘‘the blucs”’ 
... black and dark brown. Wear it also with 
deeper colors (except red) if not too intense, 
@ 
Colorless is conservatively correct at 
any time. Choose it for “‘difficult’’ colors! 


.» Smart 


flawless polish. These are the known facts 
... that Cutex Liquid Polish goes on with 
grand lustre and dries in no time at all. 
Lasts for days, and positively does not 
crack, peel or turn white, streak or fade! 


Go pick your favorite shades today! 


FOLLOW THIS EASY CUTEX MANICURE.. 


Scrub the nails. Then remove old lifeless cuticle 
and cleanse beneath nail tips with Cutex Cu- 
ticle Remover & Nail Cleanser. Remove old 
polish with Cutex Liquid Polish Remover and 
brush on the shade of Cutex Liquid Polish 
that best suits your costume. End with Cutex 
Nail White, Pencil or Cream, under tips for 
accent. Before retiring, use Cutex Cuticle Oil 
or Cream to soften the cuticle. 


NorrHam Warren, New York, London, Paris 


CUTEX LIQUID POLISH 


The New Movie Magazine, March, 1932 


99 


1 
' 


THE VERY MOMENT 
THAT HE MET HER 


He Fell 
for Her 


Eyes! 


Your eyes, too, may capture 
love at first sight if kept 
clear and sparkling this way 


First impressions are so important that no 
woman can-afford to neglect the one thing 
strangers invariably notice first .. . her eyes! 
Always, before your eyes meet others inti- 
mately, make sure they possess the clearness 
and brilliance nature intended them to have. 


* To make yourself bright-eyed when going 
to a party, nothing equals time-tried Murine. 
It dissolves the dust-laden film of mucus that 
causes eyes to look dull, and by its gentle 
astringent action reduces bloodshot veins. 
You can use Murine freely as it contains no 
belladonna or other harmful ingredients. 


No eye cup, which may transmit infection, 
is needed to use Murine. It is hygienically 
and conveniently applied with its combina- 
tioneyedropperand bottlestopper. 150 appli- 
cations cost but 60c at drug and department 
stores. Ask for a bottle today! For free Eye 
Beauty and Eye Care booklets, write Murine 
Co., Dept. B, 9 E. Ohio St., Chicago. 


MAKE THIS TEST! Drop Murine in one eye 
only... . then note how clearer, brighter and 
larger in appearance it very shortly becomes. 
Andalso how refreshed and invigorated it feels! 


pues 
YES 
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; them—at her own expense. 


Leap Year Valentine 


(Continued from page 99) 


JOHN GILBERT: A used husband, 
but promises well. Likes to talk big 
words such as “colossal.” To get on 
his good side, give him unabridged dic- 
tionary. Lost fortune on Wall Street 
and yearns to get it back from Wall 
Street; therefore, his wife may antici- 
pate being financially ruined any old 
day. 


RUSSELL GLEASON: Young, un- 
developed, but promising. Wants to be 
business man and usually loses money 
in such ventures. Likes to take week- 
end trips, dresses for dinner and hates 
onions, so cut them off your menu or 
you'll lose Russell. Overgrown kid and 
does such things as riding bicycle full 
tilt into ballroom. Dances well and 
likes it. The girl Russell marries must 
be a good dancer—or else. 


WILLIAM HAINES: Likes women 
older than himself. Enjoys playing 
jokes and wife must learn to enjoy 
Gives big 
parties. Likes antiques (not referring 
to his women companions). Clever 
bridge player and dislikes unclever 
partners. 


JAMES HALL: In middle thirties, 
average height, cheerful. A cinch for 
any pretty girl. Loans money without 
provocation. Very careless about spend- 
ing. Will buy anything a good sales- 
man wants to sell him. 


JOHN HOLLAND: Tall, has blue- 
gray eyes and black hair. Inherited 
money and need not work. Plays poor 
game of golf, nearly always alone. 


MATTY KEMP: Having tough time. 
Must marry money; others not wanted. 
Fickle; has never gone long with one 
girl. Has done little picture work and 
threatens to quit for another business, 
such as stock broker or bond salesman. 
Inclined to gain weight around the 
middle. Good fellow among men and 
inclined to be late for dates. His wife 
will wait for him on street corners. 


ALEXANDER KIRKLAND: FEarn- 
ing good salary with Fox. Paints on 
canvas, using pretty girls for models 
—oh! or! Vagabond by nature, and 
goes off on unexpected hikes. His wife 
must get used to this wanderlust and 
accustom herself to living without him 
for days at a time—ahem, perhaps con- 
venient. 


ERIC LINDEN: Very young and de- 
ludes himself he is sophisticated. Fickle. 
If you marry Eric, your struggles will 
commence; you'll have to hold him. 
Admits he is a genius and excuses his 
own temperamental outbreaks with the 
admission. Has bright prospects. Any 
woman marrying Eric now and master- 
ing him may raise him to suit herself. 


JOEL McCREA: Catch of the season 
because he doesn’t want to be married. 
Hates dress clothes; likes to pretend 
he is young Will Rogers. Careless 
about his appearance. Extremely in- 
dependent. Earning good salary under 
contract. He is tall, ungainly. 


J 


CHARLES MORTON: A _ reckless 
boy; marry him if you wish to reform 
a man. Once was chased by lady with 
a pistol. Good looking, curly-headed, 
medium blonde, about five feet, ten 
inches tall. 


RAMON NOVARRO: Sings grand 
opera at home and has pleasant voice. 
Wants to be a priest. Ramon is a stu- 
dent and likes intelligent women. Are 
you intelligent? Likes to prepare 
Spanish dinners and would probably 
make life miserable for family cook. 
Dislikes large parties and theater open- 
ings. Is very sensitive; Novarro’s wife 
must exercise care in talking to him. 


BARRY NORTON: Pretty, rather 
than handsome. Soft brown eyes, 
wavy hair and baby skin. Wants to 
return to native Buenos Aires to live. 
Is earning nice salary as star in foreign 
version pictures. Recommended to mas- 
culine mannered women. 


JACK OAKIE: Likes to appear at 
formal affairs in white sweater and 
flannel pants. Smart cracks constantly 
and doesn’t care who; therefore, likely 
to offend your maiden aunt. Likes auto- 
mobiles painted with flashy colors. Al- 
ways late for appointments. Likes to 
sleep mornings and stay up nights. At- 
tends every prize fight and wrestling 
match within reasonable traveling dis- 
tance. Will expect wife to go with 
him. Steer clear of Jack, ladies, unless 
you’re red blooded. 


GEORGE O’BRIEN: Six feet of 
brawn. Hugs like a bear. Has gypsy 
nature and wanders away alone and 
without warning. Dislikes frail girls. 
Earns huge salary and is very wealthy. 
Has eluded feminine lures for ten years; 
hard to get. Wants several children 
and expects wife to have them. Inter- 
ested in politics and may follow that 
profession when screen career ends. 


DAVID ROLLINS: Five feet, eight 
inches tall. Dislikes noisy parties or 
people and very bashful. Blushes easily 
and abhors naughty jokes. Ladies, if 
you are inclined to be broadminded, be- 
ware of this one. 


HUGH TREVOR: No longer an actor; 
just a six-foot stock broker with blue 
eyes and sandy hair. Handles his 
drinks well and is popular among men. 
Slices consistently at golf and curses 
like a sailor’s parrot on occasions. 
Recommended highly for romantic ap- 
peal by Betty Compson. 


GRANT WITHERS: Doesn’t pay the 
grocery bill (according to ex-wife’s 
divorce complaint) but if you can take 
eare of that little item, this six-foot, 
two-inch, blue-eyed young semi-brunette 
is a likely prospect. Hot headed, but 
soft hearted. Is fond of Grant Withers 
and wife can get anything she wants 
by catering to him. 


There they are, the bachelors of 
Hollywood. You takes your choice, or 
you leaves ’em alone. Pick yourself a 
man, ladies. 
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DO YOU WANT 
TO LOSE WEIGHT? 


END today for 
this practical lit- 
tle book which tells you how to 
lose weight in a sane, safe way. 


You can do it without endanger- 
ing your health or making your- 
self uncomfortable. "Reducing 
the Right Way" describes 
simple but effective slenderizing 
exercises and gives you many 
menus you can enjoy while tak- 
ing off those unwanted pounds. 


If you do not find "Reducing the 
Right Way" in your nearest 
Woolworth store, send ten cents, 
plus three cents postage, and 
we will mail it to you promptly. 


TOWER BOOKS 
INCORPORATED 


55 Fifth Avenue New York 


There, Little Girl, 
Dont Cry 


(Continued from page 36) 


from the way everyone was picking on 
her it seemed that I must be wrong. 

Still, I would not give up the idea 
that the revue without Clara Bow 
would be like a mint julep without 
mint. 

She made a couple of pictures which 
the studio experts said were fairly 
good, and Clara said were no good. 
The public who saw them spent its 
time and ink writing letters to fan 


magazines, saying either “Bow is 
finished,’ or “Give Clara _ better 
stories.” 


Between the preview of a fair pic- 
ture and an unfortunate love affair, 
Clara became really ill and retired to 
her modest little house in Bedford 
Drive, Beverly Hills, the same street 
that I live in. I did not give up hope. 
There was still room in the revue for 
her and I was concentrating. 

Sundays, on my way to the Catholic 
Church, at which I was an admiring 
visitor, I had to pass Clara’s bungalow. 
I would stop, only to be met by a 
trained nurse who accepted my mes- 
sages through a crack in the door. 
During mass I thought a lot about her 
and wondered if any of the many 
friendly saints would be at all inter- 
ested. I’m afraid that I was inclined 
to concentrate on Saint Anthony whom 
I had heard could be depended upon to 
restore precious things that were lost. 

I was wrong, of course; Clara was 
far from lost—she had not quite found 
herself! 

At last, when my powers of concen- 
tration were worn to a frazzle and the 
revue was in the cutting room I gave 
in, up and out, definitely deciding that 
I would have to worry along without 
the dash of Brooklyn. We had every 
other locale! 


ONE night at the beach house of 
Edmund Goulding I met and had a 
chance to study Clara for the first time 
out of the studio. 

She had recovered from one well- 
earned nervous breakdown and was ac- 
companied by her secretary, Miss Daisy 
Devoe, who was the cause of the next 
one. I discovered several things dur- 
ing the hour that she was there— 
namely, that in her little knitted sport 
suit, her face innocent of makeup, she 
looked about fifteen; that she is ex- 
traordinarily shy; that she has an ex- 
tremely pretty soprano voice; and that 
she is one of the few really natural 
people I have ever met! 

The latter quality is the cause of a 
lot of her trouble. Studied naturalness 
is valuable and disarming, but the real 
thing is what makes a person say the 
wrong thing to newspaper reporters, 
directors and, most of all, to the people 
who sit in power and who want to be 
bowed to and prefer to listen to what 
they want to hear! 

Clara says and does what she feels, 
not realizing that several very good 
kings lost their crowns and what was 
under them for taking the same 
liberty! Combine with this freedom 
of action and emotions an inferiority 
complex, and you find yourself in the 
wrong place at the wrong time. Un- 
fortunately, there is always some one 

(Please turn to page 102) 
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_ BAKING DISHES 


For layer cakes 
AKE the advice of (2 sizes) 
today's cleverest 
housekeepers and use 
Crinkle baking cases 
for all your cakes and 
muffins and many other 
baked dishes. No pans 
to grease, no pans to 
wash—these baking 
aids are specially pre- 
pared to prevent sticking and burning with- 
out the use of grease. For better baking, 
in half the time, keep all 

five Crinkle sizes handy. 


For muffins 


For cup cakes is 
CUPS ana 
CRINKLE 
alll Sand Sea 
DISHES 


SOLD AT 5- AND 10-CENT STORES 


THIS COUPON BRINGS YOU 

EASIER, BETTER BAKING 
Oldmill Paper Products Corp. 
Linden St., cor. Prospect Ave. 
Brooklyn, N. Y 
| enclose 10c for which please send me 
introductory package of Crinkle Baking 
Dishes for layer cakes. To fit [] 9 in. 
or [] 10 in. pans, (by top measure- 
ment). 


Name 


Address 


101 


| Byer out everyone... giving 
tickets left and right. Everyone in 
town said that cop was unfair... 


and then he found a way to end his 
indigestion. 


Are you sometimes a bit irritable? 
It takes so litile to make the differ- 
ence between a smiling healthy 
person and one who is out of sorts. 
Beeman’s Pepsin Gum is often a help 
in relieving digestive troubles. Dr. 
Beeman had a great idea when he 
invented this excellent gum. A real 
aid to digestion and a most delicious 
flavor. Chew Beeman’s every day. 


I) There, Little Girl, Don’t Cry 


(Continued from a 101) 


around to print, quote or exaggerate 
what you say and do! 

We were a very small party that 
night and, when Clara came in, Jack 
King (with whom I have written many 
songs) was at the piano. We were 
singing some of our latest efforts. The 
Flame of Brooklyn sat in the corner of 
a large divan, looking very much like a 
little girl who has heen told to behave 
herself at the party, until Jack played 
“How Am I To Know?” At that mo- 
ment he struck a definitely responsive 
chord on the somewhat strained heart- 
strings. 

Clara walked over and leaned on the 
piano. Her eyes like two enormous 
brown pansies were dewy as we sang, 
“Oh, how am I to know that it is really 
love that has found its way here!” 

She started to hum softly and I never 
heard a more seductive sound. Having 
listened to her sing in a rather husky 
voice in one of her pictures, I was 
startled by the viola-like quality of her 
tones. 

“Why, | amy dear,” I said. (and _ sin- 
cerely), “you’ve got a voice!” If my 
memory is as good as I claim, Clara 
said, “Nuts!” If it is not, that was 
probably the first time she ever re- 
frained from saying what she thought. 
Anyway, inside of ten minutes Jack 
and I had her singing the scales. Up 
and up she went, like a plane gaining 
speed and strength as it acquired alti- 
tude. 

“Atta girl!” Jack would say as she 
went a note higher. 

“Breath deeply. Push here,” I said 
with my hand on the seven-thousand- 
dollar-a-week diaphragm. “Bravo!” 
Kddie Goulding cried, “She must do a 
musical version of Nell Gwyn!” 


HEN we parted that night I felt 

that contact was. established. 
Clara knows I am for her, I thought, 
and suddenly realized that my own 
diaphragm was sympathetically sore. 


About the Navy! 


One night I came home from work 
somewhat tired. The phone rang and 
I was told that Bow was going into 
the revue and they wanted Something 
Well, I knew a lot 
more about the Army. I literally ran 
to the piano, however, and taking 
“Columbia, the Gem of the Ocean” as 
a basis, wrote the song she finally sang, 
“T’m True to the Navy Now.” 

A few days later I was told that 
Clara liked the song and the idea, and 
asked if, quite unofficially, I would run 
through the song for her and give her 
any suggestions that I might have. 
Would I?—having longed for over a 
year to direct her, write a song for her, 
or a story—in fact, do anything to help 
fan that flame of genius which seemed 
to be smouldering in resentment! 

She came to dinner and between each 
course, (Am I bragging? There were 
only four) she said, “Do you really 
think I can do the song?” After din- 
ner I sang it for her. She sang it for 
me. I sang it again with suggestions. 
She listened and, with all the quick- 
ness of a cat and none of the other 
characteristics, accepted and followed 
the suggestions! 

The night that they shot the scene I 
gave up a party to be there. She was 
still saying she couldn’t do it, but I 
thought she was swell and so did every 
stage hand, chorus man, and electrician. 
That is one reward for being yourself 
no matter what you are—the people 
who do the real work in any walk of 
life admire the person who can afford 
a high hat and who chooses to go bare- 
headed! 


QEVERAL months passed. Clara 

made two or three pictures that 
were considered good. I was still with 
Mr. de Mille, but I heard from my pals 
at Paramount that Bow was back, slim, 
full of pep and “rarin’ to go.” Every 
effort was being made to secure a 
really fine story for her. 


Gistavand Redon the latter's ranch in Nevada, where Clara won her 
way back to health. 
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instantly repairs the ‘ 
damage done by work or weather 


Think how you age your hands every day— 
coarsening them by dishwater, preparing meals, 
cleaning, and a hundred other household tasks. 
Yet you need not let your hands grow old! 

A mere two-minute daily massage with Thine 
Hand Creme will make your hands beautifully 
white and petal-smooth. At the same time, by 
soothing away all irritation and coarseness, Thinc 
keeps the skin soft, supple and youthful. 

Thine is made from a scientific formula, 
especially for the hands—entirely different from 
lotions, cold creams or vanishing creams. To get 
Thine results, you must use Thinc Hand Creme. 

Get Thine Hand Creme in the 50c tube or 
the $1.00 dressing table jar, in the acquaintance 
size at the 5c and 10c stores—or from us— 
Thine Products Inc., 41 East 42nd St., New York. 


Approved by Good Housekeeping 
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PAMERICA'S STANDARD | 
DEUBENER'S 
SHOPPING BAGS 


Greater convenience, 
wear, beauty and value 
for shopping. Genuine 
Deubener Leatherlyke 
Finish, 10 cents. Basket 
Weave Finish, 5 cents. 


10c 
5c 


Use either when you shop to 
carry safely today’s wonder- 
ful values in merchandise. 


DEUBENER’S 


Shopping Bag, Inc. 
Garfield Park Indianapolis 


S & 10¢ EVERYWHERE 


There, Little Girl, 
Dont Cry 


Again the ever-changing tide of pub- 
lic opinion rose, surged and snapped at 
the lurid details published in the news- 
papers anent Miss Bow and her home 
life as given out by Miss Devoe, who 
did not hesitate to try to distract at- 
tention from the strength of her own 
misdemeanors, to the weakness of 
Clara’s mistakes! 

Once more the little Bow was broken, 
but this time she had an arrow, swift, 
sure and sane. Rex it was who made 
accusations and answered them with 
the same cowboy smile. He gave up 
all thought of his own work. He placed 
himself between Clara and the mob who 
had misquoted, misunderstood and mis- 
interpreted her for so long that it was 
a habit! “Clara Bow!” they mur- 
mured. “Hot copy!” 

“Clara Bow!” Rex answered—‘“the 
girl I happen to love; and if you get 
near enough to her to put her in wrong 
it will be over my body, horse, spurs, 
lariat and sense of justice!” 


| was over them all that I finally, 
after a month of indecision, got to 
talk to Clara. Will she resent sympathy, 
I thought, or does she need it? I then 
realized that no matter what she 
wanted or needed, I wanted to be in on 
what was happening. I picked up the 
phone. ... 

“Miss Bow is too ill to talk over the 
phone,” said a very pleasing voice. 

“Who is this?” I answered. 

“Rex Bell!” And there was a chal- 
lenge in his tone. 

“You tell Clara that Elsie Janis 
wants to talk to her!” I answered the 
challenge! 

Clara’s voice was weak, tearful, and 
her cough racked my ear. 

“You and Rex,” I said (never having 
seen the lad), “are coming over here 
to dinner. I want to see you both!” 

There was a long conference, or it 
may have been a kiss, but they came to 
dinner. The rest of that evening they 
remained my guests and I cannot write 
about it, but I learned that the young 
man’s head is as long as his hips are 
slim; his mind is fairly one track, but 
if it had twenty tracks they would lead 
to Clara! Which is as it should be. 

If you are very observing you may 
have realized that I have a weakness 
for Clara Bow. I admit it, but my 
weakness does not let me down far 
enough to ask anyone to give Clara a 
break, or a chance to come back or any 
other sobbing request! 

I hope she doesn’t come back, though 
I know she can. 

I hope she will grasp the happiness 
that they gypped her out of when they 
grabbed her from the peace and se- 
curity of poverty in Brooklyn and 
threw her onto a throne made out of 
executive minds and public opinion, 
which can be pulled out from under 
anyone who sits upon it, for any rea- 
son, such as holding the sceptre up- 
side down or putting a few extra 
pounds on the place where even kings 
and queens sit! 


Be sure to begin Clara Bow’s own, au- 
thentic, signed story, in which she tells 
the truth never before published, starting 
in next month’s New Movisg MacaZIne, on 
sale in Woolworth stores, March 12th. 
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COSTS LESS THAN EVER 


OR fifty days or more of the ) 

hee you need sanitary protec- | 

tion. Modess—the gently fluffed, 

surgically clean pad, with safety 

backing—gives you perfect pro- 

tection and comfort during these 

extremely trying days. | 
Johnson & Johnson have reduced | 

the price of Modess. It is the same 

quality—nothing changed but the 

price. The most you should now 

pay is 30¢ a box. . 
Try Modess. If it isn’t com- 

pletely satisfactory, write your 

name, address and the price paid, i} 

on cover of box, and mail to us. 

We will refund your money. 
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tains enough for 4 complete applications. 


Just think—for a couple of cents you can, ina 
few minutes, create a soft, lustrous wave which 
has all the smart, finished look of a ““beauty 
shoppe” wave set—and lasts just as long! 


Sta-Bac Curl Set is a preparation of the highest 
quality—the perfect waving fluid for either fin- 
ger or water waves. Contains no grease, oil or 
wax. Positively will not injure nor discolor the 
hair or scalp. Leaves no white flakes. Over 3 
million bottles sold last year! 
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Sally of the Big Heart 


(Continued from page 6) 


class would be punished unless some one 
took the blame, Sally, loyal to her 


| classmates, stood up and said she had 


eaten every one of the raisins herself. 
How one small girl could shovel down 
five pounds of them the nuns did not 
stop to enquire. Sally was kept in for 
six weeks. 


UT now the Noonans were in 

Hollywood, and the brother with 

all the silly ideas was pacing the rug 

excitedly and saying, “Gee, kid, as long 

as we’re out here you might as well be 
a movie star.” 

The kid sister was not to start at 
the bottom of the ladder. No. She 
was to begin as a star. So said the 
brother with the ideas. “All right,” 
agreed Sally. She loved her brothers 
dearly. To them also she was loyal. 
Whatever they wanted her to do, she 
would do. 

And the strange thing is, the kids 
brought it off! The brother took Sally 
to every agent in Hollywood. They 
all said the same thing. “She looks like 
Mabel Normand. She’s a cute little 
trick. Sure, we’ll sign her.” But this 
wouldn’t do at all. “No, sir!” said 
Big Brother. “She doesn’t sign any 
contracts until you guarantee she'll be 
a star in her first picture.” This went 
on until there were no more agents. 

“You know,” said Sally gently, one 
day, to her brother, “I’d like to sign 
a contract with that man that was sit- 
ting in that last office we went to.” 

“Him? He wasn’t even an agent. 
He was just a friend of that other 
fellow.” 

“He had a sad face,” said Sally. “Id 
sign a contract for him.” 

The man with the sad face knew 
Marshall Neilan, at that time the most 
important director in the industry. He 
took Sally to Neilan. And Neilan took 
her to Louis B. Mayer. They asked her 
what kind of parts she wanted to play, 
and she said “ones where I can wear 
old raggedy clothes.” They put old 
raggedy clothes on her, took one look 
at her, and gave her a contract with- 


out even making a screen test. And 
that is the tale behind “Mike,” one of 
Neilan’s greatest pictures. . “And 


was I an actress!” exclaims Sally, her 
eyes big. 

“They told me to cry and I got em- 
barrassed. They told me to laugh and 
I cried. They took me outside of town 
and walked me up and down railroad 
tracks for an hour every day, stepping 
on the ties to teach me to walk without 
falling over my feet.” 

But she tried. How she tried! For 
Marshall Neilan had given her a chance 
and she wanted to be loyal to him. 
“Sally, Irene, and Mary,” followed 
“Wike.” Then came, “The Mad Hour,” 
which taught Sally how to act. (“Gee, 
in that one I had a baby and went to 
prison and everything,” she _ says.) 
Then came her first talkie, “On With 
the Show.” 

And then came the smash! 

The newspapers appeared with 
screaming headlines: ‘Movie Star’s 
Brother Accused of Theft. Fur Coats 
Stolen From Ted Lewis, Jazz King, 
Traced to Apartment of Sally O’Neil.” 
Sally’s best-loved brother, “Hutch,” 
who looks so much like James Cagney 
that Sally herself has mistaken one for 


the other, is the wildest one of the 
family. 


EBEe ens believed the newspapers 
—everyone but Sally. When they 
were babies together, she had sworn 
she would marry Hutch when she grew 
up. Once when he went away from 
home on a trip without kissing her 
goodbye, she was sick for three weeks; 
so sick that Hutch had to be called 
home by telegram. When she ran a 
needle through her finger, she would 
not let a doctor touch her, and waited 
for Hutch to pull it out. Hutch had 
protected her as a little girl. Now, it 
was her turn to be loyal to him. 

“Tell me what happened,” she said. 
Hutch told her. Two boys he knew had 
come to him saying that the prop de- 
partment of a studio had a couple of 
old fur coats for sale; if Hutch would 
help sell the coats they would give him 
a percentage. The coats were stolen. 
The boys, to get themselves out of 
trouble, turned State’s evidence and 
blamed the theft on Hutch. 

“That’s all I need to know,” said 
Sally. 

There was a police shake-up on at 
the time in Los Angeles. If Sally got 
her name into the papers over such a 
scandal, the producers would be scared 
to give her jobs in pictures. She 
knew it. She was offered a choice. She 
could think of herself, and of her 
career. Or she could be loyal to her 
brother. Without hesitation she chose 
loyalty. : 5 

For two years she did not work in a 
picture. She almost lived at the jail 
with Hutch. And she fought the case 
in court until she didn’t have a dime in 
the world. 

She had to go to New York. She 
went down to the jail to say goodbye 
to Hutch, who sat in his cell sick and 
broken from his long confinement. 
Sally was all the hope he had left. 
When she left, that day, he slashed his 
throat and wrists with a razor. 

Sally heard that something had hap- 
pened to him—what, no one would tell 
her. They refused to let her into the 
jail hospital, where the boy lay with 
his throat and wrists bandaged. Sob- 
bing, frantic, she begged the police 
sergeants, the lawyers, to let her go to 
Hutch. They would not, as they thought 
the shock would be too great. 

After hours of despairing appeal, a 
newspaper reporter drew her aside. 
“You’ve stuck by your brother, kid,” he 
said. “I'll get you in to see him. And 
listen. Us guys have to print a lot of 
rotten stuff, and you’ve had your share 
of it. But this is one time you’ll be 
able to say anything you want, and not 
a line of it will get into the papers!” 
The reporter stayed true to his promise. 
Sally saw her brother. . . . When 
you’re as loyal as Sally, you see, you in- 
spire loyalty in others. 


GA has inspired loyalty in more 
than one man. There is Ivan Kahn, 
“the man with the sad face,” now her 
agent. “She won’t pay any attention 
to what I tell her to do, and she spends 
her money as fast as she makes it, and 
she drives me crazy—but, God, how she 
sticks by you when you need her!” 
Ivan had said. 

With Hutch out of jail at last, Sally 
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BRING THE LURE OF THE 
OMEN TINIG SUING 


Fill your home with the breath of 
Oriental dreams and enjoy all the 
i mystery, romance an magic of the 
| Far East. Rajah Hindu Incense 
brings all the Oriental lure of an-~ 
cient India right to your very door. 


{ Obtain a box of this de~ 
2 lightfully perfumed In- 
cense today, on sale at most 
ey F.W.WOOLWORTH CO. 

\iy, 5 and 10 Cent Stores 
a Hindu Incense Mfg. Co. 


icago, Illinois 
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ORIENTAL GARDEN 


Grown by 


SEED a Woman 


Everybody is delighted with my, new rreer Seeds 
Easy to grow. Bloom all 
5 Packets summer. Mailed postpaid for 1 Oc 
One packet each of Petunias 89 varieties, Calliopsis 
27 kinds, Poppy 56 sorts, Garden Pinks 58 kinds, 
Snapdragon 75 best varieties. 
Guaranteed to Please 


Order today. Send 10c to help pay postage and _\™ < 
acking and receive the above 5 pKts., N 


305 varieties, over 2000 seeds) and my r= 

new Bargain Seed and Plant Book. 
CHARLOTTE M. HAINES 

Dept. 80 Rockford, Illinois 


New Medicated 
# MOLESKIN 
Cushions, Absorbs 
Painful Growths 


Quick, lasting relief now, for sore calloused, tender feet. 
Velvet-soft moleskin, treated with KINOX adhesive medica- 
tion ends pain of Coes endl come soon as sepled: Rew 
owths are gently absorbed. Antiseptic; ¢ ©) 
healthy tissue. Liberal 10c size sold in many WOOLWORTH 
STORES; or we will send big, wide, family-size spool for only 
$1 postpaid. Manyapplications, to cut as desired. Money cheer- 
fully returned if not delighted with quick, permanent relief. 


KINOX CO., Inc., Dept. W, Rutland, Vermont 


Cleans easily and is 
easily cleaned. Made 
of soft copper—it never 
splinters—cannot rust. 
Made by the Springfield 
Wire & Tinsel Company. ri 
Sold in most Woolworth 

stores. 
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Sally of the 
Big Heart 


was penniless. Now it was Ivan’s 
turn to help Sally. Fox wanted a girl 
to play the lead in, “The Brat,” a part 
made for Sally if ever one was. Ivan, 
almost on his knees, begged the director 
to give her a chance at it. So did an- 
other friend, a kindly priest, who knew 
of Sally’s loyaity to her brother, her 
loyalty to out-of-work extras, her 
loyalty to Marshall Neilan, who had 
started her on the road to fame only 
to sink into undeserved obscurity him- 
self. A test was made. Ivan and 
Sally waited in the office for a phone 
call from the casting director. An 
hour, two hours passed. The phone 
rang. 

Ivan’s hands were shaking so he 
could hardly pick up the receiver. So 
much depended on the words that 
would come over the wire! Two years 
of hopelessness had taken the heart out 
of Sally, game as she was. If she 
didn’t get this part, she was going to 
quit pictures, Ivan knew. “Hello? 
Hello? Tell us—” 

The answer was Yes. Sally had the 
part. Ivan yelled, dropped the phone, 
hugged Sally, and then buried his face 
in his hands and wept. 

You’ve seen “The Brat.” Sally, brave 
secrapper and most loyal of friends, is 
back with us again. 


Part-Time 


Wife 
(Continued from page 43) 


day that one can take lessons on love 
from an expert like Claudette. 

“Jealousy is the actual fear that 
someone is stealing something that be- 
longs to you! Your hat—or your 
dress—or your money or your man. 
Which brings us again to the feeling 
of possessiveness. 

“Remember, no woman owns a man— 
she holds him only through his love 
and affection for her—his desire for 
her. And he must never be made to 
feel captured.” 

“But Miss Colbert, a man always 
tries to dictate to his wife. He won’t 
allow her as much freedom as he de- 
mands.” 

“That’s because he is a man—and 
you can’t change nature,” she replied 
with true French  submissiveness. 
“Men will always have more freedom 
than women—there will always be a 
double standard. And we might as 
well accept life and love on that basis.” 


IGHT now Miss Colbert’s theories 

on life, love and marriage have 
been put to their severest test. For 
nearly a year, she and Mr. Foster have 
been three thousand miles apart. They 
have seen each other only twice, and 
then for just a few days, during all 
that time. 

“It’s awful, being so far away from 
each other,” Claudette admitted. ‘“‘But 
we feel that we have to sacrifice some 
of our personal happiness for our 
careers.” 

(Please_turn to page 106) 
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judge of a tooth paste’s 
cleansing efficiency —will 
convince you that Craig- 
Martin Milk of Magnesia 
Tooth Paste cleans the teeth 
better. Your teeth will feel 
so much smoother to your 
tongue after you use this 
newly developed tooth paste. 


* Craig-Martin not only cleans, 
whitens, and polishes your teeth perfectly 
and without any possibility of scratching, 
but its milk of magnesia content performs 
the invaluable service of counteracting 
mouth acids and decay ferments. 


Let Craig-Martin be the milk of magnesia 
tooth paste you use. A guaranteed 50c 
quality in a 25c-size tube only costs 10c. 


Sold Exclusively at 
F W WOOLWORTH COMPANY 
5c and 10c Stores 


CRAIG -MARTIN 


Milk of 
TNagnesia 


50* Quality 


IO 
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“Women of the screen hesitate to experi- 
ment with untried preparations—to submit 
their hair to a ‘rehearsal’ for unknown 
products. In Hollywood, Duart Hair Rinse 
found instant favor, of course, for many 
of us already 
Permanent Wave.” PD buy, 
Applied after the shampoo, Duart Hair 
Rinse softens and lightly tints the hair. Far 
more than that, it adds a glow as of sun- 
light on your hair. It brings out high lights 
that even you did not suspect were lurking 
in the shadows of your tresses. In 13 
tints—from ash blonde to black. Dissolve 


the little packet of powdered sunlight in 


Warm water and pour it over the hair. 


at drug and department 


stores. Also Owl and 
Liggett stores on the 
Pacific Coast. 


| te 


A million women, from Coast to Coast, 
have Duart Permanent Waves, 
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Part-Time Wife 


(Continued from page 105) 


Sane, clear-headed, this girl Claudette 


| Colbert, despite her gay, carefree man- 
| ner. 


But she was not always so. 
It is generally thought that because 


| she was born with at least a silver 
i spoon in her mouth that all the best 


things of life were handed to her on 
golden salvers. That she never knew 
struggle nor suffering. 

But that’s just one of those fond il- 
lusions that the dear old public gathers 
from heaven knows where. For Miss 
Colbert has never tried to create that 
impression. 

It’s true that Claudette’s early morn- 
ing slumbers were never rudely dis- 
turbed by the howling of the wolf be- 
fore her door. No irate landlord ever 


| threatened her with eviction into the 


cold, cold night. And no bill-collector 
ever came after her grand piano. 

But she had her worries, anyway. 

Her first job was offered to her—but 
she had to fight for the next one, and 
the next one, and the next. 

It was when Anne Morrison was 


j casting “The Wild Westcotts” that she 
| met Miss Colbert at a party and sug- 


had the famous Duart | though she had never 


gested that she take a small part in 
the production. 

Claudette immediately, 
thought of a 
career on the stage—nor of any career 


at all, for that matter. Her parents 


accepted 


| were well-off and there was no neces- 


sity for their only daughter to earn 
her daily cake. But the girl doesn’t 
live who, at some time in her life, 
hasn’t cherished the secret ambition to 
become an actress. And Claudette was 
a strictly normal, though exceptionally 
beautiful girl. 


ASD the moment she stepped behind 

the footlights, her fate was sealed. 
She realized that for better or for 
worse, for richer or poorer, from that 
day on, the stage would be part and 
parcel of her life. 

Thus her troubles began. 

For when “The Wild Westcotts” 
oe she began to look for another 
0) 

“Though you may not believe it, I’m 
really terribly shy,” Miss Colbert ex- 
plained. “It’s very hard for me to 
meet strangers. I always have to 
brace myself before entering a room- 
ful of people I don’t know. 

“And it was awful, looking for a 
job. Having to go around to man- 
agers’ offices, and wait, and wait, and 
wait. And half the time not getting to 
see them at all. 

“Or getting to see them, and having 
to hear them say, ‘’'m sorry, but I 
ony think you’re the type for the 
ro e 999 

Finally, after some months of look- 
ing for work, Claudette landed the 


feminine lead in “The Fake,” which 

Al Woods was just putting into pro- 
duction. And as a result of this seem- 
ing good “break,” she suffered the 
greatest disappointment, the severest 
heartbreak of her life. 

“My role was that of a young wife, 
the mother of an eight-year-old child. 
I was far too young for it, but it was 
assigned to me. I rehearsed it for the 
usual three weeks and was ready to 
open on a Monday. 

“And on the TT iden beforehand, 
three days before the opening, Mr. 
Woods sent for me and told me they 
had decided I was too young for the 
part. I was fired! 

“T almost had a nervous breakdown 
then,” Claudette went on. “I went 
home and cried for days. I even 
thought of committing suicide. Which 
I shall never consider again. 

“For when once you face suicide and 
decide that you can’t go through with 
it, you never think of it again. I 
didn’t want to live at that time—but I 
didn’t have the courage to die.” 

“For I think it is courage — not 
cowardice—to be able intentionally to 
leave this life that we know, and go 
into we know not what.” 

At last the storm clouds lightened, 
though. Claudette got another job, and 
as the feminine piece de resistance in 
“The Barker,’ she swept everything 
before her into the Colbert camp. 
Press, public and pulpit capitulated 
and as soon as the noise of the shouts 
of praise reached the well-known 
Lasky and Zukor ears, she was ten- 
dered a nice, fat movie contract. 

“The Hole in the Wall,” and “The 
Lady Lies” were the results, and audi- 
ences all over the country gave one look 
and shouted for more. 

So, Claudette has been emoting be- 
forecameras and microphones ever since. 


"T SHALL never stop working,” is 
her idea. “I shall act as long as I 
can—and as long as the public will let 
me. 

“Thank goodness, I’ve never played 
ingenues—so I have no blond curls to 
outgrow. And I hope to be able to slip 
gracefully from straight leads to char- 
acter parts, as old age creeps upon me. 

“Then, if the public turns thumbs 
down on me, I shall direct or produce. 

“That is the wonderful thing about 
a career—it is you, yourself—and noth- 
ing can take it away from you. 

“All human contracts are envanes- 
cent.- No matter how happy we are, 
when that happiness is a result of our 
relations with another person, it is 
liable to end as quickly as it began. 

“And that’s why my career will al- 
ways come before my marriage. Be- 
cause it is something that nothing can 
take away from me.” 


Next month NEW MOVIE will present Jim Tully, 
Herb Howe, Elsie Janis and Ted Cook in new 


and entertaining stories and gossip about the 


movie stars 
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ON'T let your skin get blotchy — don’t 
let headaches dull your eyes and fill your 
forehead with wrinkles. This very night, give 
Dr. Edwards Olive Tablets a trial. For 20 
years, they have helped thousands banish un- 
sightly blemishes and pimples; have made dull 
cheeks bloom again with girlish beauty. 


“The internal cosmetic’’ 


An efficient substitute for calomel and much 
easier to take, Dr. Edwards Olive Tablets get 
at the cause of so many poor complexions. 
They help nature restore normal action in 
liver and bowels and sweep out deadening 
poisons of constipation. 

See and feel how this tested compound of 
vegetable ingredients can bring back the buoy- 
ant joy of health. No griping. Safe and 
harmless. Non-habit forming. For listlessness, 
sallow skin. Nothing better. 15¢, 30¢, and 60¢. 


A SMART HOTEL IN ATLANTIC CITY 


The ST. CHARLES 


On the Boardwalk at New Jersey Avenue 


No place like Atlantic City to get rid of a cold. No 
time like Easter—with ocean air and sunshine to help 
your spirits soar! Spring rates are attractive. 
An Easter. stay at the St. Charles will fit 
into any carefully drawn budget— 
do come soon! 


CLASS a7dCLUB PINS 


= FREE-1932 CATALOG- ’ 
SNAPPY DESIGNS 
THIS NEW PIN, SILVER PLATE 35c | 
EA., $3.50 DOZ, STERLING SILVER OR GOLD 


PLATE 50c EA., $5.00 DOZ.. 1 OR 2 COLORS 
ENAMEL, ANY 3 OR 4 LETTERS. i 


j BASTIAN BROS. CO.362 BastiAN BLDG., ROCHESTER-N. Y. E 


A continuous knitted 
ribbon of soft, springy 
> copper is quick — safe — 

efficient for the cleaning 
of your pots, pans, oven and kitchen- 
ware. Rustless—can’tshed splinters— 
doesn’t hold odors—rinses easily. 


AT MOST WOOLWORTHSTORES 
METAL TEXTILE CORP., Orange, N. J. 


Rex Ingram 


(Continued from page 39) 


brunette? Didn’t Ethel Barrymore go 
black-face for ‘Scarlet Sister Mary’?” 

Alice is a born comedienne. The 
Terry you have seen in pictures is not 
Alice at all. She’s an Ingram version. 
Alice always followed Rex’s direction 
without question because it was the 
easiest way. Off-screen, however, 
Alice is her own director—and Rex’s 
too, though he hasn’t fully realized it 
until now. 

He says she has the best judgment 
of anyone he has known. That is why 
he is having her direct him in his 
scenes. The rest of the production he 
directs. When he was called to London 
on business for a few days he even 
turned over the production to her. 
Alarmed occasionally by rumors of 
their separation, Rex says, “Alice, if 
you ever divorce me you must still work 
for me.” 

“Well, there’s no point in divorcing 
you, then,” says Alice. 


URING all her career as blond 

Venus of the sereen, Alice always 
wore a wig over her henna-hued 
tresses. Now that she is no longer 
compelled she has turned blond volun- 
tarily—not platinum but a rich gold. 
(Alice sticks to the gold basis along 
with France and America.) 

Alice never made a great sal- 
ary, and was always frugal. When 
she lost a diamond bracelet Rex gave 
her she took the insurance money and 
invested it in a bond. She has the dis- 
tinction of being one person who lost 
nothing in the depression. Every one 
of her bonds, which she herself picked, 
is earning interest. She never worries 
about her investments, which probably 
amount to half a million. 

“I always figure I can go to a poor- 
house,” she says, “providing they don’t 
run out of poorhouses by then.” 

On second thoughts she had a momen- 
tary twinge: “Do you have to work in 
a poorhouse?” she asks. 

“T suppose you have to take care of 
your room.” 

“Oh, well,” says Alice. “I could just 
let mine go—unless they had inspec- 
tion.” 

“Alice is the laziest woman in the 
world,” says Rex. 


“And she has everything she wants,” 


I reply. 

“T guess she’s right, at that,’ Rex 
agrees. “She never worries, always 
laughs. . . . I don’t know anyone who 
has the poise of Alice.” 


OISH, not laziness, is the word for 


Alice. Rex talks Oriental philos- 
ophy—but Alice has it. She’s a 
buddha for non-attachment. Even in 


human relationships she is not posses- 
sive. That is the secret of her marital 
continuity. 

Rex is one of those ivory-tower 
dwellers. He craves companionship 
but must have independence. His 
villa is actually a studio. After quit- 
ting work in pictures he devoted him- 
self to sculpture, his first love. He has 
some remarkable works, notably a 
Buddha holding Christ across his 
knees. 

In a room illumined by old Italian 
windows there are paintings by Dela- 
croix, Fromentin, Decamps, Dinet, 

(Please turn to page 108) 
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DIP 


and away goLe 


YOUTH 


Can crystal-clear, pure water destroy the youthful- 
ness of your skin? Most assuredly—and especially 
in winter... Water removes the skin’s natural 
moisture; washes away the softening, protective 
oils. The dried skin quickly roughens... becomes 
red and chapped in winter ... Now in just two 
minutes, at a cost far less than half a cent a day, 
women can preserve the youthful texture of their 
skin... Italian balm banishes dry, chapped, red 
and rough skin forever from women’s worries. 
Quick-acting, quick-drying. An internationally 
famous skin specialist invented it. If contains 16 
scientifically selected ingredients. Take home today 
a long-lasting 10c, 35c, 60c or $1 bottle. Approved 
by Good Housekeeping Institute. Campana Corpo- 
ration, Batavia, Illinois. 


Campanas 
ITALIAN 
BALM 


THE ORIGINAL SKIN SOFTENER 


a CBiticn If you suffer with dry 
: skin, note alcohol content of any skin 
lotion before buying. Alcohol DRIES 
skin. It does not soften. Italian Balm 


ay be found in any lotion. 


Tunein Saturday Nights- FirstNighter” broadcast,N.B.C. 
coast-to-coast.» . 9:30 E.T.; 8:30 C.T-.; 7:30 M.T.; 6:30 P.T. 
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IMI TE NORICANSIE: 
IBA Th 16 JOB IS 


that actually is 


WATERPROOF 


Tuere IS one mascara 
that’s really waterproof. The new 
Liquid Winx. Perspiration can’t 
mar its flattering effect. Even a 
good cry at the theatre won’t make 
Winx smudge or run. 

It’s easy to apply, too. It doesn’t 
smart or burn. And instantly your 
lashes appear long and dark, soft 
and smooth. Your eyes take on a 
new brilliance—a new sparkle! 

Beauty editors of the foremost 
magazines have voiced their en- 
thusiasm over Winx in no uncertain 
terms... Now we invite you to try 
it. Just send 10¢ for the Vanity 
Size— enough for a month’s use. 


ROSS COMPANY, Dept. B-8 
243 West 17th Street, New York 
Ienclose 10¢ for Liquid Winx, Vanity Size. 


Black__ Brown 
Name 


Address. 


EARN MONEY 


YOU can make $15 to $50 weekly in spare 
or full time at home coloring photographs. 
No experience needed. No canvassing. We 
instruct you by our new simple Photo-Color 
process and supply you with work. Write 
for particulars and Free Book to-day. 
The IRVING-VANCE COMPANY Ltd. 
358 Hart Building, Toronto, Can. 


DEPILATORY CREAM 


Perfumed—White—Quick—Safe. Just spread it on 
andrinse off. All Stores. Giant Tube 50c. Small 10c. 


ZIP Epilator—IT’S OFF because IT’S OUT 


(Formerly $5.00) Nowin a new $1.00 size package 
Permanently Destroys Hair 
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Rex Ingram 
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Fortuny, Marilhat, Guillau- 
met. It is furnished with an- 
tiques which Rex has collected in his 
travels through the world. 

Here he meditates like a monk—I 
mean a Mohammedan — sketches, 
models and writes. At the present 
moment he is celebrating the acquisi- 
tion of a Dehodencq gypsy painting 
which he has added to his Oriental col- 
lection, insured for $150,000. 

Though he never refers to himself as 
an artist, it is the denomination that 
suits him best. He would rather think 


'of himself as a hard, what-the-hell? 


guy. Actually a romantic, an aesthete 
and something of an ascetic, he is 
chiefly engrossed with his inner visions. 

At a dinner table, with everyone 
chattering, Rex will fall to sketching 
on the back of the menu or on the 
tablecloth, oblivious of the party. Even 
those who enjoy his confidence—and 
they are not many—find him remote of 
contact. His brilliant grey eyes 
under the intense black brows have a 
ruminative expression. Only occasion- 
ally does he seem to be looking out- 
wardly, yet he is a sure observer. 

With all his exactitude as an artist, 
his quarrelsome Celtic spirit, he is 
constant, almost reverential, in his ad- 
miration for other artists. 

He always declared D. W. Griffith 
the master director and, unlike many 
others, he still does. Von Stroheim, 
both as actor and director, is another 
who is permanently niched in the In- 
gram gallery. “And the funny thing 
is I detested him,” he says, “because he 
got a job away from me when I first 
got back from the war. . Then I 
went to see ‘Blind Husbands’. What a 
picture that was! It has never been 
surpassed.” 

Pauline Stark has long been his fa- 
vorite among actresses. “And she 
would never send me a photograph,” he 
laments. “If you see her tell her I’m 
still waiting for it.” 

A hard task-master, exacting of 
others as of himself, he has found little 
appreciation among those he has ad- 
vanced. There are just three, he says, 
who have made him feel sentimental by 
their appreciation. They are Ramon 
Novarro, Willis Goldbeck, his scenar- 
ist, and Johnny Seitz, who faithfully 
realized Rex’s visions with his superb 
camera work. 


Rez just missed being a Griffith 
“find.” He had been playing bits 
at Vitagraph when some one told him 
that D. W. was making tests for a 
leading role. Rex borrowed fifteen dol- 
lars, walked up a flight and bought one 
of those suits, then went to the Griffith 
offices. While he was sitting in the 
anteroom a man engaged him in con- 
versation for a few minutes before 
passing on. “That man you were talk- 
ing to was D. W.,” Rex was told after- 
ward. 

Christy Cabanne made a test of 
young Ingram on Griffith’s orders. 
Hearing nothing as to the result, Rex, 
after a week, went off on another job. 
Griffith sent scouts to look for him but 
they failed to find him. Years later he 
learned of this from D. W., himself. 

“Well, even though I did not get the 
job from you,” Rex replied, “I am in- 


debted to you for a great deal, as you 
must realize if you have seen my pic- 
tures.” 

D. W. protested that only once did 
he observe any copying of Griffith 
method. 

“Don’t tell me,” laughed Rex. “We 
have all copied you. I’m honest enough 
to admit it, and I shall always admit 
it.” 

Nevertheless, Ingram contributed his 
own screen style to “The Four Horse- 
men” and developed it with succeeding 
pictures. In my opinion, “Where the 
Pavement Ends” was Ingram at his 
best. In this Rex agrees with me but 
gives credit to John Russell for a per- 
fect screen story. John Russell is an- 
other for whom Rex holds an unswerv- 
ing regard. 

I do not know how successful Rex 
will be in translating his personality to 
the screen. He’s a glittering, pictur- 
esque individual, one of the most 
absorbing characters I have encoun- 
tered. Adventurous, both mentally and 
physically, he has sought drama in life. 

Born Rex Hitchock, the son of a 
clergyman, in Tipperary, he flunked a 
course at Trinity College in Dublin, 
absconded to America to make his way 
as a railroad clerk, finally entered Yale, 
became a student of sculpture under 
Lawrie, served with _the Royal Air 
squadron in the war, made his way up- 
ward in pictures as actor, scenario 
writer and director, and after achiey- 
ing fame and fortune, quit Hollywood 
for Africa and the French Riviera. 


HILE making “The Arab” in 

Tunis, Rex suffered ill-health. He 
felt he could no longer stand the grind 
of Hollywood. Furthermore, the Arabs 
had gripped his imagination. He 
gained a new viewpoint on life. For 
several years he just loafed on the 
Riviera, doing a little modelling, col- 
lecting works of art and sunning him- 
self into health. Always a good boxer, 
he engaged Tommy Cola, the young 
champion of Spain, as his trainer. To- 
day he is a bronzed athlete, looking as 
young as when he made “The Four 
Horsemen.” 

After “Baroud’ he may make an 
Irish picture in Ireland. 

He would like to make pictures were 
it not for the business complications. 
He chafes under the financial super- 
vision. Money is no longer an ideal 
with him, if it ever was. Today he in- 
forms me that he is seriously thinking 
of plunging off into Africa. 

“Tf it were not for Alice I would have 
gone to Senegal long ago,” he says. 

But Alice is also tiring of the good- 
time Riviera. She tells me she would 
like a very simple home on the seacoast 
of Africa, possibly near Tangier. She 
has no ambition for pictures. But she 
is ambitious for Rex, providing he feels 
the urge. ‘ 

Last night I sat in the projection 
room with her viewing some of the 
rushes in which Rex appears. 

“You have to admit he’s awfully 
good-looking,” she said, “and there’s 
no one like him on the screen.” 

“But has he sex-attraction, Alice?” 
I asked. Z 

“Well, haven’t I stuck with him for 
ten years?” chirped Alice. 
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Wteicsso 


at 
WOOLWORTH 
STORES 
EVERYWHERE 


aad 
[dorids Lowest Pric A 


Buy direct from Mill. Save $200 to $800. Price in- 
cludes all lumber readi-cut, millwork, windows, 
doors, interior woodwork, hardware, roofing, glass, 
Paints, varnish and stains. We pay freight. 


BUILD IT YOURSELF 


Aladdin’s famous Readi-cut System saves labor costs and 
lumber waste. Complete plans for quick, easy erection. 
FREE Catalog shows many designs in Homes, 

Summer Cottages, Garages, Filling Stations, Tour- 
ist Cottages and Roadside Stores. Write for it today. Address 
nearest office. Ask for Catalog No. 490. 


490. 
THE ALADDIN CO. fonitand, OREGON 


Route 1, Box 247 


Invisible gold-plated device keeps 
soft collars tidy and free of 
wrinkles. Eliminates starching. 
Saves collars. Every man needs 
the Layrite for that smart ap- 
pearance which women admire. 


: Sold ih 
ALL 10¢ STORES 


Make Big Money 


raising Rex rabbits for us. Send 25c. for full 
information and contract, everything ex- 
plained. Send at once and find out about this 
big proposition we have to offer you. 


THE EASTERN RABBITRY 
New Freedom, Pa. 


SOFT.COLLAR LAYRITE | 


The 


A 
A 


No JOKE To BE DEAF 


Every DeatPcrsonKnowsThat 
= made bimse! ear, after being 
b deat for 25 years, with Artificial Bar Dra 

+) = 


Mi Pcatascs, Address” Artificial Ear Drum 
GEORGE P. WAY, INC. 
*718 Hofmann Building 


Detroit, Michigan 


Little Sidney Fox 
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ganization did itself proud. Last 
August the Wampas presented its 
thirteen Baby Stars of 1931 to a 
radio audience of 50,000,000 over an 
82-station radio broadcast and to an 
audience of 115,000 at the Olympic 
stadium. And just before Christmas 
the Wampas members and their wives 
played host to all of the available 
Baby Stars at the Writers’ Club. 

Under the chairmanship of Sam W. 
B. Cohn the party was arranged and 
staged replete in pre-Christmas fea- 
tures from cranberry sauce and turkey 
to Christmas stockings and a Santa 
Claus—in the flesh. Bob Bonesteel, 
Wampas secretary, assumed the role of 
Kris Kringle and, arriving to the tunes 
of “Jingle Bells” and muted “aws” and 
“ohs,” proceeded to the silvery tree 
where he distributed the gifts. 

There were stockings in bright colors 
for the “Babies,” filled with candy, 
nuts, apples, cakes and exquisite sou- 
venirs as well as comedy presents. One 
Baby Star found the perfume bottle 
which made her eyes sparkle with en- 
thusiasm, spilled its contents on her 
dress when she lifted the cork from the 
neck; another found a tiny camera 
which shot a springy snake into the 
air instead of making pictures; and 
another found a glove box labelled 
“undressed black kid” really contained 
a tiny negro doll sans clothing. 


FAc# of the Baby Stars went to the 
Christmas tree in response to her 
name. Three of the starlets—Anita 
Louise, Barbara Weeks and Rochelle 
Hudson—found notices in their stock- 
ings from their respective studios stat- 
ing that their contract options had been 
exercised and that nice salary raises 
would be theirs as Christmas presents. 

Anita Louise found a tiny lambkin 
in her stocking, also a tiny toy wire- 
haired terrier. Marion Shilling re- 
ceived a be-whiskered Scotch terrier 
and a doll with a pair of roller skates 
over her arm. Karen Morley drew a 
puffy toy dog, a tiny miniature movie 
theatre with comic pictures and a jack- 
in-the-box. Being from Oklahoma, 
someone told Santa Claus to give 
Rochelle Hudson a toy horse—which 
seemed to please the Claremore bru- 
nette more than just a little. Con- 
stance Cummings received a dainty 
Patsyette doll and a toy revolver for 
use in gangster pictures. The pistol 
shot a long springy wooden pellet into 
the air instead of a bullet and the 
Columbia player gave imitations of 
Edward Robinson and Noah Beery. 
Barbara Weeks found a doll and a toy 
poodle in her stocking and her escort, 
William Bakewell, said that the arrival 
of the toys killed the evening so far as 
he was concerned. 

Word came to the party that Marian 
Marsh’s first independent starring 
vehicle was opening at a local theatre 
and Joan Marsh, playing in vaudeville 
in New York, wired her greetings. 
Sidney Fox phoned in from Universal 
where she was working in “Murders in 
the Rue Morgue,” doing a chilling 
murder sequence, and said she felt too 
murderous to dance after midnight. 
Joan Blondeill and Frances Dee also 
were forced to absent themselves be- 
cause of night work at the studio and 
Frances Dade and Judith Wood were 
en route East for holidays at home, 

(Please turn to page 110)- 
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OH; MAMMA, 
i'M SO SORRY 
1 SPILLED THAT 
BERRY JUICE- 
AUNTIE JEAN 
SAYS: YOU'LL 
NEVER GET 
IT OUT — 


YES | WILL, DEAR- 
I'VE GOT SOMETHING 
THAT WILL DO IT 
IN A JIFFY= 


YES, 17S WHITE: 
RIT- IT TAKES ALL 
COLORS OUT OF 
FABRICS PERFECTLY 
AS WELL AS SPOTS 
AND STAINS FROM 
WHITE GOODS- 


Bet 


THAT'S WHAT 
YOU USE TO 
TAKE THE 
COLOR OUT 
OF MY OLD 
DRESSES,. 
ISN'T IT?— 


HK US 
PANWNSS 


IT 1S, LAMBIE— BUT 
NEVER LET THEM 
SELL YOU A HARM- 
FUL IMITATION OF 
WHITE RIT WHEN 1 
SEND YOUTO THE 
STORE—WHITE RIT IS 
HARMLESS [> AS ; 


BOILING Afail 


Zi / VBE L 
Works Like Macic 


5 the Original Color Re- 
ks like magic... White . 
es the most stubborn im 
and takes out Cees 
even black, almost instantly. gad ae 
Rit on wash-day, too- ee pan 
men have discovered that it oe oe 
white wash come out Ne, Bee 
White Rit is harmless as boi ng) 
_..far safer than ee 

any of itsimitators. 77-£77 
Ask your dealer 
for White Rit. -- 
and be sure you 
get White Rit- 
Don’t accept harm- 
ful, substitutes. 


White Rit i 


Magic! It remov 
spots and stains, 
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Just Born! 


Po.Go's 
LIPSTICK! 


A permanent companion 
for the perfect rouge! 


If you use Po-Go—that im- 
ported, French-made, hand- 
made Rouge—you’ll want Po- 
Go’s new modern Lipstick, too. 
It lends your lips the same 
Parisian smartness—goes on 
smoothly—never looks greasy 
—and remains for hours! 


Po-Go Lipstick costs (surprise!) 
only 50c! Its colorful case is 
smart as the most expensive. 
Nearly all drug and department 
stores already have Po-Go Lip- 
stick. But it’s so new that if you 
can’t get it, write direct to us. 
Just mame your uae ae list below) 
and send 50c to G Sue pee on 


Importers, 565 eae Ave., N 
Dept. 33. 


P5Go 


ROUGE & LIPSTICK 


rouce 5Qc i uiestick 5O0¢€ 


Brique (naturelle) Brique (light) 

Ronce (Raspberry) Raspberry (medium) 

Vif (bright) rdinal (vivid) 

Cardinal(v ey. bright) ch a perfect 

Saumon Coe shade, smooth, 
for blonds) 


permanent. 


Over 8000 Sold 


Over 8000 mothers have wanted their 
children to read Tower's merry, whole- 
some children's books. 


$1260 to $3400 Year 


OD 


| ERANKLIN INSTITUTE 


“Uncle Sam’? 
Short Hours Dept. N-319, Rochester IN: Y. 
Sirs: Rush to me without cha (1) 


Common Edu- Opvok with list of U. 
cation Usually S20 bs obtai uinable 
Sufficient jobs. 
VMien—Women 6 
18 to 50 

Mail Coupon 
Today—Sure / Address. 


32-page 
G ov ernment steady 


Ss 
(2) Tell me how to get one 


Name 
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Constance Cummings wore a black 
velvet evening gown with train, with 
gardenias. over her left shoulder. 
Karen Morley’s dress was of green 
canton crepe with square-cut decol- 
letage, while Rochelle Hudson’s dress 
was of hand-painted black chiffon with 
cuffs of black fox fur. 

Marion Schilling’s gown was of rob- 
in’s egg blue taffeta trimmed in pink and 
her necklace was of crystal and moon- 
stones. Anita Louise, the baby of the 
Baby Star group, wore a tight fitting 
old-fashioned dress of brocaded taffeta 
in silver and Nile green with silver 
shoulder straps, and Barbara Weeks’ 
dress was of white satin with an ex- 
tremely long train, and over her left 
shoulder she wore gardenias. Tom 
Brown, eighteen-year-old New York 
stage actor, who was given a long-term 
Universal contract two days after he 
arrived in Hollywood, escorted Anita 
Louise, this party being the first the 
elfin Anita ever attended with a boy. 


At the Mayfair Dance 


Winter has done its share to enliven 
the Mayfair Club dances at the Bilt- 
more hotel. At the last affair the 
Who’s Who in Cinemaland turned out 
en masse. Mr. and Mrs. Irving Thal- 
berg (Norma Shearer) had as their 
guests, Mr. and Mrs. Louis B. Mayer, 
Miss Marion Davies, Mr. and Mrs. 
Edgar Selwyn, Aileen Pririgle, Mr. and 
Mrs. Edmund Goulding, Mr. and Mrs. 
Cedric Gibbons (Dolores del Rio), and 


Mr. William Randolph Hearst. 

Mr. and Mrs. Reginald Denny enter- 
tained Joan Bennett, Gene Markey, 
Mr. and Mrs. Edward Hillman 
(Marian Nixon) and Mr. and Mrs. 
Hoot Gibson (Sally Hilers). Accom- 
panied by the ever-present Joseph von 
Sternberg was Marlene Dietrich, who 
wore a low cut black velvet gown. 
Richard Dix and his bride were the 
guests of Mr. and Mrs. William Hawks 
(Bessie Love). 

Ginger Rogers was in Evelyn Brent’s 


party, and Sally O’Neil was with 
Meee Davies’ nephew, Charles Le- 
erer. 


Marion Davies Gives Party 


One of the lovliest parties of the 
season was the one Marion Davies 
gave at her home in honor of Eleanor 
Patterson. The house was decorated 
throughout with orchard plants grown 
in Marion’s own greenhouse. Dance 
music was furnished by Gus Arn- 
heim’s orchestra and everything was 
most festive. 

Among the guests were William S. 
Hart, handsome in his evening attire, 
Norma Shearer with her house guest, 
Lady Maureen Stanley. Ina Claire 
and Fredric March danced divinely 
together. Billie Dove danced only with 
Howard Hughes. Mary Brian came 
escorted by Stu Irwin and his bride, 
June Collyer. Jack Mulhall was work- 
ing so Evelyn Mulhall came with Mona 
Maris and Lily Damita. 


Gershwin in Celluloid 
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theme song with all of his character- 
istic fervency. 


AVE YOU HEARD the Perfect 

records yet? I can honestly tell 
you that they’re good. I have just 
listened to one of their new releases, 
“Love Goes On Just the Same,” a fox 
trot, played by Louis Katzman and his 
orchestra. It has everything a good 
dance number should have. The other 
side, “Why Did It Have to Be Me?” also 
by Louis and his boys, is just as good. 
All in all a record you’!l be glad to find. 


THE MONTH’S BIGGEST HITS 

“Freddy the Freshman,” fox trot, 
played by Gene Kardos and his orches- 
tra (Victor). 

“Home,” fox trot, played by Peter 
Van Steeden and his orchestra (Victor). 

“Love Goes on Just the Same,” fox 
trot, played by Louis Katzman and his 
orchestra (Perfect). 

“Now’s the Time to Fall in Love,” 
fox trot, played by Ben Selvin and his 
orchestra (Columbia). 

“You Try Somebody Else,” 
Russ Columbo (Victor). 


HERES A RECORD that should go 
over with almost everyone. It’s 
one of those rollicking collegiates we 
hear every season in some form or 
other. “Freddy the Freshman” is the 
title, and if you believe the vocalist, 
Freddy is anything but stale. And we 


vocal, 


hear from a band that seems to be right 
up and coming—Gene Kardos and his 
orchestra. The record features a vocal 
by Dick Robertson, who seems to be 
doing plenty of recording these days. 
Gene and his boys inject plenty of 
rhythm and come right down on the 


beat. The other side, also by Gene 
Kardos and his orchestra, is the hit 
tune from Eddie Cantor’s picture, 


“Palmy Days.” You can take it for 
granted that this is good, too. Again 
we hear Dick Robertson in the vocal. 
(This is a Victor record.) 


OW we’ll hear from that genial 

young gentleman who has been en- 
joying such popularity the last few 
seasons. I refer to Peter Van Steeden 
and his orchestra, who played for us, 
“Home,” written by none other than 
Peter himself. I believe it is his signa- 
ture over the air. It is a very sweet 
tune, and although it isn’t at any point 
identical, it somehow reminds me of 
“My Blue Heaven.” It certainly is be- 
ing plugged enough, and I think we are 
safe in predicting it will be one of the 
hits of the season. And again we hear 
the voice of Dick Robertson in the vocal. 
The other side, also by Peter Van 
Steeden, is the popular “I Promise 
You,” which is little Jack Little’s tune, 
as you probably know. Peter does an 
equally good job on this one. Dick 
Robertson is still with us in the vocal. 
(This is a Victor record.) 
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SOUS FAT 


SAFE 


EASY 


SANE 


Depicting the captivating charm and physical 
attractiveness which chic slenderness brings. 


Thousands upon thousands of fashionable 
women are increasingly placing their faith in 
a half teaspoonful of Kruschen Salts every 
morning before breakfast to safely lose excess 
fat and give them a beguilingly slender, trim 
figure—glorious health, new energy, strength 
and great body activity. 


Mrs. C. La Follette of Shepardsville, Ky. writes: ] 
“1 take Kruschen and findit fine. Reduced 24 | 
Ibs. Ate all | wanted, 3 mealsa day. Feel 

like a new person.” aes | 


An 85c bottle lasts 4 weeks and leading drugstores 
the world over heartily recommend this pleasant, effect- 
ive treatment. Many folks hasten results by going lighter 
©n potatoes, pastries and fatty meats. 

Remember Kruschen is more than just a laxative salt— 
it’s a marvelous blend of 6 SEPARATE minerals which 
help every gland, nerve and body organ to function 
properly—then just watch excess fat gradually dis- 
appear! 


KRUSCHEN SALTS 


| 
| 
| 


SILVERINE PENS 
WITH THE VELVET TOUCH 


10¢ EACH 


ADD 
MONTHS WITH SOLE GRIP! 
OF WEAR “| 
TO EVERY i 
PAIR 


Save money! Cut the 
family’s shoe billsin 
half. NEW WEAR SOLES 
make old shoes like new 
again. Just 1-2-3 and the 
new long-wear, tough-tread 
soles are on to Stay. 


BROWN RUBBER CO. 
Lafayette, Indiana 


FITS ALL SHOES... °° 


P ApPLY 
CEMENT 


MEN WOMEN AND CHILDREN 


Gershwin 


in Celluloid 


INC THE TIME to Fall in Love,” 
from Eddie Cantor’s success, 
“Palmy Days” is next, played for us 
by Ben Selvin and his orchestra. Ben 
is an old favorite and seems to be 
rather a fixture around the Columbia 
place, so I guess you all know him by 
this time. As usual, he does a nice 
piece of work—a snappy number with 
plenty of vocal choruses. (The lyric 
writers never give up.) The other side 
also by the same orchestra, is another 
number from “Palmy Days,” “Bend 
Down, Sister.” This is the same type 
as the preceding, and if you like one, 
you'll like the other. (This is a Colum- 
bia record.) 


“7 IVER STAY ’WAY From My Door” 

is next, and this time we hear 
from another newcomer, the Lofner- 
Harris St. Francis Hotel orchestra, 
which is too much if you ask me. How- 
ever, the boys do their work right well, 
and we can’t complain. I think you'll 
like the novel introduction on this num- 
ber and the vocal by Phil Harris. The 
other side is also by Lofner-Harris, 
“Was It Wrong?” a very pretty tune, 
and in the handling of it the boys do 
very good work again. (This is a Vic- 
tor.) 


ERE’S ONE BY a band I’m always 
glad to listen to. “Lies,” played 
for us by Gus Arnheim and his Cocoa- 
nut Grove Orchestra. Gus is always 
sure to turn out a good tune, and this 
is no exception. This is everything a 
record should be, and if you don’t like 
it, I miss my guess. The vocal refrain 
is by Dave Marshal. The other side is 
also by Gus, “Put Your Little Arms 
Around Me,” and this is up to par, too. 
You'll like the vocal which is given by 
Loyece Whiteman. (This is a Victor 
record.) 


‘r7°HLL ME WITH a Love Song” is 

next, and this time a vocal. Kate 
Smith does the recording honors and 
needs no introduction. This is a very 
smooth number, and as usual, Miss 
Smith is right up at the top. You'll 
like it. The other side is also by 
Miss Smith, from the current George 
White’s “Scandals.” “That’s Why 


Darkies Were Born” is the title, and it 
sounds something like a re-hash of the 
old stand-by, “Birth of the Blues.” The 
recording on this can only be described 
as very bad. 
record.) 


(This is a Columbia 
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IN THE GREEN 
VELOUR AND 
SILVER BOX 


No better face powder can be made 
at any price. Positively made from the 
finest and most expensive ingredients 
obtainable. Exquisitely packaged in 
handsome green velour and silver box. 
Nothing cheap but the price. Unless 
you are unwisely extravagant you will 
choose and regularly use Vivani Face 
Powder. All the good shades. Larger 
sizes | and 2 dollars. 


The Finest Rouge 10c 


Vivani Cream Rouge—most natural 

of all rouges—lasts all day. Abso- 

lutely new beetle-ware green con- 
tainer—4 shades 


At Dealers Everywhere 


BENJAMIN ANSEHL CO. 
6700 VERNON PLACE ST. LOUIS, MO. 
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TIRED MACHINE 
GETS PEP QUICKLY 


Sewing machine “draggy”? It 
needs some 3-in-One! Oil every 
part liberally —then run the 
machine a few seconds. Watch 
how 3-in-One works-out sticky 
gum, dirt and lint! Wipe away 
excess oil, and you are ready 
to sew on a machine that runs 
like new again. 

Three -in-One is blended 
from three oils to do three 
things at one time. As it oils 
it cleans and prevents rust 
and tarnish. Handy cans and 
bottles; sold everywhere. 


Three-in-One Oil Co., N. Y. 


3-IN-ONE OIL 


CLEANS - OILS = PROTECTS 


End 


GRAY 
HAIR 


instantly, Effectively, 
Safely 


““T tried your hair dye the first. te this 
morning and found it much better than any- 
thing I have used before. It is per- 
fectly natural and cannot be de- 
tected from the natural eoey 

C. A.; Ohio 


= —Mrs 

=a Damschinsky’s Liquid Hair'l Ds ye has been rec- 
ommended and sold by leading druggists for 
over 40 years. Only one application neede 
Color will not wash out. Large size bottle 75c. 


Guaranteed safe, no pani ingredients 


| Use the cou if Test hottle 
Test 
Bottle] O- 


to try on a lock of hair will 
be sent Dorr: ou only 
10c to cover Ls 
- packing costs PPI 
weanosas 
Carl Damschinsky Laboratories, Dept A 
142 East 34th Street, New York, N.Y. 
Enclosed find 10c for trial package. 


e€ Use! 
EUCUCCECCe eee eee Soeggas 


Name. 
Street. 
City 


Color: 


State == — = 
0 Blond; 0) Lt. Brown; ) Med. Brown; 
0) Brown: UO Dark Brown: 0) Black 
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Rambles in Radioland 
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trip to Chicago to see her. They talked 
away a fortune on the transatlantic 
phone arranging to meet at the station. 
Then at the last minute Beatrice took a 
nap to look prettier for Robert and did 
not wake up until he was beside her 
bed, shaking her. 

Beatrice saved the day by telling 
Robert what a swell saxophone she’d 
bought for him because next to Lady 
Peel he likes a saxophone best. Then 
ee had to sneak out and buy one just 
ike it. 


These Musical People: Toscha Seidel 
buys and throws away twenty pipes a 
month before he finds one he likes. 

. Freddie Rich stamps his feet so 
hard during rehearsals that they have 
to put felt on the stand to preserve it. 

If Nat Shildkret had 72 hands he 
could be his own orchestra, because 
he can play all the instruments. . . 
Every member of Guy Lombardo’s band 
is married. John Mills, of the 
brothers by that name, once got a job 
playing the trumpet in a boys’ band. 
He could not afford to buy the instru- 
ment, though, and offered to imitate it 
instead, for half pay. The leader 
couldn’t see it, but John’s brothers did 
and it turned out to be a swell idea. 

B. A. Rolfe did not touch tobacco 
until he was twenty-five. Now he 
smokes fifteen cigars a day. 


You Can’t Keep a Good Singer Quiet! 
Alexander (Chesterfield Cigarettes) 
Gray whom you saw in “No, No, 
ette” and “Sally,” must believe that 
the longest way around is the shortest 
way home. At least, that’s the way 
he went about becoming a singer. 

After his graduation, he went to 


Europe where he meant to work in the; 


daytime and study music at night. He 
worked his way across by scrubbing 
decks, but when he landed he found 
that the people over there did not speak 


his college languages the same way ~ 


that he did, so he came back on a 
yacht, shoveling coal. 

Back in America he became technical 
editor of “Iron Age” and after that a 
grammar-school teacher. Then Fate 
took a hand and won him a singing 
contest with a cash prize and a trip 
to California. But Al still would not 
trust his voice to provide room and 
board for him, so he took one last fling 
to become advertising manager of the 
Diamond Truck Company in Chicago, 
before finally coming to New York to 
be Marilyn Miller’s sweetie in “Sally.” 


Tonsils and Expensive Hats: Colds 
don’t stop Ruth Etting from singing. 
Even when she had her tonsils burned 
out she did not miss a single perform- 
ance. . . . Lew Conrad is insured for 
$250,000... . Jimmy Wallington wears 
a wedding ring. Before he fell in love 
with his wife she was called Stanislewa 
Butkrewicz. He married her because 
her name was too hard to pronounce. 


Nan-- 


. .. Television has taken to broadecast- 
ing fashion shows with $35,000 hats 
and gowns with prices to match. Fath- 
ers and husbands will have a hard time 
talking down Easter expenses if this 
sort of thing keeps up. 


The Boy Nobody Wanted: With Russ 
Columbo starting on the Listerine pro- 
gram and moving his orchestra into 
the Waldorf-Astoria all within one 
week, his song writing manager, Con 
Conrad, may well pat himself on the 
back and admit that he can pick them. 

Conrad brought Russ Hast even 
though most of his friends said he was 
all wrong. 

He had the boy sing “You Call It 
Madness, I Call It Love,” for Harry 
Richman on his first night in town 
and Harry didn’t think he was so hot. 

The next day Ziegfeld listened and 
turned down the song without even no- 
ticing Russ’s voice. 

Next NBC gave him an audition and 
then let him wait. 

Then Harl Carrol thought he liked 
him and asked Rudy Vallee to let Russ 
sing over his mike. Vallee did and Earl 
was sold on the broadcast, but he was 
too late. For the next morning the 
radio offers began to come in. 


A Chat with My Correspondents: 
Blue Boy: Ailen Clark is married to a 
former Washington and Jefferson foot- 
ball player. There is a little John Rob- 
inson Clark IV, aged three. Sorry. 

John: The stars could listen in on 
their own broadcasts by earphones, but 
they find it much better for their nerves 
to go home and listen to their records 
instead. 

Nee: The Boswell Sisters were born 
in New Orleans. When they started 
they also played a saxophone and a 
banjo. But now the orchestra does 
that for them. 


How the Other Half Lives: Ruth Et- 
ting refused to take the unemployment 
situation seriously and turned down a 
$75,000 offer to go on the air. She 
signed up instead for a series of $4,500 
weeks in vaudeville to tide her over 
until some station gave her that $150,- 
000 yearly guarantee she wanted. 

Al Jolson and Will Rogers weren’t 
as hard as that with the broadcasters. 
They were willing to take $10,000 a 
week and let the year take care of 
itself. 

In the meantime Phillips (Seth 
Parker) Lord was collecting in the 
weekly neighborhood of $10,000 for his 
personal appearances, alone. 


All in a Wife’s Day: Harold Whalen 
was touched, of course, when his wife 
called on him back stage at the New 
York Paramount—and gave him a 
summons for back alimony. But what 
really moved him was the way she 
turned around to Bing Crosby after 
that, and asked for an autograph. 


New Members of Hollywood's Kindergarten 


will appear in next month's NEW MOVIE 
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utmost care and as lightly as possible. 
Do not drag the sensitive muscles. 

The process of the daily evening mas- 
sage is very simple. Any girl may do 
it for herself at home. The only re- 
quirements are infinite patience and a 
fixed purpose—which are part and par- 
cel of every phase of beautification. 
Behind it all must be the sincere wish 
to be lovely and the stamina to persist 
in the process. 

If a certain cream does not do the 
work you expect of it, do not blame 
the preparation. It may not be one 
suitable to your skin. Always read 
the booklets accompanying creams, lo- 
tions and other preparations carefully. 
Talk it over with the attendant from 
whom you make your purchase. 

Every woman knows, once she stops 
to analyze, that her skin is not in the 
least like that of any of her friends. 
Its texture is different, its reaction 
under heat and cold, wind and sun is 
by no means the same as that of the 
people she knows. How, then, can she 
expect to retain its soft perfection un- 
less she has the right tissue cream to 
nourish it? 

Home treatments, such as are out- 
lined here, will strengthen certain 
facial muscles that, when weakened, re- 
sult in flabbiness, in lines and wrinkles. 
However, it is well to remember that 
nothing is really accomplished with one 
treatment. The first one merely shows 
you what you can accomplish through 
consistency. 

One reason why movie stars can hold 
the spotlight as long as they do and 
keep young, fresh complexions in spite 
of the continual strain they are under 
is that they never allow their com- 
plexions to get to the point where some 
radical cure must be resorted to. 

Prevention in facial difficulties is al- 
ways best. Constant care and watch- 
fulness will bring its rewards. And not 
to the skin alone. The time you spend 
on facial massage and care is a period 
of enforced relaxation from both men- 
tal and physical strain and is worth- 
while from that point of view if no 
other. 

Give your face the best care and at- 
tention, day in and day out, and you 
will be rewarded far out of proportion 
to your labors. 

It is daily care alone that will bring 
you these rewards. Few women in this 
modern age of smoke and dust and 
grime can depend on nature alone to 
keep their skins soft and smooth and 
clean. No, we have to keep our powder 
dry and a great deal more besides if 
we are to be lovely to look at and 
charming. 


Three Weeks to Lose 


If you have ten or fifteen pounds 
you'd like to part with, send for 


our 2|-day diet chart which is easy 


to follow and sure to bring good 
results. Send stamped addressed 
envelope to Ann Boyd, care of this 
magazine, 55 Fifth Avenue, New 
York, N. Y. 


“10e for that window shade? 


Shade for the first time. 


6 DON’T see how they do it,’’ continued this 
charming moving picture star, examining the 
shade closely. ‘‘It looks like ten times that 


much money.’’ 


The low price of CLOPAY Shades is possible be= 
cause of the development of CLOPAY, a tough, 
Discovery 
of this fabric gave to the world a shade that is not 
only handsome in appearance, but is also fray- 
proof, crack-proof and sun-proof ... and costs 


durable but inexpensive fibre material. 


only 10c! 


CLOPAY Shades come in solid colors—tan, green, 
blue and white—also in charming chintz patterns. 
Attach in a jiffy to your old rollers, without tacks 
or tools. 10c each; in Canada and Far West 15c. 


See them at your favorite 5c and 10c store. Judge 
their appearance for yourself; their durability has 


been proved. 


CLOPAY winoow 


-..and the NEW CLOPAY Vacuum Cleaner Bag 
rid ofanasty job fora few cents. 10e 


If your favorite 5c and 10c 


store cannot yet supply them, send J : ee 
SY 
£ Fi ; y)| 


electric cleaner. Be sure to specify 
the make of your vacuum cleaner. 


Momore filthy, germ-laden vacuum 
cleaner bags to empty. Attach a 
CLOPAY bag, and when it’s filled 
... throw tt away! 

Cost only 10c each; and it requires 
four to six weeks of constant use to 
fill bag. Safeguard health and get 


~-- ft seems 


ineredible?’ °° 
...said LAURA LaPLANTE 


when she saw a CLOPAY Window 


25c for one bag and metal adapter 
which attaches permanently to your 


SHADES 


ne 


FOOD FOR THOUGHT 


A clever homemaker we know is making a valuable note book from the new recipes 
which appear each month in The TOWER MAGAZINES. She says they evidently are 


tried and true, because she has a “'non-fail record with them. 


How Beautiful 
You Look! 


She makes-up just 
once a day this way! 


NSTEAD of rouging your lips and 
cheeks every hour or so, try this new 
make-up ensemble that lasts right around 
the clock—for 12 full hours! It costs but a 
mere fraction of what you are used to pay- 
ing for cosmetics. 


You'll find this smart, all-day make-up 
right there on the 10-cent counter... 


Heather Rouge and Heather Lipstick in a 
wide variety of shades—both as pure and 
fine as you could possibly want—both hav- 
ing rare permanency that weathers even 
kisses and caresses. Then for those who 
make up their eyes, Heather Cosmetiko, 
Eyeshadow and Eyebrow Pencil. Now keep 
your lips and cheeks perfectly made up 
without forever daubing them... Use 
this new Heather All-Day Make-Up. 
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HEATHER 
COSMETICS 


Guaranteed Absolutely Pure 
10 cents in U.S.A... . 15 cents in Canada 
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very 4th 
: x Woman Uses 
BETTY LOU 


powder puffs 
BETTY LOU Powder Puffs are as soft 


as eider down and as smooth as rose 
petals. They will apply your face pow- 
der caressingly, with the utmost smooth- 
ness. Expressly sterilized for your own 
skin protection, BETTY LOU Powder 
Puffs are made in seven enchanting 


pastel shades. 


— 


BETTY LOU » 
JUNIOR 5c 


AT HOME 


| @ YOU can earn good money in spare time at & | 
LJ home making display cards. No selling or (J 
= canvassing. Weimnstruct you, furnish com- a 
| m plete outfit and supply you with work. 
| | Write to-day for free booklet. 
Lf The MENHENITT COMPANY, Limited Mi! 
955 Dominion Bldg., Toronto, Ont. a 


MONEY FOR YOU 


) 


= New 


Sample this wonderful 


jl) Perfume 


LF 
@) You have never seen anything like this be- 
/& fore! Riegers’ Flower Drops, made from the 
bs essence of flowers, without alcohol, The most 
- exquisite and refined of all perfumes. Sells 
at $12.00 an ounce (bottle of 30 drops, $2.50) yet 
economical—a single drop lasts a week! 


Write for Sample 


Send 20c (silver or stamps) for trial bottle of Romanza, 
an exquisite, new Flower Drops odor. Write now. 
Paul Rieger & Co., (Since 1872)174+1st St., San Francisco, Cal. 
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likely investment. At this time, 1908, 
Fort George, Amsterdam Avenue, at 
191st Street, was almost a suburb, yet 
fairly accessible via a car ride costing a 
nickel. 

For an investment of $600 the broth- 
ers leased a small tract of land, dolled 
it up a bit, installed hot dogs, popcorn 
and peanuts, rented certain concessions 
and opened the gates to the public 
under the ambitious name of Paradise 
Park. 

The Schencks were just about set 
for their new venture, the gates to 
Paradise were about to be thrown 
open, when an unassuming little man 
made application for space in which to 
show motion pictures. He convinced 
the brothers that a penny arcade, simi- 
lar to those operating on Fourteenth 
Street, would net a tidy sum. 

The signature attached to the con- 
tract was “Marcus Loew.” 

This marked the beginning of a close 
business and personal relationship 
that lasted until the death of Loew, a 
sagacious showman whose _ theaters 
dotted the land. Paradise Park did 
well for several seasons before it was 
swept by fire. 

Instead of rebuilding, the Schencks, 
encouraged by their success in the re- 
sert business, looked about for a more 
favorable location. Directly across the 
Hudson River at Fort Lee, N. J., they 
found a small park, owned and oper- 
ated by a Mr. Dexter. Because patron- 
age had been poor during an unusually 
rainy Summer, he sold out at a mod- 
erate figure. By this time Joe and 
Nick were well enough established to 
borrow money for improvements, which 
they proceeded to make with impres- 
sive results. 

Joe concedes credit to Nick for in- 
stalling the steepest, fastest, most 
breath-taking roller-coaster this side of 
Coney Island. The original Scenic, built 
in 1911, gave place two years ago to 
the yet more perilous Cyclone. Nick, 
it seems, always had a peculiar fond- 
ness for coasters. 

Joe also credits the surf-bathing to 
his brother. The pool on the Palisades, 
two blocks long by one block wide, is 
equipped with a machine which stirs a 
sequence of waves in a fair imitation 
of the surf rolling on the sands of 
Coney Island. The brothers agreed 
that above all else the park must be a 
wholesome place for women and chil- 
dren, hence the refusal of large sums of 
money for a concession to sell hard 
drinks. This, of course, was before the 
days of prohibition. 


ELPING to run the amusement re- 

sort with his left hand, so to 
speak, Joe’s right hand was occupied in 
rapidly spreading motion picture proj- 
ects directed by his friend, Marcus, 
under the general head of Marcus Loew 
Theatrical Enterprises. He made a 
close study of the pictures being turned 
out weekly by the Edison, Biograph, 
Vitagraph and other studios and de- 
cided to do a little producing on his 
own account. With the making of 
longer, so-called feature films, new 
companies were being formed and en- 


tertainment on the screen was coming 
to replace vaudeville in many of the 
larger theaters. : 

Joe read a magazine story that im- 
pressed him as being likely picture ma- 
terial and purchased the screen rights 
for a few hundred dollars. In looking 
about for a star whose name would at- 
tract vaudeville and stage audiences, 
he found Josie Collins, an old-time mu- 
sical comedy favorite. With Roland 
West as the director, a five-reel feature 
film was made at a cost of $20,000 for 
release on the Fox program. This 
marked Joe’s début as a motion picture 
producer. It was followed by two films 
starring Evelyn Nesbit Thaw, who fre- 
quently figured on the front pages of 
newspapers some fifteen years ago. 

Roscoe Arbuckle comedies were his 
next venture, and very good comedies 
they were. But meanwhile Joe had 
bigger projects in mind. In 1917 he 
wooed, won and married Norma Tal- 
madge, whose popularity in Vitagraph 
pictures placed her, along with Mary 
Pickford and Anita Stewart, «mong the 
favorites of the day.- 

A new distributing company had 
been organized under the name of Se- 
lect, and its promoters considered them- 
selves fortunate in announcing Norma 
as their brightest star in a series of 
productions. The first of these, “Pan- 
thea,” was released in 1918. 

“Panthea” and subsequent pictures 
did so well that Joe considered it wise 
to take on the other members of the 
talented Talmadge family in the order 
of their coming. Constance, a bewitch- 
ing comédienne, if there ever was one, 
came next; then Buster Keaton, who 
belonged to the Talmadge clan by 
right of marriage, and finally Natalie. 
The largest distributing companies, in- 
cluding First National and Metro-Gold- 
wyn-Mayer, vied with each other for 
the profitable privilege of releasing 
Joseph M. Schenck productions. Joe 
was an independent by right of qual- 
ity. His pictures were in demand. 

In the scramble for preferred posi- 
tions in the palatial motion picture 
houses erected in the larger cities an 
alliance of the big shots became a logi- 
cal development, hence the incorpora- 
tion of United Artists, including such 
renowned names as Charlie Chaplin, 
Mary Pickford, Douglas Fairbanks and 
D. W. Griffith. 

It was determined in 1924 to expand 
the organization, with Schenck as chair- 
man of the board of directors. The ex- 
ecutive ability which Schenck had re- 
vealed in the development of his own 
enterprises was allowed fuller scope as 
more of the accepted leaders signed 
under the United Artists trademark. 
Norma Talmadge, Gloria Swanson, 
John Barrymore, Samuel Goldwyn 
joined the prospering fold, guided by a 
man whose judgment and foresight 
have been tested and found reliable. 

Although Joe spends most of the year 
at the West Coast studios, he makes 
frequent trips to New York and for a 
holiday he and Brother Nick, now presi- 
dent of Metro-Goldwyn-Mayer, may 
take a dip in the pool at Palisades 
Park. They still cwn the place. 
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ARY AND POLO: When Laddie 

Sanford, one of those hard-riding 
polo players from Santa Barbara, 
comes to Hollywood it’s Mary Duncan 
whom he phones first. 


ANCING PARTNERS: Virginia 
Cherrill is making the rounds of 
the dance places with Andy Goodman. 


O IT SEEMS: Irene Rich, whose di- 

vorce from David Blankenhorn will 
not become final for many more 
months, seems more than interested in 
Harold Elliot. 


Then there’s the one about the 
girl who finally got a break. She 
was given a part and several pages 
of lines to learn. 

At the last moment the script 
was taken away from her and given 
to another girl. 

“What did you say to that?” 
demanded an indignant friend. 

“What could I say?” replied the 
unlucky girl. “I was left speech- 
less.” 


Rye eMANS EXPECTANT: Be- 
fore Margaret Livingston went 
back to Chicago to spend Christmas 
with her husband, Paul Whiteman, she 
is said to have whispered to one or 
two close friends that there will be a 
new—and much smaller—band leader 
—or jeaderess—in their home in the 
Spring. 


epee AT PLAY: There are people 
who would give a pretty penny to be 
interviewed by a celebrated writer and 
to have their pictures printed in a lead- 
ing magazine—but not Jackie Cooper. 

One of the most facile typewriter 
pounders among Hollywood’s intelli- 
gentsia called at the juvenile star’s 
home the other evening, stated her 
business and—Jackie burst into tears. 

Jackie’s mother explained. It was 
Wallace Beery’s boy pal’s night to go 
to the movies and he thought he was 
going to miss his weekly treat. When 
the writer volunteered to take Jackie 
to any show in town, tears were dried 
and Jackie was interviewed, painlessly, 
while he watched one of his fellow stars 
do his stuff on the screen. 


HE STAGH, MAYHAP: Ina Claire 

has recovered from the shock of 
Robert Ames’ tragic death, to the ex- 
tent of writing to friends in Hollywood, 
that she is looking for a good stage 
play. In case she does not find one that 
will be suitable for a Broadway pro- 
duction, she declares she will return to 
Hollywood. 


AYBE IT’S A MYTH: Shout about 

the depression all you like, some 
of them in Hollywood don’t believe it 
—not when they see a well-known Hol- 
lywood florist using a Rolls Royce for 
deliveries. 


IFT NOW CHASM: The Bert 
Wheelers are at it again. They 
separated about a year ago and then 
decided they couldn’t live without each 
other, or themselves, or something. 
This time the rift in the lute looks 
like the Grand Canyon. 
(Please turn to page 116) 


She Had | Ti 


She has the most glorious fragrance, 
and she said it was Blue Waltz. | 
have tried for years to find out what 


perfume had that irresistible odor. 
e 


$1.00 Everywhere . . . Generous 


purse-flacons at better 5c and 
10c Stores. | 


PARFUM. 
6 ACC_ESP-O UD R-E. > 


ROTEET- WATER 


-- Joubert Cie - 71 Fifth Ave: New York ~. 
BRILLIANTINE. | 
BATCH A L © REAM S20 27: 


et eke ia 
CaP SAP IC K.. 


Lively as Fiction... 


Beauty articles in Tower Magazines are as lively as fiction, 


and yet they're so soundly informative and full of facts that 


they take the mystery out of acquiring and guarding beauty 


and make it a possibility for every woman. 


Gay shelves... 


clean shelves 


A French kitchen... a Dutch kitchen 
.-. an Early American... you can have 
any period kitchen for just a few cents. 


Roylace Shelf Papers (as well as Roy- 
lace Doylies) come in a great variety 
of designs, exquisite as rare old lace. 
Beautifully printed on sturdy paper, 
to fit into any decorative scheme. 

It’s a matter of clever housekeeping to have 


several packageson hand... youcanafford fre- 
quent changes because thevareso inexpensive. 


Write us for Free booklet on color schemes 
and shelf decoration — by the McCall Maga- 
zine expert on interior decoration. 

THE ROYAL LACE PAPER WORKS, INC. 
Dept. 53, 842 Lorimer St., Brooklyn, N. Y. 
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shelf papers 


Order Roylace Shelf Paper at 5-and-10c or 
department stores (stationery or house- 
furnishings dept.) Convenient lengths. 
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with the 
tested 
easy-to-use 


Sy h 
ANTISEPTIC POWDER 


for feminine hygiene 


Yes can’tafford to “guess” about the safety 
and thoroughness of the antiseptic you 
use in personal hygiene. It must be pleasant 
to use, not irritating, not injurious. And above 
all, it must have positive germicidal action. 
For more than 40 years Tyree’s has been relied 
upon by ever-increasing thousands of women. 
Tyree’s is effective, it is easy and pleasant to 
use—healing, soothing and economical. Use it 
with confidence. Three sizes—sold by all drug- 
gists, complete directions on every package. 


Send for trial 
packageand free 
authoritative 
book of facts. 


DOROTHY N. RIKER, Service Dep 


J. S. Tyree, Chemist, Inc., Washington, D.C. 


Oo I enclose 10c (stamps or coin). Please send mealarge size sample 
package of Tyree’s Antiseptic Powder and your free booklet 


LD Please send me free booklet. 


Planning to Build? 


Study the home- building series in 
Tower Magazines for practical ideas. 


CLAUDIA DELL 
WARNER BROS STAD 


SUNSHINE! 


Dancing sunbeams — ripples of gay sunshine that 
bring the charm of youth and loveliness to your hair. 
They can be yours forever! And it’s so easy—just one 
Golden Glint Shampoo will bring you all of them. 


Golden Glint has a little secret—it’s more than a sham- 
boo! Besides cleansing, it gives a finishing sheen to 
every shade of hair. And what a delightful difference 
it makes! You'll see a lovely, lustrous sparkle—thou- 
sands of tiny dancing lights that hide from ordinary 
shampoos! You'd never dream a little extra touch 
could bring such loveliness. At your druggists’, 25c, 
or send for free sample and letter of special advice. 


FREE 
J. W. KOBI CO., Gor Ranier Ave., Dept. C 
Seattle, Wash. «x « « x Pleasesend a freesampbke. 


Name 
Address 
City. 


Color of my hzir 
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UTH AND THE DOCTOR: Ruth 

Hall is stepping outside the cinema 
circle for social diversion. She usually 
has by her side Dr. James Daly, a 
fortunate dentist. 


ULANNE JOHNSTON and Roy 
Bradley have called off their pro- 
posed trip to London, where they hoped 
to do ballroom dancing. Lately Brad- 
ley has been dancing with another girl. 


ANCE REGULARS: Doris Hill 

and Lew Schrieber are among the 
regulars at the dance places these 
nights. 


Film salesmen are keeping up 
with the times, too. During the 
holiday season a lot of them, after 
trying vainly to sell their pictures, 
showed the exhibitors their line of 
Christmas cards. 


S/N NOTBER RIFT: George K. Arthur 
and his wife have finally decided 
they cannot go on that way. 

They took time out about five years 
ago. She went back to England but 
finally returned to the United States 
and George. 


OOLING ROMANCE REPORT: 

Tom Gallery’s trip east at Christ- 
mas time, when Zasu Pitts remained 
at home with the children, has sharp- 
ened the report that their romance is 
cooling. We can say definitely there 
is no likelihood of a divorce. 


ORBES BECOMES CAMERAMAN: 

Ralph Forbes has a new hobby— 
indoor photography with a pocket-sized 
camera. His principal subject is his 
wife, Ruth Chatterton. Let’s hope 
we get a look at these intimate 
glimpses of the famous Ruth putterinz 
around the house. 


NOTHER GAY COUPLE: Eddie 
Silton and Claudia Dell are com- 
panions at many of the gay places now. 


ERHAPS THEY LIKE EACH— 
OTHER: Paul Page and Collette 
Merton are frequently seen together. 


And Fritz Tidden, Clarence 
Brown’s Boswell, says times are so 
tough the studio efficiency expert 


When Betty 
Lawford, well- 
known Broad- 
way actress, 
became Mrs. 
Monte Bell, it 
was New York's 
famous Mayor, 
James J. Walk- 
er, who per- 
formed the 
ceremony. 


wanted the Thousand Island dress- 
ing to take a cut. 


UST OF MARIE: Jean Hersholt, 
besides being one of our finest char- 
acter actors, is also a portrait painter 
and sculptor of note. He has just com- 
pleted a life-size bust of Marie Dressler 
which he presented to the star as a 
token of his appreciation of her fine 
performance in “Emma.” 


Loretta Young was trying to de- 
scribe a famous costume designer 
at one of the leading studios. 

“He’s sort of ... uh...” 

“Sort of what?” insisted her 
friend. 

“Well, I'll tell you,” described 
Loretta, desperately. “He comes up 
to you like a salad.” 


EBE’S COACH: It was Mrs. Lionel 
Barrymore who journeyed to San 
Francisco and coached her friend, Bebe 
Daniels, in her part of her stage debut 
in “The Last of Mrs. Cheney.” Mrs. 
Barrymore is known on the stage as 
Trene Fenwick. 


ACKIE FOOT-PRINTED: Jackie 
Cooper has placed his foot-prints 
among the famous. They can be found 
in the fore-court of the Chinese The- 
atre where some 200 people gathered 
to watch Jackie perform the ritual. 


H OSPITAL HABITUES: Polly Mo- 
ran has been talking of trying for 
wholesale rates at the Hollywood Hos- 
pital. Here’s the reason: She was 
there twice last year, her fifteen-year- 
old son recently had an appendicitis 
operation at the same institution and, 
before he recovered, Polly’s mother was 
entered as an influenza case. 


OPSY TURVY-LAND: Doris Mac- 

Mahon spent many years dancing 
in the theatre but had to learn to walk 
on her hands to get in the movies. She 
will be seen in “Polly of the Circus.” 


IXTEEN-CYLINDER BABY BUG- 

GY: The rumor that Mrs. Lew 
Ayres (Lola Lane) was in the market 
for baby things has been temporarily 
dispelled for, instead of buying a baby 
buggy, Lew has purchased for his bride 
a sixteen-cylinder automobile. 


International 
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“TILLY” REID, ACTOR: “Billy” 

Reid, son of the former screen 
idol, Wallace Reid, is about to embark 
on a screen career. Billy not only re- 
sembles his famous dad, but has all of 
his musical talents besides. He plays 
six different instruments. 


RIENDSHIP CALENDAR: A very 

novel and interesting gift was one 
which Thomas Meighan received from 
his wife. It is called a Friendship Cal- 
endar and has a personal message and 
autograph from one of Tommy’s friends 
for each day of the year. John Mc- 
Cormack chose the 17th of March. A 
well-known pianist wrote: ‘You re- 
mind me of my pianos—Upright, 
Square and Grand.” 


Prominently placed in the bed- 
room of the Marquis de La Falaise 
stands a childhood picture of Con- 
stance Bennett in a lace pinafore 
and long golden curls. It is a, wed- 
ding present his father-in-law, 
Richard Bennett, gave him. 


ROM CONNIE TO EILEEN: Con- 

stance Bennett gave her bridesmaid 
and friend, Eileen Percy, a diamond and 
platinum wrist watch for Christmas. 


HEN BETTE’S CONNIE: A lot 

of people are calling Bette Davis, 
who is playing in “The Man Who Played 
God,” with George Arliss, “Connie” 
these days. She is almost a twin for 
Constance Bennett. 


IMPY AND JUGGY: Leon Errol 

and W. C. Fields, who have been 
pals since the days of the Follies, have 
two new nicknames for each other. 
Fields calls Leon “Gimpy,” in honor of 
Errol’s famous india-rubber legs, and 
Leon refers to W. C. as “Juggy,” be- 
cause he remembers the days when 
Fields was the finest comedy juggler 
that ever smashed a cigar box. 


Earl Reed, one of the most 
widely known traffic cops in the 
world, since he works the corner of 
Hollywood Boulevard and Vine 
Street, sent Tom Mix a traffic tag 
as a Christmas card. 

It was for “Parking too long in 
one place.” 

And Tom, in the Hollywood hos- 
pital during a long convalescence 
following his appendicitis opera- 
tion, got quite a chuckle. 


OOK-UP: When Ernest Truex mar- 
ried his dancer, Mary Jane Bar- 
rett, he kept his resolve not to remarry 
within a year of his first wife’s death. 
Ernest is forty-one and Mary twenty- 
one. She was divorced the week before 


from Michael Durse, Rudy Vallee’s sax- | 


ophonist. 


HAT A WIFE! Hollywood hears 

Nancy Carroll has invested 
$75,000 in that magazine her new hus- 
band, Bolton Mallory, edits, and short- 
ly after the first of the year will take 
an active interest in it. Both Nancy 
and Mallory are in New York. 


(Please turn to page 118) 


VANK AI Wave Set will 
keep it always smart 


See yourself as others see you. Stringy- 
straggly hair is bad business — that’s 
all. If you like your job, let VANKAI 
Wave Set help you hold it. 

This new wave-aid keeps unruly hair 
on the job—in soft, rippling, natural 


Actual photograph of Miss Florence Lawrence after and before using VANKAI Wave Set 


Where looks count 


...- WATCH YOUR HAIR 


waves that increase your 
charm and self-confidence. 
VANKAImakes longer-last- 
ing finger waves, adds weeks 
to the life of permanents, 
and shortens morning make- 
up ten minutes—a boon to the busy 
business girl! 

Try VANKAI Wave Set today. The 
extra-large 10c bottle at most 5 and 10c 
stores; 25c size at drugstores. 
For trial size send 10c to 
Briar Products Co., Inc., 919 
N. Michigan Ave., Chicago. (3 iy 


“VANIKAIWAVIE SET 


DO YOU EVER WONDER? 


While you are busy sewing some smart frock made 
from a Tower pattern, do you ever wonder how 


e ™y other Tower readers besides yourself like to 
sew? Up to date over 118,000 Tower patterns for 
home things, for apparel, have been sold. An im- 
pressive number, isn't it? 


ANNET 


HAIR NETS » 


Long hair or bobbed 
hair—it doesn't mat- 
ter which—must be or- 


derly to look SMART. 


The best value obtain- 
able for 5 cents, made 
of real human hair. 
Single or Double mesh. L==--— 
A net for every occa- 
sion. Full size and Bob 


os 


DOUBLE MESH 
Guaranteed tobe 


ABSOLUTELY ey 
favo WFD 


ALL COLORS 


DOUBLE WEAR 
Made of 
ee ie including 
A 
CO Sree GREY 
and 


WHITE 


AT MANY 


i FW.WOOLWORTH co. 5<10.% 
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Now FA CE IL aves 


YOU MORE TISSUES - 
} 10¢ 


FOR A HOST OF USES 


Use these soft, lovely tissues 
in place of germ-laden hand- 
kerchiefs, in the home and 
in the nursery for baby. 
Ideal for removing make-up. 
Easily disposed of. 

Made with a chamois-finish 
texture—soft and soothing to 
the most’ sensitive skin. 
Leaves no lint. 

®©THE NEW SANITARY CON- 
TAINER IS DUSTPROOF 

e TISSUES ARE CONVENIENTLY 
FOLDED 
125 Sheet 
Box—15c 


ASK FOR 
FACEL 
CLEANSING TISSUES 


15éin 
Canada 


If you do not find FACEL®at your favorite 5¢ and 10¢ 
store, mail coupon below with 10¢ for full size package. 


pe ee ee ee ee ee ee 
V National Cellulose Corporation | 
l 366 Fifth Avenue, New York City 


SAineuiee between 30 and 40 
gray hair can’t be avoided, but are 
you satisfied to grow grayer and 
grayer when FARR’S, the standard 
modern preparation for modern 
people, isso easily obtainable? Harm- 
less as your lipstick, leaves a soft, 
natural, lively texture, all the hair 
one even shade, not the dead look 
from old-fashioned preparations. 
Any shade, $1.35. Sold everywhere. 


FARR’S FOR GRAY HAIR 


-———— FREE SAMPLE-—————; 
BROOKLINE CHEMICAL CO. TM 2 
79 Sudbury St., Boston, Mass. | 
Send FREE SAMPLE in plain wrapping. | 


CUES Tepito ioteve tatoo ei Nel ate) |e lot Latavayeraya SEV Bo aeascdags | 
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OUNDS ODD: Now that Harry 

Langdon has broken with his second 
wife, Helen, Hollywood hears the noted 
comedian and his first wife, Rose, are 
to be teamed again in a vaudeville act 
similar to the one that brought them 
fame and fortune years ago. 


The Garbo - Dietrich - Bankhead 
craze for pajamas fashioned in en- 
tirely masculine style, has caused 
a well-known ladies’ sport shop in 
Hollywood to add them to their 
more feminine stock. 


LL IN THE GLEASON FAMILY: 

February checks off two birthdays 
for the Gleason family. Mrs. James 
and her son, Russell, both claim the 
sixth day of the month. Their birth- 
days are twenty years apart. 


NE IN A MILLION! That’s what 
Hollywood’s army of unemployed 
aspirants to film fame is saying about 
four-year-old Cora Sue Collins. She 
makes her screen debut as “Pudge” in 
“The Unexpected Father” with Zasu 
Pitts and Slim Summerville. A few 
months ago in a place called Beckley, 
buried in the Virginia mountains, Cora 
Sue’s mother decided her child’s talent 
was meant for Hollywood. With thirty 
dollars and, after a slight argument 
with the husband and father, Y. C. Col- 
lins, they embarked on their journey. 
The thirty dollars took them as far as 
Ohio where Mrs. Collins convinced the 
president of a silk hosiery factory that 
they needed her services in Los Angeles. 
Funds were ebbing and the hosiery 
selling business was not so good. They 
heard that Carl Laemmle, Jr., was look- 
ing for a child who could play the réle 
of “Pudge.” This looked like the big 
chance. Boarding a street car they ar- 
rived at the studio to find a score of 
other mothers and their young hope- 
fuls. Laemmle, Jr., started looking them 
over en masse. But little Cora Sue took 
matters into her own hands. Worming 
aie way to the front of the crowd she 
said: 

“T play the good little girl for Misser 
Summ-ville and Miss Pitts,” and, be- 
lieve it or not, it turned the trick. 

The Collins family is now the proud 
holder of a long-term contract. 

One in a million! 


Commenting on the salary cuts, 
President Conrad Nagel, of the 
Motion Picture Relief Fund, re- 
veals that all players aren’t mil- 
lionaires. Only twenty-three of 
Hollywood’s 25,000 actors get more 
than $3500 a week. 


Rees: Telephone users at the 
M-G-M studio nowadays have to call 
“information” to get their numbers be- 
cause the directories are being used in 
the dining room to increase the stature 
of Harry Earle, midget hero of 
“FWreaks,” and his three visiting sisters. 

The sisters, Grace, Daisy and Tiny, 
are smaller than Harry and Harry has 
to stand on a chair to look into his 
dressing room mirror. 

The four Earles — real surname 
Schneider—were born in Germany, of 
normal sized parents. Harry made his 
sereen debut with Lon Chaney in ‘‘The 
Unholy Three.” 


HAT’S THIS ABOUT? After 

John Farrow and Lila Lee decided 
that things couldn’t go on that way any 
longer, John sought consolation in the 
presence of Maureen O’Sullivan. Then 
John went away from Hollywood. The 
only point to this is that Lila and 
Maureen could compare notes, if they 
ever wanted to, without ever leaving 
the building. Both are now living at 
the Garden of Allah. 


ic Boe FOR “UNCLE CARL”: A real 
honest to goodness tea party was the 
one given by Mrs. Stanley Bergerman 
at her Beverly Hills home in honor of 
her father, Carl Laemmle, Sr. Many 
of the screen’s famous turned out for 
the affair and enjoyed this old English 
custom. Among those present were: 
Mr. and Mrs. Irving Thalberg (Norma 
Shearer), Mr. and Mrs. Ralph Blum 
(Carmel Myers), Genevieve Tobin, Bes- 
sie Love and hubby and _ prospective 
father, William Hawks, Louella Par- 
sons, Clarence Brown, Mr. and Mrs. 
Edward Hillman (Marian Nixon), Mr. 
and Mrs. Edwin Knopf, the George 
Archainbauds and Carl Laemmle, Jr. 


A cablegram was received at the 
MGM studio from a trade paper in 
Europe demanding to know just 
how much longer they intended 
trying to fool the public in regard 
to Greta Garbo. It went on to say 
that it was a well-known fact that 
Garbo was living secretly in 
Sweden and a double was being 
used to fill her place on the screen. 


ARIE’S TESTIMONIAL: Among 
the hundreds of congratulatory 
telegrams received by Marie Dressler 
for winning the Academy of Motion 
Picture Arts and Sciences 1931 award 
for the “best performance by an ac- 
tress” was a message from John Mc- 
Cormack which read: 
“Long may you be spared to give us 
such enjoyment and to show the young 
generation how acting should be done.” 


O GOLD IN THE GOLD MINES: 

When the lately bankrupted Dun- 
can Sisters were millionaires, they 
bought a gold mine in New Mexico, and 
one in Arizona, and margined stock in 
New York. They are teamed up again 
and expect to pay their debts—but they 
are worried about what they will buy 
the next time they have money. 


YA’S ESTATE: Lya de Putti left 

only $900 in the bank here, accord- 

ing to Public Administrator Eagan. Be- 

sides that there were two automobiles, 

five furs, seventeen pieces of baggage 

and eleven of jewelry. Most of her 
property is in Budapest. 


GOR FOR BEAUTY: Weldon Hey- 
burn’s ears were put under the 
surgeon’s knife by Fox to make them 
stand back so that the girls will like 
him better. 

Another one to go in for beauty is 
Philadelphia Jack O’Brien, the former 
light heavyweight champion, who will 
have the punch scars removed from his 
nose. He is grooming for the cameras. 

It is to be hoped that movie audiences 
fully appreciate the sacrifices that are 
being made for them. 


The New Movie Magazine, Maren, 1932 


: 
2 
L 


Too Bad She Didn't 
Know This Skin 
Whitening Secret 


ULL, dark, blemished skin rarely wins a 

husband! That’s why girls who want to win 
and keep admirers use this new discovery—for 
complexions that must remain youthfully white 
and clear, the year round. Prove for yourself 
that Golden Peacock Bleach Cream makes your 
skin shades whiter—in a night! Smooth it on 
your skin tonight. Next morning notice how 
muddy sallowness has given way tounblemished 
whiteness—or your money back. Freckles, black— 
heads and other imperfections that rob you of 
true loveliness quickly fade away. The trans- 
formation is so quick, so harmless, because 
Golden Peacock is the gentlest, fastest-acting 
of all bleaches that work. And it’s more eco- 
nomical—you use so little. Get a jar of 
Golden Peacock Bleach Cream TODAY. Over 
half a million women use it. At all drug 
stores and toilet goods counters. 


OTHER WOMEN— 
AND YOU! 


Over One Million Two Hundred and 

Fifty Thousand Other Women—and 

You—buy Tower magazines every 

month. They buy them because they 
like them. 


Billy Combs His Hair 
Regularly! 


Pollewing in Daddy’s footsteps, Billy now uses PETROLIN, 
with the result that he enjoys combing his hairregularly. He 
knows that, when combed, his hair will stay neatly in place. 
PETROLIN—the white petroleum jelly that is delightfully 
perfumed is an ideal hair dressing for men, women and children. 
It is inexpensive, easy to apply, beneficial to hair and scalp. 
Its use retards dandruff and overcomes 

many scalp ailments. 


10c BUYS LARGE JAR 


at 5 & 10c stores, grocery,| department 
and notion stores everywhere. If your 
dealer does not have PETROLIN he 
can getit quickly. Ask forit by name— 
PETROLIN. 


The Geo. H. 


4 Nowland 


Landfora 


PETROLIN 


Co., Ry 
Cincinnati, es 
jo 
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ICK-UP: Once upon a time while 

Lilyan Tashman was having tea, a 
married man at a neighboring table 
liked her looks and asked to meet her. 
He told her that if she would go along 
with him he’d put her on the stage. 
Lilyan fell for his line because his name 
was Ziegfeld. 

In her first “Follies” she appeared 
with Marion Davies and Peggy Hopkins 
Joyce. 


OROTHY STONE IN HOLLY- 

WOOD: Fred Stone’s daughter, 
Dorothy, whose debut into musical com- 
edy in “Stepping Stones” was such a 
sensation, several years ago, has come 
to Hollywood. She was here two years 
ago when R-K-O was getting ready to 
make “Hit the Deck.” Only the fact 
that she was a loyal member of the 
Actors’ Equity Association prevented 
her from playing the lead in that pro- 
duction. She was tested and every- 
body was raving about her work, but 
Equity was battling with the picture 
people then and she had to obey the 
edict that no members of the actors’ 
association so much as look at a picture 
offer. 


EA-CUP FORTUNES: Hollywood’s 

newest racket is a honey. Lately 
you will not see the stars and other 
lesser film luminaries frequenting their 
usual haunts for luncheon and tea. In- 
stead they are seeking out the small tea 
rooms scattered through the residential 
districts of this colorful town, where 
they can have their fortunes told in the 
tea leaves. It is against a city ordi- 
nance for fortune tellers to operate for 
a direct fee, so many of the old line 
psychics have fallen back on the device 
of a free reading with every meal. 
And they are doing a land-office busi- 
ness. 


The Trail of the Depression: 
Hollywood pay envelopes these Sat- 
urdays are $100,000 lighter than 
they were w year ago and already 
five-cent restaurants are springing 
up around the town. Tamales, pork 
with gravy, tea, or what you wish, 
(if they have it) for a nickel a 
plate. 


Sich SECRETS: Sylvia Sidney’s 
luck pieces are a jade idol and an 
elephant which her grandmother gave 
her when Sylvia made her stage debut 
at thirteen. The other day she won 
rey dollars at dominoes with their 
elp. 


EELINGS MADE TO ORDER: Di- 

rectors have to resort to many tricks 
to make their stars “emote.” In “The 
Champ” King Vidor finding that he 
could not make Jackie Cooper cry, fired 
his assistant, Red Golden. Jackie, who 
had a erush on Red, immediately burst 
into tears. After King shot the scene 
he rehired Red and everyone was happy 
again. 

Then there’s the story about Rufus 
LeMaire and Charlotte Merriam. When 
Charlotte said she could not scream for 
her part in “The Crowd Roars,” Le 
Maire motioned the others out of the 
room and locked the door. Then he made 
for the girl. Charlotte screamed. 


(Please turn to page 120) 
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STREAKS? 


A famous, clear, colorless 
liquid brings youthful color 
to fading strands. Just comb 
it through hair. Gray streaks 
vanish. Color comes: black, 
brown,auburn,blonde. Entire- 
ly SAFE. Leaves the hair soft, 
lustrous—easy to curl or wave. 

Get Mary T. Goldman’s from your 
druggist or department store. Or 
we’ll send Test Package Free. Apply 
to single lock snipped from hair. 
See results yourself. Use coupon. 


y 
r---MARY T. GOLDMAN---7= 
932-1) Goldman Bldg., St. Paul, Minn. 


f 
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AVOID that 


“SANDPAPER” 
FEELING! 


If cold weather tends to make 
your face and hands rough as 
“sandpaper, Nivea Creme will 
make them smooth as_ silk. 
Nivea*, the only creme in the 
world containing Eucerite*, goes 
deep and works deep, prevents 
and heals chapping and wind- 
burn. Try it also as a night 
creme and as a powder base 
—no after-greasiness. 


I 
| 
| 
| 
| 
I 
| 
i 


free : 


trial tube 
send coupon : 


*Trade Marks 
Reg. 

We Sbleeie, 
Off. 
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NATURALNESS 
CAN NOW BE YOURS 


HERE is a lipstick discovered for you by one 
of the world’s most famous chemists. Phantom 
Red Lipstick has but oneshade,a“life color” 
that is uncanny in its blending powers. Forget 
about color charts and be assured of a lip- 
stick that is scientifically correct for your 
complexion. Phantom Red Lipstick is trans- 
parent, merely accentuates your own natural 
coloring, will not leave a purple tinge to your 
lips and is absolutely harmless, because it is 
made from vegetable ingredients. Actually 
soothing to pale, dry lips. Use Phantom Red 
Lipstick and Rouge today and secure a genus 
ine naturalness in your makeup. 


For color balance use Phantom Red Cosmetics. 
Lipstick $1.00. Junior Size 50c. Rouge Com- 
pact75c. All-Purpose Cream $1.00. Phantom 
Red Natural Skin-tone Face Powder 75c. 
Sold at Beauty Parlors, Toilet Goods Counters 
and Drug Stores everywhere. Purse sizes at 
all chain stores. 


Carlyle Laboratories, Inc., 67 Fifth Avenue, New York City 


A few hours in the evening once or 
twice a week enables you to earn up 
to $20 or $25. Many earn $10 in 
half a day. Make and sell home- 
made candy. We show you how, 
furnish complete outfit, help you suc- 
cee FREE BOOK gives complete 
acts. 
LEWIS TRAINING INSTITUTE 

Dept. 3870-KC Washington, D. C. 


Girls~ Take This 
BREE A 


4 4 y » like to 
° draw, 
test your nat- 
ural sense of 
design, proportion, 
color, perspective, 
ete., with our simple, 
scientific Art Ability 
Questionnaire. Learn if 
your talent is worth de- 
veloping. You will be 
frankly told what you 
seore is. 
Many Federal School students 
and graduates—girls as well ag 
men—are making $2000, $4000, 
$5000, and $6000 yearly. In com- 
mercial art work you can earn as much 
as a man of equal ability. Learn at home 
in spare time. The Federal Course contains lessons by 
leading artists, gives you personal criticisms, and leads 
rapidly to practical work, By allmeans get this free test— 
send now for your/ Questionnaire. State age and occupation, 


Federal School of Commercial Designing 
321B Federal Schools Bldg. 


Minneapolis, Minn. 
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ISS SANTA CLAUS: When the 

Los Angeles merchants found that 
their most generous patron, a well- 
known star, was not going to find time 
to do her Christmas shopping because 
she was working on a picture and could 
not be spared from the studio, they 
were in a panic. They knew that if this 
famous star sent her secretary, the 
purchases would not be as plentiful or 
as expensive. For secretaries (if they 
are good ones) have a way of looking 
at price tags—and this has never been 
a characteristic of the generous star in 
question who is known for her elaborate 
and expensive gifts. 

Marion Davies is her name. She has 
hundreds of friends and relatives to 
play Santa Claus to, besides two thou- 
sand children patients at her clinic. 
This makes quite a nice order for the 
merchant who is fortunate enough to 
get Miss Davies’ patronage. 

So representatives were sent from a 
large department store, an _ exclu- 
sive ladies’ shop and a famous gift 
emporium. Would Miss Davies like them 
to send out a variety of things to select 
from? Or would Miss Davies like them 
to keep open after closing-time? 

These suggestions were promptly re- 
fused. The first one would be unsatis- 
factory. The second meant staying up 
late, which was out of the question 
when one had to be at the studio early 
in the morning. Finally someone had 
the bright idea of opening the stores on 
Sunday with a few high-powered clerks 
on duty to take Miss Davies from coun- 
ter to counter. This met with instant 
approval, because Marion, like all the 
sisterhood, enjoys the thrill of shop- 
ping. So, early on the Sunday morning 
before Christmas, with her sister Ethel, 
Marion Davies bought the many lovely 
gifts that made her friends so happy 
and gave three merchants reason to be- 
lieve there is a Santa Claus. 


R= AND CLARA: Rex (George F. 
Belham) Bell is twenty-eight, and 
Clara’ twenty-six. Her recent elope- 
ment reminded us of the time she swore 
she’d have a veil and orange blossoms 
at her wedding. Instead she had a 
wine-colored gown, an Empress Eugenie 
hat and Rex Bell. 

Shortly before her marriage Clara 
had the satisfaction of sending Hditor 
Frederick H. Girnau to the McNeil 
Island prison for writing too much 
about her in his ‘Love Life of Clara 
Bow.” 


A FRIEND IN HOLLYWOOD: There 
were no jealous clashes between 
Buster Keaton and Jimmy Durante 
in the making of “Cardboard Lover.” 
More than that, the more experienced 
Keaton did his best not to steal scenes 
from Jimmy and even asked for retakes 
on scenes where he felt Jimmy had 
been overshadowed. 


OVE AND KISSES: Skeets Gal- 
lagher and his wife, Pauline Mason, 
Wallace Harvey, the man in the Mrs. 
Earl Williams case, and his bride, 
Margery Wellman, have “made up.” 
The Gallaghers—Skeets and Pauline 
—didn’t approve of Margery’s wedding 
to Harvey but now they’re convinced 
it’s going to be all right. 


Cupid came out on top in 1981. 
The score was almost thirty Holly- 
wood marriages with only about 
fifteen families telling their 
troubles to the judge. 


Wai HOLLYWOOD: Some of 
\ Hollywood’s social aspirants have 
signaled their arrival to the film 
center by elaborate parties, teas and 
such devices to attract attention. Not 
so Tallulah Bankhead. Since the 
Southern girl arrived to make pictures 
on the Paramount lot, she has fooled 
the party hounds to a fare-you-well. 
She took William Haines’ house and 
has kept it much to herself, seeing only 
a few of her former intimates. Now 
and then she does a little shopping. 
The other day she went out to buy a 
pair of stockings and came home with 
a Rolls-Royce. 


Asked if it is true he and his 
wife, the former Dolores Costello, 
are expecting another baby at their 
house, John Barrymore said: 

“T’ve heard that rumor, too.” 


ARLY TRAINING OF A GOLD 

DIGGER: When John Barrymore’s 
little Dolores May took a bone from 
her Kerry blue terrier and started 
chewing on it herself, John smiled, 
proudly. Ifa girl can steal bones from 
a dog at nine months, that’s something, 
he said. 


Kates COUNTESS: Hollywood’s 
buds are finding an unexpected 
thrill in Countess Zanardi Landi. 
They’ve discovered that her cooking is 
even more exciting than her title. 
Her crepes suzettes make after-dinner 
talk, and there is the rumor that she 
can boil two-minute eggs exactly two 
minutes. 


The Curse of Drink: The demon 
writer Edgar Wallace did his first 
R-K-O story in one day and left 
word with the studio that if they 
did not like it he would give them 
another the next day. He usually 
starts work at five in the morning, 
but he lost thirty minutes the first 
day because the hotel refused to 
serve him coffee at that hour. 


ARK HORSE: George Cukor 
proved to be the dark horse in the. 
race for Tallulah Bankhead’s smiles. 

With Allan Vincent on the inside 
rail, Cukor started late but came on 
rapidly. 

He is dining and dancing almost 
every night with Miss Bankhead. They 
were friends in New York, a factor the 
dopesters overlooked. 


OMETHING OR OTHER: Sylvia 
Sidney has a dressing table that 
belonged to Sarah Bernhardt. 

Her mother gave it to her for Christ- 
mas several years ago, but she has been 
keeping its possession a secret. 

Sylvia’s starting out to be dramatic. 
And with some real success, too. Must 
be something in vibrations or whatever 
it is that dressing-tables exude. 
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Twice As Big The Bandwagon 


Still 1lo¢ 


Today Gottschalk’s Metal Sponge is 
the biggest value ever offered for 10c. 
It is double the former size. Made from 
the same high quality metal and pack- 
aged in cellophane, it comes to you 
free from dust and germs. To clean 
and scour everything in less time and 
without scratching, there is nothing 
to compare with Gottschalk’s Metal 
Sponge. Beware of imitations. 

METAL SPONGE SALES CORP. 
Lehigh Ave. and Mascher St., Phila. 


OTTSCHALKS 


THE ORIGINAL-SANITARY 


METAL SPONGE 
KWIK 


A Delicately 
Scented 
Manicure 
Ensemble . 


LIQUID NAIL POLISH. LEAVES 
A BRILLIANT, LASTING POL- 
ISH. WILL NOT CHIP, PEEL OR DISCOLOR. 


RUBY 
NATURAL 
COLORLESS 


LIQUID POLISH REMOVER 
CUTICLE REMOVER 


LIQUID NAIL WHITE | O 


KWIK COSMETIC CORPORATION. Now York, N.Y. 


The Publisher Guarantees: 


The authenticity, soundness and rightness of 
any advertising appearing in Tower Maga- 
zines. You may shop believingly from all 
its advertising columns. 


CORNS 


Instant Relief! 


No waiting! In one 
minute the pain 
and cause ofcorns and 
sore toes are ended 
when youapplythese gyz7¢s FoR 
thin, mildly medi- CORNS 

cated, soothing, heal- CALLOUSES 
ing pads. 100% safe. BUNIONS 


Dr‘ Scholls 
Zino- ‘pa ads 


Put one on—the 


LONDE GRAFT: James Cagney 
sold tickets for one night when 
“Blonde Crazy” was showing in New 
York. The idea was for him to give 
free ones to the first fifty blondes. 
Hollywood’s tough boy is not as 
tough as he looks. He did not fire a 
real bullet until a half a year ago when 
he was hunting in Maine, and he didn’t 
like it. He would rather eat candy and 
cake. But don’t let us mislead you al- 
together. He really can deliver a knock- 
out punch. He grew up in New York’s 
Yorkville where he had to know how to 
fight if he wanted to live in peace. 


USTICE IN THE DOING: The stars 

continue to go to court. 

Lina Basquette is suing Al Jolson be- 
cause when her costumes in ‘Wonder 
Bar” did not fit, Al—so she charges— 
told her to rent some and that the 
Shuberts would pay. Lina rented five 
at $100 apiece and the Shuberts did not 
pay. Now it looks as if Al will have to. 

Back in Hollywood, Dolores del Rio’s 
lawyer recovered $20,000 for services, 
among which was, of all things, the 
changing of her contract to provide 
that the producer pay for her stock- 
ings. 

Edna May Oliver forgot to pay $6,000 
in commissions to her agent—so he 
charges—after she signed the new con- 
tract rewarding her work in ‘Cimar- 
ron.” The agent waited patiently for 
her to return to New York to be served 
with a summons. But even when she 
did come, the process server reports 
that Edna refused to see strangers and 
did not use the regular elevators. But 
he got her. Taxes and process servers 
always do get people. 


HE SPECIALIST TURNS HANDY 
MAN: After this the Warner com- 
pany is hoping Chic Sale will confine him- 
self to “specializing” in the “specialty” 
for which he is already famous. Dur- 
ing the filming of “Slice of Life” 
Chic discovered that Elizabeth Patter- 
son had a headache and instantly de- 
cided he could be a better osteopath 
than anybody else on the Pacific Coast. 
So he twisted Miss Patterson’s spine 
according to his most approved method. 
A regular osteopath then worked three 
days to get Miss Patterson’s vertabrae 
in line again. Chic has been asked to 
pesuie his former architectural activi- 
les. 


OOFY OBSERVATIONS: Beryl 

Mercer is setting a screen record 
for mother roles, having taken the hon- 
ors from Mary Carr who captured them 
from Edythe Chapman and Lydia 
Knott. 

Lilyan Tashman is the leading screen 
home-wrecker, followed by Juliette 
Compton, Natalie Moorehead, Mary 
Dunean and Myrna Loy. 

In the male ranks, Lew Cody is so 
far ahead as a home-wrecker no one 
else has a chance. William Boyd, Low- 
ell Sherman and Ricardo Cortez are 
running far back and well bunched. 

You’d think George Bancroft thad 
been killed the most times but Robert 
Perry, one of the lesser lights, has 
fallen 1,000 times in twelve years. 


(Please turn to page 122) 
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Would y roe 
BLONDE HAIR 


attract him? 


HES mad about blondes. But the dull, dingy, 
colorless ones never get a second glance... 
Only sparkling, glowing, golden blonde hair reg- 
isters with him. To be sure your hair is always 
bewitchingly beautiful, take the advice of thou- 
sands of popular blondes. Use Blondes regularly. 
Blondex is a powdery shampoo that bubbles in- 
stantly into a searching, frothy lather. Contains 
no injurious chemicals. Created especially for 
blonde hair, Blondex brings out new sheen and 
brilliant lustre—uncovers the glowing golden 
lights that never fail to attract. Try Blondex 
today. At all drug and department stores. 


Waal New Easy Way 


LAMP & RADIO WN tt job instantly. No 
wondwork. 3 Not tools peedede d.Scteteight 
ored clips to match your cords, 10c. 


JUSTRITE 


ul el CLIP 


=3 30 Cents 
At Most Woolworth Stores 


nyurious NEW-lyP E 


son Rueés 


So Low in Cost 
You Will Want New 
Rugs in Every Room 


FREE Write for the 
beautiful OLSON 
BOOK on Rugs and Deco- 
rating (in actual colors) that 
4 is helping women all over the 
« U.S. to beautify their homes 
<= with these lovely, rich-tex- 
' tured rugs at A Saving of 14. 


‘Send Your Old 
Rugs, Clothing 
be AT OUR EXPENSE 


We scientifically merge and 
eclaim the valuable wools 
—scour, sterilize, bleach, 
respin, dye and weave 
into new, Seamless, 
Reversible rugs in 59 
exquisite Orzental de- 


signs, One and Two- 
« toned colors, Hook 
| patterns, Ovals, etc. 
Any size in a week. 
. Week's Trial — We 
~«. Suarantee to sat- 
fy or pay for 
your ma- 

4 ” terials. 
Our 58th year 
“Paelorsne -to-You. 


OLSON RUG CO.| 


| OR=Nearest Display Room shown below 


Mail to 2800 N. Crawford Ave., Chicago, Dept. P- Bal 
| Gentlemen: Mail me your big money-saving RUG 


BOOK, FREE, and NEW LOW PRICES— I 


| OUT Seana as xe Seem AIS as Side ae j 
Chicago, 2800 N. Crawford New York, 245 Fifth Ave. 
Cleveland, 403 Euclid Ave. Philadelphia,/401N. Broad St. 
St. Louis, 505 N. 7th St. Boston, 453 Washington St. | 
| Milwaukee 152W. Wisconsin Washington, 511-11th, N. W. 
Minneapolis, 512 Nicollet Pittsburgh, 319 Fifth Ave. | 
isan Francisco, 200 Davis Detroit, 35 £. Grand River Ave. 
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Hollywood Bandwagon 


TAR GAZERS IN OAKLAND: A 

procession of stars went to Oakland 
for the opening of a theatre and dis- 
covered a premiere that outdid any- 
thing ever staged in Hollywood. 

George Bancroft, John Boles, Elissa 
Landi, Frances Dee and John Breeden 
made the trek. 

If you think people don’t love their 
sereen names in Oakland you’re crazy. 

From one p. m., 10,000 people stood 
in line to see the stars. The street was 
more jammed than was ever Hollywood 
Boulevard for an opening. The stars 
made three personal appearances. There 
were 7,400 pecple inside at the two 
shows and so many outside that a spe- 
cial platform was thrown up so every- 
one could get a glimpse as the players 
made a special appearance for those 
who couldn’t get in. 


ARLENE IN PERSON: When Mar- 
lene Dietrich was in San Ber- 
nardino, California, on location mak- 
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ing “The Shanghai Express,” she ar- 
rived unheralded and attended a pic- 
ture show without being recognized. 

The next day the fact that she was 
in town was in the papers and 12,000 
people stormed the picture company’s 
location. 


ND THIS IS FAME! Frank Tuttle, 
the director, wears a short black 
beard that is quite unusual. 

Ah!—but fame for a director! What 
an elusive thing it is! Tuttle played a 
bit in his own picture, “This Reckless 
Age,” in-one scene, yelling something 
from a window. 

After the preview, the audience 
jammed around the lobby to watch the 
cast come out. 

Gasps of admiration were plainly 
heard. Fingers pointed at Tuttle as he 
came out. “There’s the fellow with the 
beard.” “He was pretty good.” “Why 
don’t they give him a chance?” 


REISER IN A GLASS HOUSE: 
Theodore Dreiser who took Holly- 
wood’s money but not its love, has been 
having trouble with the publishers, too. 
Horace Liveright owed him—so he 
claimed—a small sum and Dreiser with 
righteous indignation sued him. Which 
made Horace remember that Dreiser 
—so he said—owed him three thousand 
dollars. ’ 


EN TIMES TALLULAH: Postcards 
for comments are handed out at al- 
most all theater previews. 
These are closely watched next day 
for opinions from the audience. 
Following a preview of a Fredric 
March film by Paramount, came a card 
saying, “Fine picture, but you ought 
to give Tallulah Bankhead a good 
story.” Ten other cards all ended, “Give 
Tallulah Bankhead a good story.” 
' a, were all signed, “Tallulah Bank- 
ead.” 


MAN | KILLED” 


"The Man | Killed" (Paramount) from the play by Maurice Rostand. Ernst Lubitsch at his best in this powerful post- 


war drama, 


An excellent cast with Lionel Barrymore, Nancy Carroll, Phillips Holmes and Louise Carter, of the 


New York stage. Story dealing with a young Frenchman who falls in love with fiancée of young German soldier he 
killed during World War and his attachment to young German's family. This story has same smashing power and 
realism which gave Remarque's book, "All Quiet on the Western Front," and Universal's picture from it, such world- 


wide success and popularity. 
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The entire cast give excellent portrayals with Barrymore taking honors. 


Class A. 


The New Movie Magazine, March, 1932 


LORRAINE 
Nair Net 


LORRAINE 
SILK NET 


with elastic 


All Colors including GREY and WHITE 
_ Sold Exclusively at F. W. WOOLWORTH CO Stores 


WHY PAY MORE WHEN YOU CAN BUY HESE FINE QUALITY COMBS th, 7 AT WOOLWORTHS 
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DRESSING 


Made of hard, thi Nes 
ade of hard, smoothly C B Aayits 


moulded rubber 


“You like them FRESH? 


So do It” 


You don’t have to tell the woman who 
has switched to Camels the benefits of a 
fresh cigarette. 


She knows all about it—that’s the rea- 
son she stays switched. 


She has learned that the fine, fragrant, 
sun-ripened choice tobaccos in Camels 
have a perfectly preserved delicate mild- 
ness all their own. 


She knows by a grateful throat’s testi- 


mony what a relief this smooth, cool, 
slow-burning fresh cigarette means to 
sensitive membrane. 


Camels are fresh in the Camel Humidor 
Pack because they are made fresh, fresh 
with natural moisture and natural flavors 
— they are never parched or toasted. 


If you don’t know what the Reynolds 
method of scientifically applying heat so 
as to avoid parching or toasting means to 
the smoker — switch to Camels for just 
one day—then leave them—if you can. 


R. J. REYNOLDS TOBACCO COMPANY 
Winston-Salem, N. C. 


“Are you Listenin’ ?”’ 
R. J. REYNOLDS TOBACCO COMPANY’S COAST-TO-COAST RADIO PROGRAMS 


CAMEL QUARTER HOUR, Morton Downey, Tony Wons, 
and Camel Orchestra, direction Jacques Renard, every night 
except Sunday, Columbia Broadcasting System 


PRINCE ALBERT QUARTER HOUR. Alice Joy, 
“Old Hunch,” and Prince Albert Orchestra, every night 
except Sunday, N. B. C. Red Network 


See radio page of local newspaper for time 


@ Don't remove the moisture-proof wrapping from 
your package of Camels after you open it. The Camel 
Humidor Pack is protection against perfume and pow- 
der odors, dust and germs. In offices and homes, even 
in the dry atmosphere of artificial heat, the Camel 


Humidor Pack can be depended upon to deliver fresh 


= CAMELS 


Made FRESH—Kept FRESH 


© 1932, R. J. Reynolds Tobacco Company 


